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PREFACE 
This book was written under exceedingly 
trying circumstances. ‘The author had a severe 
attack of influenza in November last and passed 
through a great crisis, his life having been des- 
paired of for a time. On recovering a little, but 
while still bed-ridden, he dictated these lectures 
from his sick-bed to one of his sons—as a means 
of driving away the feelings of despair the 
gloomy thoughts natural to one suffering from 
such a serious illness. The readers will, it is 
hoped, excuse the defects and shortcomings that 
may have arisen under such circumstances. ‘The 
proofs could not be revised by him with care. It 
is, however, his duty to acknowledge with thanks 
the friendly help he received from Mr. C. 8, 
Paterson, M.Sc., who revised some proofs of the 
first portion of the book. But as he left the 
city, shortly after the work had been 
the press, the author could not avail heat ot € 
his kind and disinterested help for E. d 46 
uthor has taken great pains in the 
pre ion of these leeturgg- Though most of 
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the authorities consulted have been studied by 
him from original sources, he has confined his 
references chiefly to his ‘Typical Selections from 
old Bengali Literature. He has done so for the 
convenience of those readers who may wish to 
read the passages for themselves. 

This book, it is feared, will not command a 
eral interest, ns the subject has a limited 
outlook. Its interest restricted to those 
students who may wish to acquire a knowledge 
Of the linguistic features of a particular period of 
Our literature, At the same time it is calculated 
to be of some use to those scholars who want to 
obtaia a thorough knowledge of the ever-changing 
forms of our progressive speech, and to such, 
however limited the scope of the present work 
may be, not fail to throw light on 
important " points involved. Written 
under peculiar difficulties as this book has 
been, the achievement of this result was only 
possible owing to the constunt encouragement 
received from the present Vice-Chancellor 
of the Caleutta U y to whom the book 
is dedicated as a token of gratitude. 

"Phe readers will see that the subject, of which 
^ brief outline only was given in one of the 
closing chapters of the author's History of 
Bengali Language and Literature, has been 
greatly elaborated by him in the present work, 
abundant new materials having been brought to 
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hear upon the topic under discussion, and he 
hopes that his labour in performing the task will 
be appreciated. 

The author is indebted to his esteemed 
friend Dr. G. Howells, Principal of the Seram- 
pur College, for the pictu Dr. Carey and 
Pundit Mrittunjay which forms the frontispiece 
of this bock. It isa facsimile of the painting 
belonging to the Serampur Colleze. 
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BENGALI PROSE STYLE 
1800-57 


Introduction 


During a little more than a century that 
commenced from 1800 A. D, Bengali prose 
has made an astonishing progress. The wonder- 
ful assimilation of the classical element in 
Vidyasagar's style, perfected by the perennial 
flow of his emotional sweetness, the gorgeous 
sweep of Bankim's prose enlivened by a genial 
poetic enthusiasm, the superior word-painting 
of Ravindranath,—his style, setting up a new 

ideal of art in our letters, 
Some ot our beet and, last though not least, 
ç Sarat Chandra's rich colloquial 
full of the charm of the dialect u ow 
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countryside, and whieh, while dealing with 
higher ethics amd sociology, shows the mar- 
vellous range and capacity of the simple 
Bengali that we speak in our daily life,— 
these are some of the treasures and attrac- 
of the modern Bengali prose, of 
which every Bengali should be justly 
prow 














The Swadeshi movement commenced in Ben- 
gal in the year 19 Sober 
people must admit that its 
attempts have been abortive, 
causing in many instances numberless woes to 
Bengali homes. There has, however, been one 
distinet gain about whieh there be but one 
opinion. It has stimulated the development of 
Bengali prose in an amazing üegree, Every 
Tom, Dick and Harry became eloquent, sudden- 
dy inspired by what is called the * gift of the gab” 
and even the grocers and artisans attracted 
attention by the facile charm of their contribu- 
tions to our newspapers and magazines, 
Before the Swadeshi movement, the number of 
Bengali writers could be counted on the tips of 
one's fingers, but since then Bengali literature has 
crossed all barriers and now counts its votaries 
amongst the high and the low alike. ‘Lhe whole 
nation seems tohave been awakened to a literary 
consciousness, and monopolisation in EIC 
is now “thing of the past. 
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But before all this result was won, earnest 
workers had thied their utmost 
Tho earlier epoch. from the beginning of the 
19th century to bring about 
this happy end in the field of our literature, 
and it is worth while now to survey the work of 
terested labourers. It will be like 
the construction of the "Taj with ma 
rials piled up on the banks of the Jumna by 
the unweary efforts of the day-labourers ; for is 
not the highly refined Bengali prose of the 
present day as artistic and beautiful as the 
Taj—-wrought indeed not in marble but in IE 
words ? 
As ours however, is the task of tracing the 
o —— development of the Bengali prose style, we shall 
only incidentally refer to its literary side, mainly 
dealing with the peculiarities of our languag 
which has during a full century passed through 
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many interesting forms in the course of its < 


development into modern style. 





Bengali prose style from 1800 to 1857 A. D. is 
>”. one of the subjects of the M.A. 
Ó Tufan Vena” Examination in Bengali, The 
students complained to me in v 
_ the class in September last that they had no book 
on the subject | to serve ns their guide, and 1 
ised to ive them one before their examina- 
Y hie accordingly taken it up as my 
the few remaining lectures. which” 
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“I shall have to deliver to complete my course 
for the last session as Ramtanu Lahiri Research 
Fellow. This in brief is the history of the origin 
of this work. 











CHAPTER 1 
BENGALI Prose BEFORE Rasa RAMMOHAN Roy 


In the year 1801 Dr. Carey in his preface to 
Kathopakathan classified the 
spoken dialeet of Bengal into 
five different forms. He refers 
to the Bengali spoken by the Khansimas, Ayas, 
Vadraloks, and women, as presenting dialectical g 
varieties in each case with distinctive pecu- 
linrities of its own, “The Khansama or sirkir,” 
writes Dr. Carey, “generally intermixes his lan- 
guage with words derived from Arabic or Persian 
and some few from corrupted English and Portu- 
guese words "—the style of the Vadralogs, he 
calls “the grave style.” In the year 1859 Mr. 
Marshman wrote in his history of the Sri Ram- 
pore Mission (Vol. IT, pp. 21-22) that Portuguese 
was the lingua france of all foreign settlements 
te around the Bay of Bengal and was the ordinary 
medium of conversation between the Furopeans 
and their domestics. The Portuguese had cer- 
tainly established their ascendency and at one 
made a great political advance amongst 
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the contending mercantile commu 


ies in this 
country. ‘The nation of Columbus, Vasco de Gama. 
and, Cortez was ouce dreaded near the sea-coasts 
of Bengal, and the ships of this province were 
constantly in fear of being seized by the Portu- 
guese pirates who were known in Benga) as 
“Harmads.” This word is n corruption of the 
Portuguese word for a fleet—* Armada.’ The 
" influence which Portuguese once so greatly exer- 
01500 upon our dialect is now to be traced to a few 
words only, stillcurrent in Bengali such as জানালা, 
caret, বাল তি, fest, কাকাতুয়া, কপি, ফিতা, em, পেরেক, 
Bal, আলকাতরা, জোলাপ, বরগা, and ce । 

Mr, Halhed in the preface to his grammar” 
published in 1778, says, “ At present those per- 
sons are thought to speak the compound idiom 

(Bengali) with the most elegance who mix with 
- the pure Indian verbs, the greatest number of 

Persian and Arabie nouns.” 

. The importation of foreign words Into our zi 
vocabulary which the above extracts signify mart 
not, however, indicate any permanent. acquisition 
“to our language, as this was enused by the over- 
‘shifting political and social conditions to whic 
the country has been subjected for ral 
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our political atmosphere. At dhe time they swarm 
in large numbers--thick as leaves on Vallombros —— 
and after the season is over, vanish away, ~ 
leaving a mere trace. x. 4 
But all that has been written above refers 
only to spoken dialect with which we are not 
concerned. Our subject is ‘The development 
of the prpse style,’ so it is with the various as- 
pects of the literary use of our langunge that we 
shall presently deal. 3 
(There ha ny absurd opinions cur- 
rent amongst even some of the highly educated 
members of our community. Some ofthemhold ~ 
that Raja Rammohan Ray started the Bengali — 
prose. Others say that it was aler” Gharer. 
i Dulal’ which ‘first showed the 
pone fo lier example of writing in the TTM 
colloquial style, Not to speak — 3 
of others, Bankim Chandra, the prince of our 
F literati, seemed to Tayour the current belief, 
= when marked in the introduction to Tek 
“Chand Thakurs work in 1892 “Ir Ts generally) - 
believed that Bengdli prose owed its origin to 


^ ০৮ Ray") 
mt researches have made it clear that 


is extant even in the tenth 15. 
É Though the language of the —— š 
uran has been much tampered with and 
ed, yet undoubtedly there are som 2 

ages in the book at least, which stvour 
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of the style of a ver? distant epoch of our litera- 


ture. In the 127 century Chandidas wrote 
a short treatise in pros: expounding the truths of 





e | the Sahajia-cult ín a language which has been 
J recently termed by somè scholars Sand : 
or Bhasa. In this treatise we constantly meet w 


the word “rf. We have not been able to 
make out what the word implies, but we have 
é come across several old Bengali manusoripts in 
the library of the Calcutta Un sity in which 
the word “mfg” occurs very frequently. These 
books belong to the Sahajin-cult. Besides these 
there are many theological treatises in prose, n 
list of which is zivén in my “ History of Bengali; 
language and literature." “In jurisprudence one 
Radha Ballabha Sarma translated some Sanskrit 
Ë works into simple Bengali prose, and there are 
x others who followed his foot-prints and com- 
piled translations of the works in this branch of 
cultare towards the end of the eighteenth cen- 
F tury.) We have found a very old translation © 
w of the “Bhasa Parichhed’ into Bengali prose 
U written about this time, The simple language 
of this book offers a great contrast to the | 
we pedantic style adopted by the late Pandit — 
hà je handra Sastri, Rai Bahadur, wb 0 
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in the field of our literaturë before the advent 
of the English. It must, however, be admitted 
that prose was not the general 
lium in those days. The 
development of Bengali prose is certainly due to — 
the English. 1 not only stimulated our 
intellectual awakening in the various departe 
ments of knowledge but were themselves the 
pioneers in the field of Bengali prose, writing 
many instructive treatises on a variety of * 
subjects in our language. 2 

Tn order to shew that it was neither Tek- 
chand ‘Thakur nor Raja Rammohan Ray who 
wriginally set forth the models adopted in their 
works, but that they followed the foot-prints of 
the previous writers, we shall here take the 
liberty of making a few extracts from some of 4 
the Bengali works that had existed before 1815, x 
when Raja Rammohan Ray wrote his first book 
“ Brahma Tattva” in Bengali. 

The following is taken from a Bengali prose 
work called the ** ssatfe সাধনা i" The MS. of this 

























which seems 
m and curi- 


outwardly professes the latter 
religion. ‘The date of the eom- 
ot ‘the work ipe be half n century 
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earlier than that of the copy preserved in the 
University of Calcutta. So the work was 
probably written about 1700 A.D. 

“ আরবার সাধু জিজ্ঞাসেন যে জন মাতার গর্ভ হইতে efani কনে 
কনে না =a পচিশ বৎসর বড় হইয়াছে কোন কাণেহ কনে শুনে না 
সেই জলে কোন দিন ক < গ x os ইত্যাদি পঠন করিতে পারে করিনা, 
এবং সেই জলে পিতা মাতা করিয়া ডাকিতে পারে কিন! তাহা! কছ আর 
femi জন্ম-অক্ধজ্জনে নবীন নীরদবর্ণ Serpa কূপ foal করিতে পারে 
কিনা তা! কছ। জ্ঞানী জীবে কহেন যেঞ্জন মাতার গর্ভ হইতে faei 
কখন  মন্য্যাদির শ্রবণ করে নাই সে ক < আদি অক্ষর পাঠ করিতে 
site না এবং পিতামাতা ifa লাম করিয়া ডাকিতে পারেনা এবং 
Sow জনেহ কখন ATA মেখো দেখে নাই বে সেই পৰমেশ্বৰ Aywa 
নবীন মেঘ নীলাবর্ণ ভাবিতে পারে না। সাধু জিজ্ঞাসেন কনাদি পঞ্চজ্ঞান, 
few বিনে জন্ম-বধিরে কেন মলে মলে ক খ wifw পাঠ করেনা এবং 
মাতা পিতাদির নাম করিয়া ডাকে না এবং জন্ম অন্ধ জনে মনে মলে নবীন ॥ 
নীল am কেন চিন্তা করে না তাহা ee) RMT জীবে কছে জস্মাবধি 
অজ্ঞাত! জনে কুন দিন ক খ অক্ষর পাঠ করিতে পারে না এবং আন্মাবধি 
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mel দনেহ পরমেশ্বর Sama জ্ঞান করিতে পারে না এখন ভুমি 
সত্য করিয়া কহ কুমার ঠাঞি Bam সত্য কি faena জ্ঞানী ya 
কহেন wif জ্ঞানী কখন এ পরমেশ্বর Baca সুখের শব্দ আনার 
কর্নে শুনি নাই এবং আমার চন্মেতহ তাহার স্পশ পাই নাই এবং আমার 
চক্ষেতেহ তাহান শরীরে রূপ দেখি নাই এবং আমার জিহবাতেহ wisina 
প্রসাদের রস পাই নাই এবং wate নাপিকাতেহ তাঙান শরীরে গন্ধ 
পাই নাই অতএব এখন সতা (fanta আমি অজ্ঞানী সামার ঠাঞি 
পরমেশ্বর Sign মিথ্যা i 

সাধু ছিজ্ঞাসেন wfs পূর্বে ুনিয়াছিলায় পরমেশ্বরের সুখ হৈতে 
বেদাদি পান্ত জন্মিযাছে এবং সেই বেদাদি sim বন্দ ও ment কছিরাছে 
সেই বেদাদি পালা কি মিথা! সত্য কহ । ww জীবে কছেন যখন আমার 
ঠাঞি পরমেশ্বর Bam মিথ্যা হইয়াছেন” এখন, afro 2 বেদাছি 
"pu নিপা! হইয়াছে এবং এ শাস্বেতেই fafaa থে ত্রাক্ষণাদির 
ne মিখা এবং fep মাত আপিহ fawn এবং আমিহ fa এবং 
আমার কথাহ feat) এখন আপনাৰ Races কথা শুনিয়া আপনার 
sarasa নিকট আনি নিঃশব্দ হইলাম। সাধু জিক্ঞাসেন এই সংসারের 
লোক কেমন হৈলে নিঃশব্দ ex তাহা কহ। অজ্ঞানী জীবে ককে > 
সংসারের লোক মরিলে নিঃশব্দ হর। সাধু fwa কুমিহ এখন 
ঝ!চিযাছ কি মরিয়া তাহা! কহ। অজ্ঞানী জীবে কহেন আনি পঞ্চচ্ষান 
ইনি ছার) এ Sawer জ্ঞান না করিতে, পারিরা ufa ate 
মরণ হৈল এবং অজ্ঞাল-দল্মের 





oreo E arenge, Volume He 








The Sadhu It a child after coming to 
“from his mother's womb has never 
“a sound owing to his deafness, can he 
d ০৭7 ete, when he is 
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in his 25th r? Or ean he call his father and 
mother by the usual terms* papa * and * mamma *? 
I also want to know from you whether a man 
who is born blínd can contemplate the dark blue 
colour ascribed to Krisna, which, as they say, is 
like that of the newly formed cloud. 

“The inquirer—*% The man who is born deaf 
and has never heard £e, kha, ga, yha, etc., as 














we have, 
‘mamma * 


wnnot call his parents “papa” and 
s we do + Nor enn one who has never 
seen any object of dark-blue colour like that of a 
newly-formed cloud, contemplate the dark-blue 
colour attributed tó Krisna.” 

“The Sadhu— How then did you say that 
without the help of the senses one could realize 
Krison, the god of the universe? A man born 
deaf cannot read the alphabet nor call his 
parents and friends by the terms by whith they 
are called, and a man born blind cannot contem- 
plate the dark-blue colour of Krispa like that of a 
newformed cloud. So one who has not a true 
knowledge of the Deity within oneself can not 
realize God by one’s mind alone which is the 
receptacle of the impressions produced by the 
five senses. Now tell me Whether you do pos 
sess a knowledge of God or not?” 

“The enquirer—' Tam without any know- 
ledge of God. I never heard God speak to me, 
nor ever felt His touch on my person, nor 
did T touch the food partaken first by Him. My, 
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nose never smelt the sweet scent emanating 
from His person. And now 1 understand that 
the existence of Krispa is unreal to me." 

adhu—' You had formerly heard that 
the Vedas originated from the mouth of God and 
in them written what is good and what 
is evil. "Tell me if you consider the Vedas to be 











The enquirer—* As Krisya, the god of the 
universe, is now unreal to me, the Vedas which 
are sail to have emanated from him are neces- 
sarily unreal, so are the definitions of vice and 
virtue given in them. It is written in the 
Shastras of the Brahmans themselves that vice 
and virtue are all unreal and so ave father, 
mother and one’s own self, and all that one 
says aud does. Now i should be silent. and 
speak no more, T only want to hear what your 
Holiness will be pleased to say." ` 

“The Sadhu— Tell me when does a man 
become silent for ever in this world ?* 

“Phe enquirer— When a man dies he 
become ilent for ever. —— š 

© “The Sadim — As you profess yourself to be 
lent, tell me whether you are living or dead ?” 

“The enquirer—' I have not been able to 


ewes by my five senses, soyou may take 


he Sadhu—* Now the life of your ignor- 
dead, and now forget for ever those false 
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doctrines which you read in your false Shastras, 
You will now be a new born man with the 
true knowledge that I am going to give you." "] 
The above will not compare unfavourably 
with the style of the theological works of Raja 
Rammohan Ray, written at least a hundred years 
later. 
Next we give a passage from the translation 
of *Hitopodesa' by Pandit 
" Golak Nath Sarma published 
in 1801 from the Srirampur 

press (pp. 152-153). 

_ “হপ্ডিনাপ্রেতে বিলাল নামে এক www আছে তাহার sé 
were ৰহিয়া অত্যন্ত ছবল afena mis হইয়াছে । তাহার পর সে 
aue ব্যাখে,র চন্দ লইরা তাহাকে আ'দ্ধাদন করিল তাহ! করিলে watara 
লিকট শঞ্জতে ছাড়িরা fen, তাহার পর সকল ক্ষেত্রুপতিরা তাহাকে 
ব্যাঙ জ্ঞান কৰিয়া পলাধন কবে । তাত পর একদিন কোন ক্ষেত্ৰ রক্ষক 
এক কমল গাৱ জড়াইতা ATA nai করিয়া আছে তার পর mw 





Golak Karma's 
vou 


শঙ্ক «peu mb পুষ্ট হইতাছে অহএন উহাকে গন্ধীভী wie করিয়া e; পন্দ 


করিলেক | সে fam বলিল যে এ sewa “w এই নিশ্চয় হইলে 


হনন কৰিল। = 
টির lived a washerman named Bilas in 
the city of Hastinapur, His ass became seed 
and infirm after having carried the loads of = 





// 
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covered his body with a blanket and with a 
bow in band guarded his field, ass haying 
satisfied its hunger fully by eating (he corn 
mistook the man with the blanket for a 
she-nss and brayed aloud in a spirit of joy crying 
‘Oh?’ The man was at once convinced that it 
was the braying of an ass nnd aimed his arrow at 
the animal. The ass was thus forthwith killed.) 
But the language of the colloquies of Dr. 
Carey published in 1801 and 

war rr UT (hat of the prose portion: of 
Káàmint Kumár written towards 

the end of the eighteenth e , by Gauri 
Kanta Das are even perhaps better specimens 
of the Bengali colloquial style of the period. 
Gauri Kanta Das was® Vaidya and was a native 
of Sutanati, Calcutta, In his Kamint Kamar 
he subscribes Himself as Kali Krisnn Das 
which was his nom de plume. My readers 
will find large quotations from Dr, Carey's 
colloquies in my “ Typical Selections from Old 
Bengali Literature, Vol, TI "and in my * History 
of Bengali Language and Literature. The 





























ge extract is taken from his “Itihāsn- 





RAMEE নানে এক সওদাগর লঙনা নানে তাহাৰ di সে ea 
বিবাহ করিলে অনেক দিবস সম্মান জন্মিল না aan তাহাকে বন্ধ্যা 
জ্ঞান করির! সওদাগর sara বাহ সা 
(২১১৯১... এ 
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কিছুদিনের পারে afra খেলে সে narjen wa দোবল! নামে 
এক WA «me সে দানা লহনাকে কহিল তুমি এখন যৌবনছীনা 
ও afer খুলনা পরম ged) তাহার কূপ লাবণো সওদাগর বশ হুইবে 
তোমাকে চাহিবে লা অতএব শুলপনাকে অগ্রকষ্ট দাও তাহার যৌবন নষ্ট 
কর | meni দোবলার ww) শুনিয়া মনে gya বে দোবলা ভাল বলিয়াছে। 
পরে mwa ধনপতি সওদাগরের wardi কপট পত্র রচনা করিল সে পরে 
এই লছনাকে লিখিল আনি যে wan বিবাহ করিয়াছি cm wtw 
তাহাকে বিবাহ করিয়া বড় কষ্ট পাইলাম woes দিবা তাবে অগ্নকষ্ট, 
করিব! যৌবন নষ্ট রাখাইবা তাহারে ছাগল । এই পত্র শুনিয়া mal 
afm গেল। হই সত্ীনে গালা গালি নখোমুখি তার পর ধরাধরি 
চুলাচুলি তারপর কিলাকিলি হইলে mns ment খুলনার সকল 
অলঙ্কার ও উত্তম বাদি কাড়িয়। mem তাহাকে চিড়া কানি পরাইয়া 
ছাগল রক্ষনে নিযুক্ত করিল “ ইতি (Story No. 119, pp. 241-842 
M [There was a merchant named Dhanapati 
whose wifo was Lahacd During their long matri- 
monial life they had no issue, so the merchant 
married a second time another very beautiful 
damsel named Khullanā, a daughter of the 
merchant Lakshapati, and brought her to his 
house. Dhanapati went abroad for trade, and 
during his absence Dobala, the maid-servant of 
the house told her mistress, Lahanā : “ You are 
now grown old and your beauty has faded, 
Khullanà on the other hand is very beautiful, 
and it is but natural that the merchant will bo 
. soon enamoured of her and will be absolutely 
ou her control, he will not even care to look 
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may be destroyed. Lahanñ considered her advice 
to be sound and forthwith wrote a letter as if her 
husband Dhanapati had addressed it to her, 
‘The purport of the letter ran thus :— Ë 
“The girl that L have married is a witch. 
I have been finite trouble since this 
ive her half food 
her youth and send her to tend the goats 
in the fields." As soon as this letter was rend 
out to Khullana she flew into a great rage. The 
two co-wives began a tierce quarrel in which first 
they abused each other and then had a regular 
hand-to-hand fight in which one pulled the other 
by the hair and both scratched and slapped and 
kicked nt each other, till by sheer physical force 
anā took away “all the ents from 
MIO body and sent her to the fields to 
tend the goats.) AA 
Here is an extract from Kámint Kumar :— 
"সে mte হুইক আছি হইতে কঠা তুনি আমার xax বাপ হইলে, 
ae « dri করিবেন এই কৃত্য রুতসাধা প্রাণপণে পালন কদিব। 
কছিলেক, ste cst তুনি pepe আর কি ms করিনেক, 


La নিযুক্ত খাকছ, আব এক কথা তোমাকে csta 
ESS কাহাতক ডাকি, আলি হইতে wife তোমার are 
mers ates 1 সদাগৰ কহিলেক “যে আজ্ঞা Sere) এইকপ 


| ক্ষণেক fence কামিনী কহিলেক ওহে wm 
perati name ‘ নে tem ' বলিয়া তৎক্ষণাত 
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wifsts বামবলভের তামাক লাগার xx mana হুইল যে fnm 
malu cetsca feral «ula আছেন ও সেই সমরে কানিনী বলে 
rante" উত্তর “ আছে তামাক 





Ogre sius কোপার গেলেছে ” 








mime" müsa দাস বলে, veers রামবন্জাতে এমনি কন্দ 

হইল বে, কানিনীকে আৰ eR রামব বলিতে হয় না, “রাম 

27 Pawa wixaws Stare marèni xw> 1” 

WpNow, by God, I sa 

I accept you as my m 

you may be graciously pleased to pass, it will 

be my duty as an humble servant to execute 

to the best of and e at the risk 

of my life. Kamini said, “ What work will 

There ot much to be done; 

u in charge of my keki 

for the present. One word more, how long shall 

I address you as ‘thief’? I give you a name; এ 

I shall henceforth call you Ramvallabh. The 

merchant said “So be it, Sir." After such 

conversation Kamint said “Now my Ram- 

vallabha, do kindly prepare a witim of tobacco 

for me.” Ramvallabh immediately prepared 

u silim and bringing the 4ukā, held the pipe 

before Kamini. Ramvallabh being appointed 

to the work «oon became an expert in the art, 

sand it became the subject of his constant 

thought, «o much so that if Kamint called him 

awhile dining or while asleep, saying “ Where 

have you zone, my Ramyallabh 7" he would 

immediately answer, “ Sir, I am preparing: 5 

tobacco.” Ks RR IA (author of the poem. = 
ó 


wu are my sod-father, 
Whatever orders 4 















pow 
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Kaminr Kumar) says that Ramvallabh in course 
of time became so clever and practised a hand 
in the art of preparing tobacco, that he would 
not wait till his fall name was pronounced, As 
soon as “R came out of Kamini's lips, Kame 
vallabh was ready with tobacco. 2 

There are several orienl treatises written 
about the beginning of the 
teenth eentury,the language 
h is clear and distinctly 
free from all Sanskritic or Persian influence. 
ot amongst these is ñ biography of Raja 
“Krisna Chandra by Rajib Lochan published in 
London in 1805. Here is n specimen of his 
style :— * 

_ (1) “পরে arta arces পলায়ন করিয়া! aa -fea দিবস mme 
"um qis নদী তটেৰ নিকট এক ফকিরের mimm দেখিয়া লগা 
কণধারকে কহিলেন এই ফকিরের wita গিয়া তুমি ্কিরকে বল কিঞ্চিৎ 
Wu AMM দাও একজন sew পীড়িত কিঞ্চিৎ আহাৰ vem 

















17030075000 
v» Chandra Oh, 








f Rome nokolara have kaki that Kamioi Kumar in m much later 
amd was wah fient in IM A. D. This do qui wrons 


tate 
lamauath Sen. ০৫ of Poli 
tdm MEM US. (or INIT ADO trom 
‘The book wax burnt ja N 


emet Gre. ° The vel 
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ফকির R ater mas করিরা নৌকার নিকট আসিয়া দেখিল age 
নবাব সআজেদৌলা fa বদন। কক্ৰি সকল৷ gag BIS হুইয়া 
বিবেচনা! কৰিল নবাব পলায়ন করিয়া! sta ইহাকে আমি ধরিয়া দিব । 
maes পর্বে বণেষ্ট fase কবিয়াছিল তাহার শোধ mea ইহাই 
maqta করিয়া masih বলিল আহারের দ্রব্য আমি pam করি 
আপনারা সকলে cwiwa করিয়া! প্রস্থান করুল। ফকিরের প্রিয় atcur 
mata wang তুষ্ট হইব! ফকিরের বাড়ীতে গমন করিলেন। ফকির 
xw MEA সাবোজন করিতে লাগিল এনং নিকটে নবাব মীরজাফরা- 
লিখানের sima ছিল তাহাকে nuta দিল যে নবাব শআআজেদৌল্লা পলায়ন 
করিয়া শান তোমর! তাহাকে wz, নবাব নীরজাক্চরালিণানের লোক 
এ mq পাৰামাত্র অনেক Rey একর হইৱা arane ধরিয়া 
gafta আনিলেক i" 

(2) madia mea লোকদিগের সস্তোষের Aai নাই । কিঞ্চিং 
কাল পরে পারের প্রতি ate) mimi করিলেন যাবতীয় নগরের লোকের 
armos nae ও দদি এবং সন্দেশ ভাড়ে ভাতে প্রদান কর। পাত্র 
প্াগাঙ্ঞাগ্রসারে সকলের বাটীতে প্রদান করিয়া পশ্চাৎ লগাৰ নিকট 
som what নিবেদন করিলেন মহাৰাজ অন্তঃপুৰে ch) পুত্র দর্শন 

এবং ভতাদিগের ও বাসনা ৰাজপুত দেখে। 

[* After his defeat the Nawab in the course 
of his flight became oppressed with hunger; 
for three days he had no meal and when on the ` 
fourth day his boat was passing by the abode 
of a fakir, he ordered a man to go ta, hi and 

very 
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upon a time the Nawab oppr me and now 
the time for retaliation bas I shall bring 
him up to Mirzafar," But with joined palms he 
said “Tam arranging the dinner quickly, so that 
you may continue you vas soon as possible 
after partaking of it ‘The Nawab was highly 
pleased with the courteous reception thus given 
him by the fakir, and went to bis house in great 
confidence. ‘The fakir began to make arrange- 
ment for the meal but in the meantime he had 
sent a secret message to an officer of Mirzafar 
reporting that the Nawab was fleeing and that 
he should lose no t in seizing him. As soon 
as the officer got this information, he hastened 
abode with a body of “aypan sa 



























ukasa andcurd to the houses of all. citizens in 

baskets." The minister did as he was ordered 2 

and then waited on the Raja and said "Go, Sir, 

Y to the inner apartments and see your new-born 

gon, the officers and servants of the palace are 
e dy wishing to see the prince.] 3 

Die (Krismaehandra Charita): 

TENI tom popular Bengali book during 1523- A 

+ Id 

by Pra Tn 

the year I 55, the Mex. J. বি 

as কে satires on 
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the Calcutta Babu.” He compares the book 
with Hogarth's ltake's Prayers. A long review 
ed in the Quarterly Friend of 
5. And we learn from the 
g's account that t were many 
editions of the book constantly issuing from the 
Press from year to year, and that the whole ot 
Calcutta was astiv with its praise at the time. 
Pramathanath wrote anotlier book on the same 
lines in which he depicted the vices of the young 
women of Bengal as he had exposed those of 
the young Babu in his ‘ Navababubilas’ ond the 
) former was no less severe than the latter. It is 
interesting to note here, though it will be a little 
digression, that only a few years after the time 
d when the Rey. J. Long had eulogised this Wook 
as the most popular work of the day, Peary 
Oland M Mitra wrote his * Alaler Gharer Dulal* 
৮ which cast into shade the “Naya Babu Bilis’ so 
ma Bam vine CÜeetively that even its 
ui {Aisle ena was forgotten in a short time. 
Yet if one rends the two works 
together, the conclusion will be inevitabl lo dat 
pothe. | one is the original and the other. 
Aller Gharer Dulal’ is an elaboratio 
ready told in ‘Nava Babu Bilt 
names of its 
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authors effort to pose as a humorist with a. 
consciousness of his art 





his mind, 
work, of 
1 which is 
-always to the point and full of 
direct home-thrasts. We can well understand 
why our people preferred the copy to its original. 
Chand Mite: 

glish and some other Europ 
was the leader of the yo 
at the time. His sty 
tain extent an i 





pres 
—thus offering à contrast to the earlie: 


ity is the soul of wit, a 






was a sel 





olar, well-versed in 
lan 
ucated commun 
ag was to n ce 


ages and 


y 

















n = which very often revel in 
minor detail For this or some other reason, 
best known to them, the people forgot Pramatha 
Sarma, one of the greatest wits amongst our 
littorateursand welcomed n zlib-tongued plagiarist, 
who won his laurels by his good-humoured 
perspecuity of style, scholarship and verbosity. So 
the fountain-head’of the Bengali colloquial style 
has now passed into oblivien and “ Alaler, Gharer 
ull" monopolises all the fame. We can 
very well ‘excuse Oswell, Philips, and P. G. 
Cowell for their high-flown eulogium of the work 
which “they mistook for an original production. 
Some of these scholars compared Peary Chand to 
Moliere and others to Fielding or Dickens. But 
how camewe explain and exeuse the fact that 

- even Bankim Chandra called Peary  Chand's 

work am original production and praised him as 




















ion of that of descriptive | UA 
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lloquial style in Bengali prose ? 
Peary Chand self in his lish preface to 
the work, says that his was an original produe- 
tion. This declaration, it must be said for the 
sake of fairness, is not true, 

Of course the humour in the earlier work is 
Somewhat coarse and archaic, but in spite of it, 
it is high time that the works of Pramatha s 

“Sarma should be published under the auspices of 
the Calcutta University, or some other learned 
body of this province. The ‘Nava Bibi Bilas’ 
is now almost extinct. The only copy that sur- 
vi like the Dodo in Madagasear is the one 
preserved in the library of Munshi Abdul Karim 
of Chittagong, so far as we know.- We give an 
extract from the * Naba Babu Bilis” below, 

আখ xen wow 

বরের cm ce cmoere করিত! যপোহর নিবাসী এক মুন্সী 
সমন্তিবাহারে wr আগমন করিলেন। কণ্ঠ! কহেন শুন মুন্সী 
আমাৰ সঙ্জানদিগকে পাৰসী পড়াইবা এবং afem ra cx fan বাবুর) L 

কোন স্থানে ramen strep হইয়া গমন করিবেন সঙ্গে বাইন মাধ 

carat ভিন awi পাইবা । ইহ! শুনিয়া যশোহর নিবাসী সুন্সী প্রস্থান 
করিল। তৎপর নাটুর ফরিদপুর ঢাকা fered fem) aya বরিশাল 


a pioneer of thi 
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লাটিফিকেট দেখাইলেন qo mita Lem fay) তাহ! rupe লিখিযাছি 
তাছাতেই afafa আছেন srme এ krah লিখিত সাটিকিকেট 
পাঠ করিয়া বলিলেন বে অনেক লিবসাবধি এ ব্যক্তি মন্দীগিরি = 
করিয়াছে CIEE COM আছে এ প্রযুক্ু আমার w" হইতে ছাড়াইল। 
কণ্ঠা জিজ্ঞাসা করিলেন তুমি কতকাল এ সাহেবেল নিকট চাকর ছিলে। 
মুন্সী কহেন Secs লেখ। আছে আপনি দেখিবার চান ত দেখুন। 
wai কহিলেন হা হা আছে বটে কোন সান্ছেবের wwe করিতে । md 
করত। বালবর কোম্পানি । কোম্পানির মুন্সী sfaw মহা naik হইলেন। 
পরে মাজি sp লিখিত বেতনে সেই সকল w স্বীকার efaa 
পরদিবস বাঁবুদিগের পাঠ আর্ত উইল অতি oe বৃদ্ধি em vt বৎসরের 
OE প্রায় করিম! সমাপ্তি করিলেন। গোলেতা বন্তা mie করিল 
ইংরাজী পাড়িবার নিমিত্ত বাবৰ! am চেষ্টক sèma, ama প্রা 
তের চৌদ্দ বংসব হউঝাছে ইংবাজী কাহার নিকট pra we 

কখন marga, frasa, fessa s Santa সাছেবের «om 
গমনাগমন করেন fa q বাবদিগের কেহ ভাল মতে শুকাতে পারে না। 
Bet শুনিয়া কৰা৷ কহিলেক কবে একজন সাহেব লোক নাড়ীতে চাকৰ 
রাখিতে হয়। পরে ধবের পো অন্দেষণে চলিলেন।” 


AN ৫০9৮7 ovr THE MUNSHI. 


AAharer po, (lit. son of Dhar) the officer, 
p ~a good deal of search found a “Munshi 
of Jessore and presented him to our Babu. 
TR Babu said “Look here Munshi, you are 
my sons in Persian and when erwt 
ont in the carriage to attend some 
ation, you will have toaecom, 
ow will have free boarding and Its. 3 
y. The Munshi, as he heard 
of the offer, departed. from 








VER 
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the place. ‘Then for a period of one or two 
months Manshis hailing from Natore, Dacca, 
Sylhet, Comilla, Boran ar Barisal came as 
applicants but the Babu dismissed all of them 
with the remark that their pronunciation was 
not correct. The Babu could speak Persian and 
Hindi with fluency,—it was no easy task on 
the part of the Munshis to please him with their 
prontingiation. After a time a Munshi of Chitta- 
gong was appointed. The man bad the wonderful 
power of pleasing all by his sweet words. He 
showed a certiticate from an officer of the dock 
in which it was stated that he had served as 
^ boatman. We have already described the 
Babu's know e of English; he east a glance 
at the certificate written in English and said 
“Yes, it is written here that this man acted 
as a teacher of Persian for a long time," He 
looked at the Munshi and asked “How long 
did you serve this European officer?” The 
Munshi said “Sir, seo it yourself, it is writ- 
ten in the certificat ‘The Babu said “Oh yes, 
Oh yes, it is there ; in what office did you serve 2” 
“It is Balabor Company, your honou 
















































the reply. The Babu was greatly delighted that 
the Munshi had served an English company. 
‘The hoat-man agreed to the conditions of the 
Bahu and was forthwith employed. ‘The young 
sons began to be instructed in Persian from 
the next day and ws they possessed uncommon — 











intelligence bop were reported!to have mastered 

Karim% and other lessons in less than two years. 

When they began Golestha, the young boys 

themselves wished to be taught English. "They 

were now fairly grown up lads and they paid 

visits to the schools set up by  Aratun, 

: Peedroos, D'Cruz, Callos and s; but 

none of them was found efficient enough to teneh 

them, When the Babu heard this, he said “ No, 

this will not do, we shall have to employ a 

«European teacher at our house. Dharer po, the 
officer, started in quest of one.] YA ^i 

| Side by side with the above, F recommend 

| you to read the following pas- 

Probali €i 

driks 

in 1513. 

নী কহিল গুড় হইলেই কি রাধা suy তৈল নাই লুল নাই 

চাউল নাই তরকারী পাতি কিছুই ara stele সকলি fas 

4 ৰা কিকূপে হবে s < < কুটনা বা কে কুটিনে বাটনা ৰ! কে 

jö- * তৎপতি কহিল আঙ্গ কি খবৰে কিছুই নাই দেশ দেৰি গুদ 

¿em তবে তার f কর এই oy fen খাইব 

লিল বটে পিঠা wai বৃক্চি বড় mem ? জান লা পিঠা আঠা 

“holy তেমনি পিঠার লেঠা Sim ছাড়ে নাত 

rH a ts লোকদের মিলেনি nier 
































by Pandit Mrityunjaya Sarma writte 




























sage from the * Probodh ed 
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no oil no salt, no rice, no vegetable of a. 
kind: the fuel is wet. What about the spice 
My son's wife is not well and cannot work, 
Who will grind the spices and prepare the vege- 
tables?’ Her lord said, “ Look closely ; is nothing 
availabl the house? See, woman, if you ean 
find Gut some refuse rice and make cakes with i 
We shall take them with treacle” ‘The mis 
sed, is the preparation of enkes so 
They say that the making of 
is like putting gum in the hands, if once it 
sticks, it takes a good deal of time to clean it off. 
Cake-preparation takes much time and is full of 
trouble: You never cooked any thing in your 
life, husband, therefore you speak so foolishly. 
Had you had an ordinary woman for your wife, 
you would by this time, no doubt, have had bitter 
experience.) (History of Bengali ১০:৮৫ and 
Literature, 1880.) J = 

All this will give x fair idea of the origin of 
the style followed not only im Alaler ` 
Dulal but also Hutum, Pichar Nnken. 

































given above. They nro too nun 
ot say that the passages ci I 
পা 





we hhnve already stated, grown quaint and archaic) ` 
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history. For instance, in the first extract the 


তুমার,” mU “তাহান,” 
“Mamta,” no longer find n 
decent literature, and the letter # as in 
চক্ষেতেহ,” * জিহবাতেহ।” “qka,” "faa," 
and “mtfs,” is evidently an earlier form of the 
modern " 4" In the second extract the expres- 
sion “ তাহ! করিলে” in modern prose would be 
“ তাহ! করিয়া "n d পক্ষে 
পতি” in the place of the simple “amra” or “pro” 
is apparently inapt and heavy, The form 
“ করিলেক '' wing away, “saa করিল" 
in modern prose will be ** sr করিল" though we 
cannot adduce any rhyme or reason for this 
change in the phraseology. In the third passage 
the syntax in “ ধনপতি কিছুদিনের পরে fear গেলে লে 
সওদাগরের ঘারে দোলা নামে এক দাসী পাকে” is jargon, 
nonsensical according to modern rales and no 





words 




























is also now p 





^ less so is The halfepoetie construction in “লিনা 





তারে কষ্ট করিব! যৌনন sob রাখাইব শ্াঙ্গারে wina" In 
he extract from Kamint Kumar the words 
“afam,” “দিলেক,” hn as 











md the word পন্ট,' though colloquially we still. 
use 3৮1 is untenable in written literature. “The 
4 towards the end of this extract isa 
y curious specimen shewing the mannerism 
in th Bione A of those days on the lines 
etical composition. Nor is Raiih | 

ron um forms than the 
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rest. He also uses  "fapem.t ** আনিলেক,” eto. 
“ফকির এই বাক্য pae করিয়া নৌকার নিকট আসিয়। দেখিল 
mug নবাব ate বিষ বদন "sounds like poetry 
und closes abruptly. In the Babu Bilas" the 
forms ” তাহার fasa,” “ cose," waj" are of course 
no longer used in writing. The word “bibar” 
is a corruption of ces. In the passage from 
Mrityunjay’s Probodh Chandrika, though the 
colloquial terms are full of humour and to 
the point, we are yet reminded of the age in 
which it was written, by the yr of such 
expressions as 7 আউগা and তপতি, 7 
"Thus we see that the passages quoted are aul 
indelibly stamped with the signs of the age in 
which they were written but nevertheless it must. 
be stated for the sake of truth that our quota- 
tions are all genuine Bengali 
‘The erotic iot. prose. They are free from 
foreign influences which latterly gave an 
Jandish and grotesque air to: our written ` 
style. Had Bengali continued to be written in = 
the style of the aferesnid works, with modilien- 


tions and improvements inevitably brought on | 
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though they disfigured our prose for the 
time 1 . proved wholesome in the end; as 
it gradually shook off sts borrowed feathers 
acquired from other language and assi 
lated such foreifh elements as could be best- 
adapted to our Tanguag This has latterly 
quickened its advancement towards its modern 
forms.) 

Now in the grip of European sponsors who 
patronised it, next receiving attention from the 
"over-fustidious Moulavi and then led to the 
complications of Sanskrit Poetics and its unwieldy 
lexicon—our language for a quarter of a century. 
lay hopelessly entangled in the figures of foreign. 

rhetoric and their involved synt al construc- 

= tions. When this period of tranfition was over, 
è we find our prose re-asserting itself in a new 
garb with a fresh vigour wbich it derived from 
English and with a now standard of purity which 








d 
























far from its own natural path of progress. 
AN presently furnish examples of the 
jue mannerisms, involved. syntactical eon- 

| and lavish rhetorical excesses t 











52 BENGALI PROSE STYLE 


Vaisnavas who, for a time had made the Bengali 
language a medium of their theological ex- 
positions, 





"uy INFLUENCE oF. Varsyava 
WRITERS, 





The influence of the Vaisnavas, may be traced 
in a few points, which are rather of n minor im- 
portance. But still we take the liberty of refer- 
ring to the 


(1) (he forms “Sè,” এ তি, “ste,” were 
introduced by the ৪1277) 
Some of these are of Hindi and’ 
others of a mixed extraction, 
showing a kindred element to 
Brajabult. ‘These words were common amongst 
the Vaisnavas even from thegtime of the. 
“Chaitanya Charitamrita ” in the sixteenth pan 
tury, as for instance * দেহ কাল্ডা। fst ভয় gm 
We find the use of fef, fè sometimes 
at others without the nasal sign in many 
early prose writings. See টন “Sadhana 
— p. 1620, Typical Selections, Vol. TI) nnd an old. 

- document quoted in the sam 16 


oe 
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j n the phraseology of the Vaisnavas 
we find all convention, distin- 
Thnnimate objects 3 š RS 
89184 sniping animate from inani- 
mate objects, completely upset. 
It is n common thing in the Vaisnava prose- 
works to meet with verbs denoting respect for 
inanimate objects. Tn the Jnanadi Sadhana 
(p. 1631) the word ‘cg’ has for its verb * আসিলেন," 
Tn the Hitopodesh by Goloknath Pundit (1802 
A.D.) we find such lines ns ** taa গেতে কাচ যে 
তিনি aeger প্রান্তরের wife ধারণ Faa." “the form “ শান্ত 
কহেন * has been n very familiar one since the time 
of Raja Rammohan Roy in whose writings it 
occurs in abundance, T believe that this form of 
glorifying inanimate things was first introduced 
by the Vaisnava theological leaders while giving 
ex ion ofthe doctrines of their sect. 
. The rather lavish use of the lucky 
sign C’ characterises all Vaisnava writings. 
Va: gs M. will not on 
fiy peak of thoir shrines and holy 
“images with | leler iter নত before them, but 
many other | kag of I ss importance are given 
the Ls in their books. lt seems the use 
im such profusion is restricted to th 


re lucky sign is perhaps 
earlier source. We find *te 



























Srees) used in pened 
om a ery enfly age. A 


A 








54 BENGALI PROSE STYLE 


THE INFLUENCE OF PERSIAN AND ARABIC. 


Bengali vocabulary was no doubt largely 
MÀ [enriched by Persian and Arabic words, The 














Muhammadans held the su- 

Language’ “of the 
Goart and of fashions | prome power in this country 
for long centuries, and it is 
E natural that Arabie and Persian should 
“gain favour in fhe court as well ns in the 


fashionable literature-of the d. 





lt is no wonder therefore that the word 
ধশ্মাধিকারী was replaced by the word কাজি, নিশাপতি 

or নিশানাথ by কোটাল, merata and পাত্র by উজির and 
wf. Besides these, hundreds of words come 
swarming like bees "from Persian and Arabic 
works of jurisprudence. and completely “freed 

the “literature of administration the supre- 

|. macy of Sanskritic words In our. r early years 
TH y eed পু to hear words Ux 

4 5 el most 91. which wi 

not be understood ape kae Then, 
_ in fashionable society the names of all articles 
of luxury had become, likewise, of Arabie 

= Persian extraction. aT, ফানুস, enim, 
z পা ES CY 
- E d of ordinary 
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নমস্কার by সেলাম, সাক্ষাৎ by দরবার, and আবেদন by 
asal or আজিজ. Jud from the number of 
words that made aggression upon the dialects 
of Sanskrit and of Prakrit extraction in the 
department of administration, the extent of the 
conquest it must be admitted, was, enormous, 











upon the vernacular of th 
province. Within half a cen- 

= tury all those spheres, in whieh >. 
Persian and Arabic words once reigúed | ~~ 
supreme, have been cleared of them by the 
aggression of the English vocabubary. 

‘the remnants of Moslem classical words are — 
everyday being driven from the field of our 
letters even" in the sphere of administration 
and of fashionable life. The moral is simple. These 
w vorde were Drought by people-who conquered 
by physical force and when others gained that = ` 
position of authority, the Muhammadan clement, - 
as a. matter of course, had to yield the 

১ Anything to have. a claim on 
ust have some ` 


the Malo: 
flüevce, 















SPoroign 
ing কা, to 
ge 





us see if there was anything in 
“Persian and Arabic which really supplied a 
4 desideratum a ia x. to be an acquisition to ` P 
“our Jan ddp" S We quoti below n letter written by 
haraja More vani 28505 
-— 
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“awan এখন তুমি কমর বাবিয়া আনার উদ্ধার করিতে পার তবেই 
যে হউক নভেৎন্সামার নাম লোপ হইল ইহা মক্ররর মকররর জানিবা 
নাগাদি এর! ভাজ তথাকার রোয়দাদ সমেত মজুমদারের লিখনসন্বলিত 
aao কাশেদ এথা colle তাহ! করিবা, এ বিঘরে এক পত্র লক্ষ হইতে 
অধিক জানিবা ” 

We need not wait to comment on the archaic 
use of ‘লিখন সন্দলিত মনুষ্য What we beg to draw 
attention to, is the use of a few Moslem words 
such as মকররর, কশেৎ, রোয়দাদ, etc. It appears 
without doubt that these words have ndded 
strength to the senten They are apt and 
happy expressions and it would be difficult to 
replace them with the same effect by any 
Sanskritic words. We, find, however, that though 
undoubtedly there are many Arabic and Persian 

words which e n renal 
nemen eei s sentences and 
- টা P maç vantage given a 
permanent place in our vocabulary, the con- 
Aorvative clement so greatly prevails in our 


‘countrys to shut the gate against ngaran 

















intrusion, 2 " š 
Here is a list of some of the words of Arabic, 
Persian and Urdu extraction, which are quite 
— familiar in Hindu homes. Yet most of iene do 
s not find'a place" in our decent literature. AA 
poet Alawal shows even a greater - | th 


Hindu writers in making tho larges 
Ert Sunskritie origin, EE 
words of a foreign origin in 

° ü 
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written literature and to replace them by their ` 
Sanskritie equivalents. In the colloquial speech, 
however, this process is also found to work, 
though not as palpab 





as in written compositions. 
Some of the words given below are extensively 
used in Eastern Bengal. And though they may 
wot be very familiar to other parts of this 
province, the list gives nothing which 
current among the Hindus of this prov 
taken as a whole, 

> মোকাম, ২ মজবুত, ৩ মোকাবেলা, ৪ মারক্ষত, এ কবুল, 
৬ কয়েদ, ৭ গনাদ, ৮ few, sati, ১* ইনাম, ১১ wafer 
22 Gays, ১৩ খোরাক, ৯৪ quatz, ১৫ চালাক, >» তারিখ, 
১৭ efemis, ১৮ ফকির, ১৯ Mawi, ২* বেয়াদব ২১ wtw, 
২২ naaa, , ১২৩ হালাক, ২৪ Bete, ৯৫ চাপকান, ২৬ "ede, 
২৭ গচ্ছান, ২৮ জান, c» fena, ৯ exi ৩৯ জায়গা, ৩২ জরিপ, 
৩৩ করতব, ৩৪ MMH, ৩৫ gigni, os ধরপাকড়, o^ তাগিদ, 
৩৮ দরদ, ৩৯ amin, C79 By, ৬২ ফতুর, ৭২ দৌলত, 
৪৩ মঞ্জলিস,  ৪৪উপ্রার, se আসবার, ৪৯ নকল, ss লোকরি, 
sanggi, ৪৯ পাজি, eamm, <১ etema, ৫২ সরদার, 
«o আসবাব, ts কেচ্ছা, aa জরাদি, ৫৬ জখম, 4৭ খুন, 
ayak, ৫৯ মেয়াদ, afWe, <> me, ৬২ কালর, 95 com, 
৬৪ খোৱাৰ; ৬৫ ওরাশিল, ৬৬ কটা, ৬৭ manfa,- ৬৮ sam, 
wa লড়াই, saf, ৭৯ কতল, ৭২ চড়াও, ৭৩ তাক্ছব, 
_ ৭৪ আজন, ৭৫ দোকান, se হনিয়া, "২৭ হাওয়া, ৭৮ ক্যান হাওয়া, 
LIO * ve EY ৮১ এলাকা, | ৮২ ৮ ৮2 awtu, 
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nee 
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৯৪ CUM, ৯৫ mmia, se wem, ৯৭ কায়দা, ৯৮ কিন্তি, 

৯৯ কাবার, ses নোকসান। £ z 

The genius of every language frames certain 

whimsical rules, sometimes in conformity with 

philological laws and often violating them, to 

which every word of an alien origin must 

submit before it ds allowed a © place in 

the literature of that language. The Greeks 

and the Chinese have distorted words of our 

country quite obviously, as will be observed 

from the accounts their travellers, have left 

of India, In fact; in the accounts of travel 

left by Megnsthei Hiuen Tsang and Fa 

Hien the Indian names are often so grently 

x distorted that they become a puzzle to us in, 

our attempts at identification, Even now 

—— . the English do the same thing in regard to 

E ndian names. ‘They hear recited before them 

ndian names night and day, yet they will 

call aoas tg; All my European friends 

“call me ডিনেশ. In “গোরক্ষবিজ্য়” and some 

early Bengali works we find a procëss of 

Indianising Arabic and Persian words -which 

made them acceptable in literature, For instance, 
the word fafa derived from Arabic- 
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praiseworthy their zeal might have been-in the 
cause of linguistic purity, the Hindu community 
could not find their way to'accepi the words with 
all their exotic peculiarities in their literature. 
I find some of the Muhammadan scholars of the 
present day are trying their level best to carry 
on the same process of corfection and introduce 
words in their pure Arabie and 
in Bengali compositions, I do not know 
far their attempts will be successful in this 
direction. All alien words must submit to the 
whims of a language before they are admitted 
a place init; this seems to be the law in all 
countries.) s 
* The most typical work in the field of our - 
early prose introduced the greatest 
amount of Arabic and Persian element is A 
শএতাপাদিত্য চরিত” by Ram Ram Basu, He uses] ” 
exotic words, most of which are no longer সু 
understood. But it is certain that.nt one time 
they were quite familiar. The meaning ofthe — 
word ওফাত is perhaps death, but only the Arabic < 
and Persian scholars will be able to illuminate 
us on atasata, wata, মুরচাবন্দি, বেহন্দে and similar 
words that lie strewn over the pages of “প্রতাপাদিতা 
চরিত, As specimens of composition we beg to 
AE one or two short passages. 

ছুই লক্ষ সেনার উপর সেনাপতি atan পরাক্রমে 
PIC কইয়া ক্রমে ক্রমে ২ মালে বাগারলের ue 
ome aasta পৌছিলেন এ সন্বাদ পূৰে ওকিল 3 
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স্থান etre নাটসকে fife meet riba আপনার were 
Dame Saa পশ্চিমঙ্গাগে mita স্বানে স্বানে gasfe করিয়া oue 
areca afen i 
4) recs লৈনা gestafa atan serfs "IMS মলকে 
psi 


In an article in the “Calcutta Review,” 1850, 
the style of this book was condemned. The 
writer says “its style a kind of Mosaic, half 
Persian, half Bengali, indicates the) pernicious 
influence which the Mahomedans had exercised 
over the Sanskrit~lerived languages.” The Rev. 
J. Long ^lso condemns the style ০1০*প্রতাপাদিত্য * 
as corrupted by an admixtare of Persian words. 
We cannot, however,, subscribe to these contem-- 
porary opinions. Neither is Bengali a Sanskrit- 
derived language, nor is “* প্রানতাপাদিত্তা চরিত,” a 
hotehpoteh or jargon in which the Persian 
element has been allowed to preponderate, though 
there are certafnly many Persian words inthe _ 
book. As the subject which Ram Ram Basu 
took up was one which mainly dealt with the 
political conditions of the country and with 
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over words of an exotic bri 
is charmeterised by brevity ai so interesting | 
that it reads like a romance. Occasionally when ~ 
tragic events are described a pathetic situation 

is created by a few well-chosen forcible words. 
Inspite of the charge that Ham Basu has 
imported a large number of Persian words 

in his work, we must, for the sake of justice, 
say that when domestic episodes Are described, 
there is absolute absence of the Persian 
extract from one 





The account 











প পারে confefics ক্যোতিবেন nean sy লাইক matan হইলে ot 
fuasteswfewi eure areren cord ববির করিলেন | তাহাৰ wem 
এই wen nfet bas few fecha warana erc efen 
বিষাদ wmm; gaten feina ধেই মতেতে míacma ENIKA 
wert কৰিছ৷ wastan কৰলেন নাম efena পাতাপালিতা । s< S 
eaters বৃদ্ধি secs লাগিল sone aie wiene apaja qure eret 
epe অতি গীতি quie প্রতি কতককালে কুমারের mert 
qma fani wwrnmaataq wey rn দশ বার বব্সতের সমত লা 
বিদ্ঞাতেই fester) (Typical Selections, Vol. 11, p. 1696.) 4 
Ram Basu states in the preliminary part = | 
of his book that one of the sources of r 
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importation of some Arabie, P. n and Urdu 
words into the Bengali Vocabulary; but a whole- 
sale ehange was brought on by the advent 
of the English. T i style flowed for a 
time into an altogether new channel. The 
style of this tr ion-period presents uncouth - 

is of expression—it is sometimes abnormally 
gible But 
aling with this epoch of Bengali prose, 
we shall again take a little time in indicating the 
constraction.~ We shall 
see that certain mannerisms and characteristics 
of the old prose style were latterly given sup on 
account of the influence of English and Sanskrit. 
a tendency of the present prose-style 
to gevert tô its pristine simplicity, but we are 
ome of the old forms, given up for 


























genius of our old pros 

















CHAPTER II. | 

(a) Omission of Verbs. (b) Poetical forms in 
prose-construction. (e) Suffixes. (d) Adjectives 
and pronouns, (e) Adverbs. (f) Verbal peon- 
liarities. 

(a) Omission of Verbs. 

One of the most striking peculiarities of our 
old prose is omission of verbs in sentences. 
In the back-woods of Bengal even now when 
old women tell nursery tales to young children, 
they still cling to the old ways, and seldom use 
a verb, when t can avoid it. For instance, 
it is common to hear a story from the grän- 
dams of an old village in the following style :— 

“এক থে রাজা। তার ছই WD, এক dh বন্ধ্যা আর এক স্ত্রীর 
একটা 1 ছেলেটা wfs রূপবান ও গুণশীল। একদিন আকাশে 
age খটা। বাজকুদাবের Ew সঙ্গীদের সহ হরিণ, pör 


ছলে বনে গমন 1” 

“Wae ean cite #bndinarab'o instances of this sort 
of omission of verbs from ti pse works, we 
have already referred to. = tences are com- 
plete in themselves without-verbs. For instancein 

| the Pratipadityacharit(p.1 “বাদ্শাহ মহা রোষান্বিত" 
ds a complete sentence, t| erb হইলেন being 
understooc In পা harit (History 
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without a verb. “মধ্যে মধ্যে atera w একটা মসলা 
awa,” Babubilas (Typical Selections, Vol. TT, 
p. 1739) here the word “awa” signifies বদনে 
ফেলেন. “sera বন্ধু জরিদ্ এক বণিক afer fam," — 
Itihasmala by Carey (Ed. 1812, p. 32) this is 
a complete sentence without any verb. cec 
à feces wha দুইজন করটক ও দমনক নামে F, 
Hitopodesh (Ed. 1812, p. 52) by Goloknath 
Sarma. “ সেউ প্থানে এক কুণ্ড আহগাতে কেলী কদন্বের গাছ 
cafe (Typical Selections, Vol. IT, p. 1674). 

In the theological works of the Vaisnayas, we 
come across instances of this sort of omission of 
verbs very frequently; as—ere কৃষ্ণের গুণ নির্ণয় i 
শব্দ শুণ, গন্ধ গুণ, কপ গুণ, রস গুণ, স্পর্শ গুণ, এই পাচ 
Wai শব্দ গুণ কৰ্ণে, গন্ধ গুণ নাসাতে, WA গুণ নেয়ে, 
রস €% অধরে, স্পর্শ m অঙ্গে । এই পদ" গুণ পুর্ববরাগের 
উদয় ( History of Bengali Language and Litera- 
ture, pp. 837-35). From old genealogical works 
also, we can cite many instances “ 














(History of “Bengali Lan; 

p.936) Even in the Sunyapurin, the 

composition of which ix traced to the tenth 

century A. D., we-find this characteristic of the 

prose style, as in “nfo gana কে পঞ্চিত। Crete 
conversational | 








FROM 1800 TO 1857 45 


ip the prose writings of Chandidas, written 
more than five centuries ago, forms a striking 
feature about which no one can have any doubt 
while reading the following extract. 

yes রূপের রা চ wean লাক়ি। ঝা! অক্ষৰে রাগ লান্তি। 
$ অক্ষতে চেতন লাড়ি। রএতে চ দিশাল। হবে এক ww লাড়ি। 
বাগ «fe, লাক়ির নাম ami, লেই লাকি nrstt< crore 1 

_A verb is an almost inevitable factor in the 
(yntax of the English language and there is 
scarcely any sentence in English without a verb. 
It was Raja Rammohan Ray who first felt that 
sentence without a verb becomes somewhat weak. 
nd halting and should not be tolerated in. 
decent. 1 do not know how this idew 
seized him, for he must have been familiar with 
the conversational language around, though 
probably he had not an adequate knowledge of 
the old prose-literatare of his country. ‘This sense ~ 
17: want was probably created in him by 
his familiarity with English. The use use 
‘of verbs in that tongue produced this Feeling of. © 
“want which actually did not exist; just as ag 
bare-headed man feels the need of a hat when Á 
he sees a man with it. Whatever may be the ` 
reason, we find that AM preliminary chapter 
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“aae ক্রিয়া না পাইবেন তাবৎ sting বাকোর শেষ 
অঙ্গীকার করিয়া! অর্থ করিতে চেষ্টা না পাইবেন, (As long 
as the reader not find a. verb, he must not 
take a sentence complete and he should not 
make any effort to mak: out its sense). By way 
of illustration, he fe ^ sentence which 
looks"very queer ow to his attempt to 
borrow from the English syntax, This is his 
illustration “am Areta সকল বেদে গান করেন আর 
যাহার creta wanqa fan জগতের নিবগাহ চলিতেছে 
+ সকলের Sry হয়েন।” and then comments that 
though the wond "am" is the first word of the 
sentence and  হয়েন is the last, far removed from 
it, yet the reader must know that the former is 
and the latter its verb, the inter- 
ce, however long it may be, is an 
| adjectival chuse and should not puzzle the 
P. reader as to the inevitable connection which the 
" has with its verb. The Raja had 
certainly a misgiving that this sort of importa- 
uon of A verb into n Sentence would sound 
S uintamiline and strange to the Bengali ear, so he 
M gives an assurance that though the ordinary 
er may find jt difficult to understand 
— the construction of More er will certainly 
e accustomed to this method of re: 

- by taking help from scholars. 
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no doubt, introduced this innovation by imitating p^ 
the English syntax. * 





(6) Poetical Forms in. Prose- Construction, 





Under this head, we do not merely refer 
to the use of poetical words prose such as 
fasaa for fsa করেন, পাশরেণ for fags জন 
(Jnanadi-sadhana, Typical Selections, Vol. 1, 
p. 1752), আইলে for আসিলে, কেমনে for কেমন করিয়া, 
(Brindaban-parikrama, Ty pical Selections, Vol. II, » 
pp. 1674-75) arefacera tor প্রত্যাগমন করিলেন (Pratap ¿ 
dityacharit, T. S Vol. II) but also to poetical ` 
mannerisms introduced in prose. The prose - 
literature of this early English period is | 

(| interspersed with poetical forms which sound 

7| strange to our ears. We shall here illustrate our 
remarks by a few examples. - 
1. এ ছন্টমতি প্রবিষ্ট হইল আসিয়া দাউদের wam” ০ 

arit, T. S, Vol. TI, p. 1685). 

x বিবরণ দাউদের wer — a 
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whole literary atmosphere being € 
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Krittivass Ramayan, we find “পনি «face সাজ 
ata অধিকারী" (Lanka-kanda). 

6. বিপরীত. বুদ্ধি দাউদে ঘটিল--€ Pratanaditya- 
churit, T. S., Vol. TI, p. 1685). 

This line reminds us of one in our popular 
nursery-song, which runs thus: “বুদ্ধি 
ছেলে ক্ুবুদ্ধি won 1” 

T. Rap বলিলেন তাহারদিগকে aata (Pratapaditya- 
charit, TP. S., Vol. IT, p. 1688). 

S. ব্যাজ for frera—(Pratipaditya charit), 

9. gera for 53a—(Pratapadityacharit, T, S., 





Vol. 11). 


10. প্রাতবাকো cerea কহেন এমত বিদ্বান সন্তান বীচ। 
Sta (Babubilas, P. S., Vol. 11, p. 1738). 

11. লিখন আছে mana (পাষাণে খোদিত আছে ) 
বৃন্দাবন পরিক্রমা(1 S., Vol. LI, p. 1074). 

12. ware agi (Carey's Kathopokathan, 
T. S., Vol. IL, p 1677). ^ 

13. হিরণ্যক কহিতেছে sate আমি misan শক্তি 
{Golok Pundit's Hitopodesh, p. 26). 


One mays suppose that on 










nt of our 
ed with 
poetry, the poetical element show f in our 


দি i early prose, so that there is nothing curious in it. 








"To n ‘certain extent. “this view may be রি 
` but E would request my reader to 
matter carefully and say, if the 
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the verb, unless very rarely this order is reversed 
for emphasising any part of a sentence. Why and 
how the position of the adverbial, adjunct and 
participle was first altered cannot be ascertained, 
but that which does not strike as unfamiliar in 
the conversational language becomes unfamiliar 
and queer in written literature. (And the les 
of expression that might have been adopted quite 
in a natural way after the conve tional model, 
are now attributed to the influence of the 
poetical literature. We do not assert our views i 
in this respect one way or the 94898195752 
but only state the case and askiyou to come to 
your own conclusion after considering পু: 
question carefully. It is ain that f 
innovation was not the result of imitating AER. on xc 
English syntax, for the simple reason, that s 
the adverbial adjunct generally follows the verb 

in that langun 






























ki 

e ih 
o. a class of weitere - 
put adverbial and participle E 
he verb. In conversation this | Aa 
ut see how un-Bengali-like it looks 
re! Babu  Abanindranat 
member, has started this 










ys 





` 9 


50 BENGALI PROSE STYLE 


4) afta থেকে হাওয়া সেবার ফাগুনেও pest 
হয়ে এসে শিল-হানা বৃষ্টির পিচকারী মেরে 
হোলি খেলে গেল বেচারীর বুকের Soga 
(e) সেই দেশে সে বিকট হয়ে দেখা fanega 
নূপুর পারে দিতে । Bharati, p. 703, 44th year, 
No. 9, Poush, 1327 





(e) Suffires. 


"The casc-endings in our early prose present an 
interesting variety. We have referred to জি fet 
used in the third person singular, imported to 
the orthodox Vaisnab literature from Hindi. 

(The whole range of Bengali prose in the 

E Wrst quarter of the nineteenth century 

presents an extensive usegef such forms as 

(তোমারদের, তোমারদিগের, আমারদের, আমারদিগের, তাহারদের, 

তাহারদিগের, in the genitive case. Itis difficult 

to say how the intervening letter ‘za’ came 

(^ into existence. In the colloquial dialect this 

uw Gn has no place in any part of the province, 


so far as we know, In some parts country 
r. however, the forms আমাদ্দের, are 
X used in the colloquial language, T t » 


people who began to write Bengali-] 
— jn the nineteenth cent 
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into*agza'; the double # is softened by importing 
a রা in the, middle Thus we find আমাদেদর 
changed into আমারদের, তোমাদ্দের into তোমারদের 


and so on. y It should be noted that this form in Z 
the genitive case had been unknown in the” 


earlier prose works, and was allowed to pervade 
the decent prose literature of Bengal in later 
times for a quarter of a century till the middle 
of the 19th, after which this * wns given 
up. We find this ʻa’ in most of the works 
written between 1800 and 1825. We find 
it in the works of Carey and. Marshman and in 
+ Pratapidityacharit,” ‘ Probodfichandrika’ and 











however, sometimes uses তোমাদের instead 





other standard works of the period, Ram bees” 
" 


তোমারদের, though theclatter form is also a familiar 
one in his works (T. 5., Vol. II). 

(tatas Ñ suffix denoting the nominative case 
is n very old sign. ú is most probably derived 
from the affix “a” of the Sanskrit instrumental 
nominative. In Prakrit, we find © এন? reduced to 
i derived it from the latter source. 
iginally Bengali sentences were 
. fras কগিতস্‌ in Sanskrit, is 

in Benzali (Jnanadi-sadhanas T. ৯০ 

"Vol IL, p. 1752). This ‘a’ as denoting the 
o familiar in the prose- 
literature of the periodimder review, In the 
t, we find তাহাতে «batee 
afate (T. S., Vol. If). It should 
> 
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be stated that although, we have been successful 
in removing this *«6 ' from the nominative case in 
our modern prose, in the spoken dinlect of this 
country — especially. in Eastern Bengal—this ‘a! 
holds the supreme sway. রাজায় ডেকেছে, রামে চেয়েছে, 
বাদে ধরেছে and hundreds of such expressions 
indicate that this indelible sign of the original 
passive construction of our sentences will ever 
attest the truth on this point, though we are trying 
our best todo away with passive forms altogether 
in our construction in our written prose. The 
accusative sign’ ক? was not stereotyped in Bengali 
in those days. We find in the Jnanadi-sadhana, 
the word আমারে for আমাকে (T. S. Vol. 11), so 
the form current in western Bengal was not 
yet so far recognised in prose as to be able to 
override or reject the claims of the forms in use 
in other parts of this province. Iñ the third 
person singular Carey uses, সিটি for সেইটি and 











গ্রুরতির for পুত্রটির (T. S. Vol, ID. It appears - 


that the letter টি, now generally affixed to such 
words, fog the sake of emphasising them 
such as মানুষটি, বৃক্ষটি, was originally fs, as we 
find in Carey's writings. E 
We have the accusative form তাক 
‘The student of old ভা T 
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ablative form used for the accusative as in :— 
* তরে কি বুঝে faim আনাতে করিলেন ( Goloknath's 
Hitopodesh, Ed. 1801, p. 73). 


(d) Adjectives and pronouns. 





There seems to be now n difference ween 
the use of * এ? and * এই? which is purely Of the 
‘nature of idiom. We cannot explain why in 
the line in the Pratapadityacharit, the expression 
এ বঙ্গভূমিতে ' the adjective pronoun’ 4" is faulty. 
It should be “WE. We can not say thi is to be 
applied only to animate beings and আই? to 
inanimate objects—though in some eases the 
rule seems to apply. We use ‘এ লোক আতি — 
পাজি” and *এ গাছটার মোটেই ফল ফলে লা" and such 
l instances may be Multiplied. The use of এ? in 

old prose is, however, not like what we find 
. -~ in the modern, as will appear from the line 
quoted from the Pratāpādityacharit. Many È 
words were taken from the colloquial dialect 
which have not only disappeared from prose 

















Lo 


সামুদায়িক, 

2 „ and adjectives o 
many of the 
nth century. In 





sense. He speaks of a man who fled away and 
Š ” 
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Zven in colloquial dinleet the older words are 
olete. The word ক্ষোভিত is not in much use 
now-a-days, it is substituted by %&, yet cafes, 
isas much a Sanskrit word as %% and is not 
at all a less dignified expression, as we find 
the word in an animated rse of Chandi 


“ ক্ষোভিত শেববপাতাল: ধন্মr্্যানিস্দনেন i” The fashion- 














“able literature accepts some words and rejects 


others often by a freak without any rhyme or 
reason. The word aaz which is now associated 
with good breeding and high status in life, was 
not, however, used in that sense in the early 
prose literature. It always meant *পুরক্কত' or 
rewarded, We cannot here discuss fits various 
derivative meanings and their connection with 
the root verb, but in classical Sanskrit the 
word smt meant what the word ত means 
mow-m«days, as in nala জদয়োরাম2, ete. (Ramayan, 
Aranya Kanda, Chap. 64, Verse 38,) Seria 
and বিলাপানীয় are certainly the corrupt colloquial 
forms of the words Seem and বিলাপযুক্ত and 
modern pi has only corrected the words. 
afer = L or দিশাহার! ; সসঙ্মান = সজ্জিত, The 








word was often used in an altogether 
different sense from its use now. It meant তপ্ত, A 
European writer writes উকিল. It means 


that the pleader remained incognito or «e. 
Ram Vasu uses the word in a somewhat similar 
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বিদ্যান্ত is even now in use in the colloquial speech e 
of Eastern women. It is a corrupt form of fear 7 
or faataa. Dasarathi Ray corrects this colloquial 
word and puts it as fiaz in his celebrated 
abuse of the Vaisnavas “ 9% এক wa কিবা fasten, 
করেন fea সিদ্ধান্ত, বদরীকার্ডে ব্যাখ্যা করেন my (UO The 
word fagtz may be explained as implying, *'the 
end or summit of learning,” but T think it more 
probably to be a corrupt form of * faataa.” নিভৃত 
is a corruption of fags. ‘ihe word is frequently 
used in this corrupt form by Ram Ram Vasu 
‘afma’ is one of the most queer expressions 
in the writings of this age; this word in the 
colloquial language of the rustics and women 
means quite the contrary of what it really 
implies —afays means নিয়ত, and Ram Vasu uses 











it in this sense, just as the word কুমারী is 
often used for কুমারী, We fing n * Prachin patra" ~ 
the word পেছলা, now obsolel It was n 





“the 

common expression denoting ^nrrears, in the 
sixteenth century, We find this word very __ 
often in Kavikankan Chandi. Such as in “মাংসের — 
P han দেড় বুড়ি” The RET M sof the 
word কয়েক was কএক, The word sm, we find 
used by Mrityunjaya Sarma where we use সায়. 
স্ববীয় গোকে = Ara গরুকে ( Pravodhehandrika, Typical 
ections, Volume TI, p. 1703). We find Carey 
g ‘অসংখ্য ক্রোধ হইল-' “ সংক্ষিপ্ত করিতে” was 
denote reduction in the Pratapaditya- 
[x সংক্ষিপ্ত করিতে লাগিলেন.” 
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In the Babuyilas we tind the word * wtawagta' for 
wafers and ' আউল «ravra! for wis i 


(e) Adverbs. 


The word কোশা in old prose used to be 
written as কথা ; কেনে for কেন is also commonly 
met with. This cer in a still earlier age was 
কেনি as in Mukundaram's line, wfwwta ws ছাড়বি 
কেনি '' “ জাস্রে ier written ms mic আস্ছে in 

. the Pratapádityae The word gẹ Ram 

u uses the place of সহযোগে. He uses 

" the expression নিরোপায ক্রমে for নিরুপায় ভাবে 
and epsa ক্রমে for muna. The word মতে 
as part of an adverbial clause sometimes 
means ‘like’ as in জাসমাতে, like a slav 

but the word also means pretext as in Bara 


wee —on the pretext” of hunting. 
is always used by Ram Basu 
; we find the word mafia for modern 


in Mirtyunjaya’s Prabodh Chandrika, He 
^ time uses slang while reproducing the weer 
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(f) Verbal peculiarities. 


C Tho suffix ‘+’ was generally put after a verb 
when the nominative was in the third person sin- 
gular.) ‘Thus our old prose abounds with instances 
of করিলেক, খাইলেক, খাইলেক, etc. We have already 
referred to the poetical forms fersom, “rece, 
ৰাভুরিলেন, ete., which are now obsolete” Ram Ram 
Basu uses the colloquial forms now current in 
East Bengal of wt ওনেতে, জাননেতে, «reca and পড়ানোতে, 
ete., and the forms, very familiar in poetry, of খা 
দেহ, ejas, otc., are found profusely in warerfe 
and other books. The word থাকে was generally 
used in the sense of fim, for instance in the lines 
“ দগুকারণো এক মহাবল wita থাকে (p. 171, ইতিচ্ছাসমালা 
by Carey, Ed. 1512) and ‘এক was কোন 
hod (p. 171, ‘faremos by Golak Pundit, Ed. 

1). 






meaning fem will be apparent. Thus «i= ol 
the instances 


"The word ‘থাকে does not mean“ » 
may appear to nfany. Read the context aj ` 
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1812). আর +s পণ লাগিবে তাহ! জানিয়া আইলে 
পত্রাদি sfam সামগ্রীর আয়োজন করা যায়” (Carey's 
কথোপকথন, T. S., Vol II, p. 1679). There are 
slight variations in the idioms and phrases 
from those current now. For instance 
mark “a সে যে হোক’ in Carey's কথোপকথন 
(T. s. Vol. 1I, p. 1680). In modern prose this 
would be s গে atẹ. Sometimes there is a 
curious blending of words such as কহনাভীত (see 
প্রতাপাদিত্য চরিত, it is used in the sense of বল৷ ateen), 
We also find nouns occasionally metamorphosed 
into participle verbs, the phrase নিরীক্ষণে রহিলেন 
the প্রতাপাদিত্য চরিত means “remained 
watching,” the word নিরী meaning “in the 
act of watching.” Ram Basu uses the 
word মতে very often in a peculiar way. He 
finishes a sentence and then begins another 
with the word wz which is equivalent to ইহা 
str পর (on this being done» The word in 
such instances may be parsed as a participle 
verb. We have got the line “লাকার খেলিবার 
মতে” where “ara” means “making a pretext of." 
Here also the word has the sense of the present 
participle. We need not increase the g 9 
this chapter by citing ded insi 
quite possible that as was 
Bengali Grammar, the pané der 
pase was formed in japana 
of col loquial words current. 
so that 
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prose, and the standard could not be the 
same everywhere. Ram Basu, a native of 
Nimta, used words which in some cases could 
not be understood by the writers of other 
districts of Bengal. But we shall presently see 
that unification in verbal inflections soon came 
over the spirit of our prose literature owing to 
a change in the social and politionl conditiqns 
of the country. We have s the 
earliest stages of Bengali poetry provincialisms 
and local uses were a very marked feature in 
the poems written in different parts of Bengal. 
(it was the influence of the Vaisnavas that 
gradually brought this heterogeneous literature 
to conform to one standard in the matter of 
suffixes, case-endings and verbal inflections ; 
xo that the more ancient these manuscripts 
recovered from various parts of Bengal, are, the 
greater is the variance of forms marked in them. 
But the later manuscripts, upon which the in- 
fluence of the Vaisnavas is apparent, shew an 
unmistakable process of progressive advance 
towards unification, which in the eighteenthy 
century was so complete that the suffixes and 
case-endings in the MSS. from Sylhet and 
Tippera very often present forms similar to 
those used in the written language of Western 
Bengal. Just in the same way a great influence 
came over the spirit of our modern prose in the 
subsequent epoch marked by British influence 
D 


M. Tm T 






en that i 
































pe রা 


Qe 


60 BENGALI PROSE STYLE 


bringing all divergent elements under the 
banner of a common standard, and in the next 
leeture I shall proeeed to deal with this remark- 
able cbange in written Bengali. 








CHAPTER III 


(1) The advent of the English as Rulers of the 
country. (2) Dr. ey and Fort William 
College. 





It has been observed that whenever the life 
of people grew staznapt in this country owing to 
the prevalance of stereotyped customs for long 
ages, influences have come from outside to turn 
topsy-turvy our long-standing conventions and 
awaken our intellectual consciousness to the 
realisation of truths of an opposite nature, 
completely lost sight of, in our zeal to follow the 
foot-prints of our fore-fathers. 

Such an influence in the bye-gone age had éome ? 
from the Moslem world. Bengali, hated as patois 
in the Hindu courts where Sanskrit scholarship 
reigned supreme, would perhaps never h 
assumed such a ‘developed form in such n short 

e, had not the Muhammadan Emperors | 
sand poets to translate Sanskrit. 
ar. An intellectual. 
aw vakening was perceptible in social and religious 
institutions of the people as well. The people, 
pantheistic f faith and religious speeu- 
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ways of faith and moral virtues for long ages. 
Contact with Islam resulted in am intellectual 
awakening, which led the people to lay more 
[stress on faith and moral virtues than they had 
done hitherto, and many reformers be 
preach the cult of faith and ethical 
declaring the pavthe 
intellectual 
power to rede 





m to 






ws, openly 





views to be mere 
had the 
thus the 
olution. 
iglish, at the next epoch of 
gress, has brought ona similar, 
nay a far greater, change in the intellectual life of 
our people, and we shall try tó discuss the result 
of this change chiefly so far as our literary history 
is concerned with it. 

Uhe members of the service of the East 
India Company found the need of a knowledge 
of the Vernacular of this province to be 
essential for the purposes of administration. Tn 
those days the help of interpreters was hardly 
available. Hence the administrators of the 
country bad to acquire a knowledge of Bengali 
in order to understand intimately the people whom 
they ruled. “This sense of need stimulated them 
to undertake three kinds of literary ventures, 

(1) In 1778 Mr. Nathaniel Halhed published 
n Bengali Grammar from Chinshura, “ He was 
so Well nequainted with Bengali," writes Long, 


“as some time to pass in disguise as n native, 










and 





country passed through 
The advent of the F 
the annalsof our 





reat e 
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In the preface to his Grammar he complains that 
the language of Bengal was a mixed one in which 
the Arabic and Persian elements preponderated. 
This Grammar was evidently meant to give an 
idea of the Bengali Language to the country- 
men of the writer. 

(2) For acquainting the Bengali people with 
the legal codes it was necessary to publish x 
translation of the Code of Regulations by Sir 
Elija Impey, and Mr. Forster published a transla- 
tion of the work compiled by himself in 1793. 

(3) The next thing that European scholars 
found it necessary for the acquisition of the” 
Vernacular of the province was to compile a dic- 
tionary for their use. Natives of a country are 
always prone to overlook many important points 
in compiling dictionaries for their own use. 
"The colloquial words are so common and easy 
to them that the writers do not at all feel the 
need of explaining the It is always the 
pompous words of classic orizin which engage 
their attention. Hence our modern dic- 
tionaries, compiled by Bengali scholars, contain 
a very small element of the local dialect in 

š them. We find that these 
Gg Sami writers oftentimes copy Sanskrit 
vocabularies, and these they 

publish as Bengali dictionaries. A European 
scholar scarcely any help from such compi- 
ons. Ashe yacquire his knowledge of the 























öt BENGALI PROSE STYLE 


language mostly through books, he feels puz- 
zled as regards the meanings of colloquial words 
in our literature. The Bengali dictionaries 
compiled by European scholars have this strik- 
ing feature that a greater stress is put upon the 
colloquial words than upon those derived from 
classical sources. The European scholars may 
easily find out the meanings of the latter class of 
words from classical dictionaries. It is the 











colloquial element to which they find no guide. 
Mr. Haughton, a ci has done yeoman's 
serv collecting many hundreds of collo- 





quia] words in his Bengali to English dictionary 
and in his glossary, published in 1825 and 
The price of the Tormer 
It is n volume of a res- 
pectable size, a it would be well if Bengali 
scholars, instead of clinging to the model of 
Bachaspatya Abhidhan would consult Haughton 
in their lexiccographie attempts. But Haughton 
is now out of print, and other works written 
more or less on the same lines, such as Froster’s 
dictionary published in 1772 and Miller's 





Bengali Dictionary, published in 1801, have also 
shared the same fate. These are, however, real 
and genuine Bengali dictionaries and it is a pity 
that Bengali writers have so far lost the spirit of 
originality at the present day, that instead of 
collecting materials from the soil of their birth, 
they make their labour light by filling. the 
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pages of their works with classical words, 
chiefly culled from Sanskrit dictionaries. (In 
fact the characteristic of this period of our 
were written with 








prose-literature is that they 
commendable care, as the workers had for 
their object dissemination of really useful 
knowledge amongst the people. Compared to our 
present-day prose works, however sparkling they 
may be, the prose written in those days evidently 
shows a far greater assiduity and application on 
the part of the authors, In the department of 
grammar also, we find the writers of early prose 
attempting to grasp the real philological laws 
which govern our dialect differentiating it from 
the classical language with which it is now 
inevitably linked together by grammarian: 
The Gauriya bhasiy Byükaran written by Raj 
Ram Mohan Hay in 1833 will show the truth 
cof this remark. The Raja writes. that in 
Bengali the difference of pronunciation between 
"a, স is not observed but there are certain 
exceptions to this rule. When =, is joined 
with a, w, 4, itis pronounced as A, as in =f, 
শৃগাল, em. Similarly when * is joined with #, 
প,ন, 4, 4, it retains its Sanskritie sound of স as 
in wa, স্থান, আব and 77%. In all other places, 
is pronounced as =.” Then he proceeds to dis- 
cover peculiar laws of the Bengali language in 
respect of the cases. “ In the dative case,” says 


the Raja, “those ১৯5১2 the sound, of 
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the long vowel =i in the last letter adopt cs, আয় 
and gas suffix. But those words which have #, 
ঈ, উ, উ এ, এ, (6D) è in their last letters adopt 
তে to denote the locative form, Instances of the 
former are to be found in the forms yfe#its and 
স্বত্তিকায়, থালাতে and থালায়, শষ্যাতে and শয্যায়, etc. 
and of the latter in ছুরিতে, হাতীতে, রজনীতে, ete, 
Regarding the forms of Bengali words 
singular and plural, the learned author gives 
curious rules which, however humorous, testify to 
his accurate observations, ‘The suffixes গুলি, সকল, 
etc., nre generally adopted to indicate the plural 
number; in the case of men and higher beings, 
the suffix রা is often used, and it is, generally 
speaking, restricted to them only, When, how- 
ever, the suffix m is used in the case of lower 
animals it is implied that such words do no 
longer signify them. “ For instance * গরু সকল * 















menns cows, but saal is used to imply those” 


men who are stupid as cows." How many gram- 
m rians in Bengal of this age would care to 
observe the laws of the Bengali language so 


scrupulously. They would rather copy rules- 


from the Mugdhabodh, whether they apply to 
Bengali or not, and give a dignified classical 
position to Bengali without much labour. 
Another scholarly member of the Bast Indian 
Civil Service Mr. Wilkins (afterwards decorated 
with Knighthood), did n great service to Bengali 
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prose by establishing. a ps for which he cut 





nan Kar makar in the a 
utmost. to spread educa নি a muU 
ing Vernacular works from his press 





(3) Dr. Cavey and Fort Willian College. 

When the members of East Indian 
Service thus felt the necessi of encouraging 
a study of the Vernacular and compiled. 
aries and grammars established 
publication of vernae there came aj পি 
young missionary to Ber 793, who wasi 
impelled by no other motive than a great love for 
all human beings irrespeet of creed and colour, 
leading him to exert his utmost power in the 
cause of Vernacular literatur Political neces- 
sities and unlimited pecuniary resources no 
doubt produced satisfactory results supported by 
public finance, but nothing is to be compared 
with genuine love which breathes inspiration 
to others and produces results of a far-reaching 
nature. Carey died in the year 1834, so his 
€ ‘altogether in Bengal was for a period of 
“Bengali prose really made great 
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native country might be seen with a wallet 
of she on his shoulders walking ten or twenty 
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which is another name for life-long, devotion 

was in him, He passed through unspeakable 

difficulties and great sacritices in order to further 

the cause of our early prose. In the year; 

he established a Press at Serampur, in whit 

fount of punches was prepared by Panchanan 
. Karmakar and his nephew Monohat. From this 
press was issued a part of his translation of 
the Bible in 1800. 

Just at the time when Carey was eagerly 
looking forward to finding adequate means for 
_ the promotion of cause of the Vernacular 

prose, an opportu bi presented itself which 
opened enormous resources to our scholar who 
was wishing with all the ardour of his heart 
for a field in which he could employ all his 
whole-hearted energy in the cause of Vernacular 
culture. En the year 1800 Wellesley established 
the Fort William College in 
Calcutta. ‘The object which 
this great statesman had “in 
view was really a noble one. He saw: that 
only a few European administrators were 
entrusted with the task of the administration 
of „n large province like Bengal He there- 
fore thought it indispensable to make the 
| members of the Civil Service thorough scholars in 
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thorough up-to-date education in European lite 
ture and science, But that each member, before 
he entered his carcer as an administrator should 
pass examinations in the Vernacular of n most 
difficult and complicated nature, He would not 
only be require «E the standard Vernacular 
works with*thorouzhness but before he obtained ~ 
him to a promotion in the 

e, ned disputations in < 
the Vernacular of the province before an assem- 
bly of Indian Scholars, Rajas and noblemen. 
On the recommendation of the Fort Willia 
College authorities testifying to a civilian's offi- - 
ciency in the Vernacular literature in such a 
comprehensive manner he would be entitled to 
the gain promotion in service. 

Dr. Carey was placed in charge of the Verna- 
cular department of this college, and his chief 
colleagues were Pundit Mirtyunjaya Tarkalankar, 
Ram Basu, Rajivalochan Mukhopadhyay and(| 7 
ঠা, 































( From the year 1800 when the Fort William 

College was established and the devoted services 

of Carey and his colleagues were 

ae meti secured, we find prose works 

issuing forth in considerable 

numbers from the Serampore Press, mostly the 

result of Curey's indefatigable labour and the en- 
uragement whieh be gave to Bengali writers. — 

find that Ram Basu compiled his Pratapaditya 








That he was a scholar of uncommon. 
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Charit, and Rajivalochan wrote his Krish 
chandra Charit being inspired by the same 
devoted sponsor. Midtyunjaya wrote his 
Probodhchandrika under Care; inspiration and 
many European scholars such as Marshman, 
Felix Carey, Yates and other scholars under- 
took to contribute Benga works on various 
historical and se e subjects, because they 

+ vere great admirers of Cu and shaved his 
thusiasm in the cause of Bengali culture. 
Now we must comment on the sort of style 
rola h characterised the writers under the influ- 
ence of the Fort. William 

p "SS College. Mirtyunjaya was one 
of the greatest Sanskrit 

scholars of the age. Marshman in his history 
of Semunpore Mission says that Carey sat under 
the instruction of the Pundit 3 or 4 hours 
every day and thus acquired a great proficiency in 
the Bengali language. Marshman calls Mirtyun- 
jaya a scholar of stupendous learning and 
eom him to Dr. Johnson not only in the 
T vastness of his erudition but in his rough 
“and unwieldy features ns well Elsewhere he 
says that Mirtyunjaya was one of the greatest 
scholars of the age. Carey says of Ram Basu 
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Vernacular li 
Mirtyunjaya 


ature. The European friends of 
ust have been struek with his 
wonderful sebolarsbip displayed in the exposition 
of the Six schools of philosophy and of the new 
School of Logie in his Probodh Chandrika. he 
subtilties of speculative philosophy, however 
congenial to the oriental temperament, proved 
to be extremely abstruse—nay appalling to they 
matter-of-fact intellectual bre of Eu E 
scholars, and though Carey greatly, admi 
the philosophical portion of the Probodh. _ 
chandrika written in a grandiloquent prose, he € 
saw that the style would not fulfil the purposes of 
spreading culture. For popularising scientific, 
historical, literary and such other studies amongst * 
the Bengalees, the style must be simple, direct 
and intelligible. So he directed the Pundits to 
come down from their Olympian heights to the 
plain of ordinary business life, He induced even 
the great Mirtyunjaya who ‘talked like a whale’ to 
write in a simple colloquial style. This, we can | 
easily surmise, was a very uncongenial task fc 
the p dits, for they were burning with e 
4 thusinsm to shew their pedantry and vast erud 
“tion while writing | treatises in the Vernacular. 
T POM efforts to write the colloquial 
ibe 
slang in order to please their _ 
remind one. jot the ‘dance vo 
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elephant, to make them mirth,...wreathed his 
lithe proboscis” So the Probodhehandrika writing 
in one page such lines as ** আব্ণীত শিষ্টাচার eife যে 
তাহাই করিবে লোক প্রসিদ্ধতিক্রম করিয়া কিছু করিবে না” 
(T. S., Vol. IT, p. 1716) had toadopt the language 
of slang in the next, such as “ঠক কহিল এক ce folct 
sperm) বন্ধক দিয়া মুদি শালাকে ঠকাইয়। আইলাম । ইছা 
শুনিয়া sefa কহিল হা মোর arwi এই তো বটে হবেনা 
s কেন জামার পুত্র ভাল m করিয়া 
(৮.০ ০০০৮০ আইতে পারিবে । এইরূপে 
my করিয়া! ভাগ্যাকে কহিল লো মাগি যা few পিঠা 
গা ক্ষুধাতে afam.” (T. S. Vol. 1I, p. 1712) 
: Carey could excuse the slang as we find himself 
guilty of this charge in his colloquies, but 
he wanted that the people's language should he 
popularised in literature for the purpose of the 
spread of knowledge in thg province. He was, 
therefpre, very unwilling to encourage the 
© grandiloquent style, and nowhere through his 
extensive vernaenlar compésitions is one difficult: 
word to be found on which the average Bengali 
scholar would halt. ‘the Pundits, though 
W compelled to write in à language which they had 
hitherto despised ns patois, were not very much 
contented with this state of things for, as I- 


- 


















e 


FF 








FROM 1500 TO 1357 73 


period of our literature of the absurdities 
which characterised the compositions of these 
writers, full of pedantry and of a foolish lack of 
common sense, We subjoin below extracts from 
the writings of several Bengali scholars who had 
tried to give our language a ridiculous air of 
so-called dignity by imitating Sanskrit phrases 
and idioms and importing them into our 
vernacular. 


(৭) " উই ওকনেক-ডরপাপ্বিন্দ-সব্ধ-দক বন্দ wua fafan জন- 

HET Wie GIN সহসদল কমল feme uot asqa d 

কবির! we saq-mtcw CoH কোটি muta 

nis  ধরশিধলেক্র-তনফা অখিল awto 

maan frons সহিত AAwa দীন caps সদাশিৰ = 

চরণারবিন্দ-বন্ধে প্রণামান্থর Sixsperes corpas সাক্ষাৎ প্রাতাক্ষ caT 

qua aiwa সকলের চরণ প্রা প্রশত্তি পূৰক বভতর mara করি" 

AAmir বংশ mua বিষারক্ষ দেশাদিপতি Aizea ভরে 

aatan কূপ বাহার মহাশয় "wem দান মান গুণ ধ্যান tes কুল 

LER P RED wt ee কর্ণ ww “w নীতি চরিত frare 

em দাস্য Aw বিনয় fastw রাজ-লক্ষণ ape- শৰণাগতজ্জন- 

বগলে এবং ক্ূপলাবণ্যাদিতে বিনি তুলনা afes fargo জা 
sa M80 sm Tera eph পুরুষের বিব্বণ ” ০০ 
pp. 1677-1678.) 


YExamples of pedan: 
try. 
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ভাব! । তারপর armras বৈথরী নামধেয়া UP jga বিবিধ জাল 
প্রকাশিক? সব্দব্যবহার sw শিকা! চতুর্থী ভাষা coma লৌকিক “ta ভাবা 
Wu রূপে জাতদাত্র বালকের Baratan বয়োবৃদ্ধি ক্রমে ক্রমশঃ 
প্রবর্তমানা! oy ye কপ ভাষা অস্থদাদিতে যুগপৎ eines কূপে mft 
প্রতীরমানা হউন তথাপি setter পর! পশ্রান্ত্রী aurat বৈখরীরূপ Spi vu 
more বর্তমান! হউন" (Typical Selections, Vol. 1, 
pp. 1700-1701.) 

(e) “বারংবার অপার জগছদয়ন্থিতি সংলয়াদি সাধারণকারণ মানস- 
বাৰু পথাতীত পরমান্কৃতিবিধবিচিত্রচিন্্রাতীত পরাৎপরানন্য tassios 
faata "সবিরত্যাধ্যান্মিকাদিবভবিধতান কলাপ্রকবলিত মানলসমানবসমূহ - 
নিস্তার পরমকাকপিক mgaya লিবিধস্থ্চরজলচরকণশচর কীটপত- 
জাদিজীবকুত সতত সদসন্বিচারক জগদেকনিয়মক বিশ্বোপকারা্থ দিনকর 
নিশাকরাসংখোয তারকাদ্যনিশবি্রমকারক সদচারনিরত সঙ্্ঞম[নমোগক 

৮ urge নিশিলকা খান্দৃষ্টা: শ্রবণনননন্ধারা অকিঞ্চিং স্বক্ূপাভাসমাত্ 
রুপকাশিলাধাক্ষের প্রতি গণনাতিন্িক্র প্রশতি পূর্কাক বিশিষ্টশিষ্ট nfe 
* Ster sette সমুহ সমীপেস্‌ nawe বিনক়পুরঃসর নিবেদন।” (History 
of Begali Language and Literature, pp. 916-917.) 
: Whenever the services of a Sanskrit scholar 
were required for composition of Vernacular 
prose, they showed their inefficiency and lack 
of common sense in this way. Even before 
— . Mirtyunjaya, we find that court Pundits were 
| o. employed by the Hindu Rajas to compose model 
x addresses for the use of the court And we find 
even there, their foolish attempt to E p 
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ago and which is still current, of addressing 
the king runs thus:—*“ বিষম সমর বিঙ্গয়ী মহা 
মহোদয়ী (n Shape, ete. Any man that seeks a 
favour from the Tippera Raja must follow 
this model address even now. In the court of 
Kuchbihar, when one Rājā had to nddress 
another, -he had to conform to this model 
address. 

(4) * af সকল দিগনস্তি কর্ণতালাপ্দাল সমীরপ afs হিমকর 
দার হাসকাশ কৈলাস প্রান্তর বশোরাশি বিৰাজিত জিপিষ্টন জিদশতরঙ্জিনী 
সলিল দিকৃক!মিনী rata sama Aafaa মহারাজা 
প্রতাপেবু।” (‘Typical Selections, Vol. II, p. 2672.) 

In the Lipimala by Ram Ram Vasu, we find, 
the following model :— . 

(e) wrerfente temata ate: যাহা দপনিয় ক্ষমা ক্সতিশয় ৷ 
সরলাস্তকরণ সপ হেমবরণ। fee ধীর । অতি mertan 
আত্মলোকপাল। নৈরীমগ্রকাল Bata পণধর মহারাজ atc 
ammai eie লিপি লেখা যাইতেছে)” (History of the 
Bengali Language and Literature, p. 020.) 
















Gi; Alliteration. 


- Td curious to observe that these Pundits | 
x were eager to display their knowledge of - 

4 rhetorie by indenting passages 
fullof alliteration even bans 
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book meant for little children in which model 

letter-writing forms e of the subjects. A 

es to his wife in the following style 

in which not only we come across stupid attempts 

at alliteration, but an extremely vulgar taste, 

The reply of the husband fs no less notorious for 

similar prolific alliteration’ and gross humour. 
Both the letters are quoted below. 

“Bse লরসী দিবানিশি সাধন প্রবাসী দাসী Badi মালতী মজনী 
দেবী remp awan প্রাণেশ্বর নিবেদনঞ্চাদো মহাশয়ের ভ্রীপদসরো রু 
প্মরণমাত্র map safya | was মহাশয় ধনাভিলানে পরদেশে চিরকাল 
কাল যাপন করিতেছেন হে কালে এদাসীর- npe লগ্রে পাদক্ষেপ 
করিগ্াছেন, দে কাল হরণ করিয়া Amere iaat হইয়াছে, 
"west পরকালে eante সাস্বনা করা ছুই কালের সুখকর বিবেচনা 
efaa < < * weed জাগ্রতে fafecen etu সংযোগ aena 
পরিত্যাগ cum Asagi pat প্রদানং ge নিবেদনমিতি i” 
(Banga Bhi O Sahitya, p. 532.) 

The husband's reply :— 

“ শিরোনামা প্রাণাধিকা স্বধন্মপ্রতিপালিক! Gad মালতী sah 

| o Ataresa in 

E. “m mewa গাজীর নীরতীর নিনলিত কলেনরাগ সন্মিলিত 
০২ নিতান্ত প্ৰণয়াশিত জঅনঙ্গনোহন wania; কটিতি ঘটিত বাল্িতাত্ত:- 
করণে বিজ্ঞাপনঞ্চাদো Badra জীকরকনলাদ্ধিত কমল sË পঠিত মাত্র 
a siea: বহকিবসাবধি renta Rest Ed 
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সংযোগপুকাক কাপধাপন war, farsi (ses eed SEs uiia! cater 
Saa প্রয়োজন নাই স্থির সিদ্ধান্ত করিয়াছি । ছ্ঞাপননিতি। "" 
‘Banga Bh&s& O Sahitya, pp. 582-583 ) 

But even this could be borne, for there is 
at least some sense in the passages. When, 
however, we come across the following jargon hy 
a writer and his mad efforts at alliteration from 
which no sense can be made out, it really vindi- 
cates the poor tion in which the Sanskrit 
scholar of the old school is held by the people. 
They still believe that these Pundits are little 
better than fools, and many fables are current in 
rural Bengal showing their lack of common sense 
in all other matters except intellectual specula- 
tion and theological subt] ties. No one will be 
able to make head or tail of the following - 
which nevertheless bristles with alliteration. 

“Ga "pra 49 এই পকা amta কাণ্ড cefxm ও mre wq শুষ্ক 

wu «eto প্রত্যাশার গাত লণ্ড ত তর! So mna sefa 
ভাণ্ড ভঞ্জন wfacsw at গবাপত্ওর SIN sce afael wode “9 
শিলার গণ্ড না afm গণ্ডগোল sfere p” (Banga 
Sahitya, p. 533.) 
Instances of this nature are plentifal in this N 
period of our literature, and when one reads the — 
Bengali prose style as in this specimen and the- © 
MU cf id ibo cently tint iu NIE 
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readers that this was quite an artificial style 
with huge and grotesque accretions, attempted 
to be engrafted on our prose literature, which in 
its primitive stages, as we have seen, had been 
quite unlike any such pedantic nonsense. 

One word here should he said in regard to 
alliteration which has so often been condemned 
in our old poems. Sir Rabindra Nath "Tagore, 
referring to a passage from Krisna Kamal's 
poems in which there was a display of allitera- 
tion, wrote with n sneer, “My friend Dinesh 
Babu is a great admirer of this 
Krisna Kamal!" But allitera- 
tion, though often carried to 
J ridiculous excesses for which it is justly con- 
demned in prose, is not always a fault in 
Bengali poems. It often strikes one with superb 
beauty, displaying as it does, the great resources 
of our language. I do not know if there exists 








A defence of 
ration. 














any other language which can vie with ours 
in this respect. In the lines of Krisna Kamal 
Safer না পাই কিশোরীরে কাজ কি শরীরে,” we find two 


kishoris strung together conveying “different 
senses, In the same poem “ উপোখিলে রাই, aa 
অখিলে নাই" produces à great phonetic effect by 
the repetition of the word খিল, and then 
F. Bin the next sentences “ ধর আভরণে-_দিও রাইচরশে__ | 
3 ফন মরণে কিশোরী রুপা করে মোরে” we find three atas 
c rhyming with one another each conveying a 
pe anggak an rna ad f 
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রাধার লাগি হইলাম বনবাসী ধর! pui ঝাশী কতই ভালবাসি i" 
we find the three #esis rhyming with one another 
each conveying a different ‘sense. We quote 
only some short lines to show how allitera 
was used to heighten the effect of musical songs 
ina single line and at the same time exhibit 
great poetic cleverness. If we ransack the whole 
4 treasure of the Bengali literature of the 
eighteenth and nineteenth centuries we shall 
see how in many poems alliteration shows the 
innate resources of the Bengali langw ‘Take, 
for instance, any passage from Dasarathi Ray's 
writings. I think no other writer has shown 
the wonderful resources of our language with 
such marvellous effect. There are so’ many 
a words in our colloquial speech from which bits 
may be gathered and strung together with 
fine phonetic offeet, that when our poets first 
discovered this point of strength in our din- 
lect, they literally fell in love with this figure 
of speech, and it is no wonder that some of 
> them did follow it witha bad grace carrying g 
Gt to absurd excesses. I think critical schools | 
should arise to give analysis of the hidden mean- = 
ings and suggestions conveyed b; non-Sanskritic 
bits in Bengali words derived chiefly from 
apabhrangsa bhasax these bits not only command = PT 
a variety of suggestive meanings, but often please J 
by their jing 


In alliteration they produce 4$ 

[2১ wonderfully changing 
১০ A, 
A d x. 








ion. 
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shapes, ns they are suflixed from ono word to 
another. The sweep and the march of words 
strung together in alliteration which characterise 
Dasarathi’s poems are really nn achievement 
from a linguistic point of view, and it is not 
always literary beauty tbat should be the 
concern of scholars. Sometimes words in 
alliteration in our vernacular poems are so 
smoothly manipulated that they have not nt all 
the look of a pompous classical figure of speech 
but seem to be quite natural. This shews the 
distinction between Bengali and classical forms 
of alliteration, We have got such a large 
number of Prakrit suffixes with phonetic jingle 
that any number of poetical lines with allitera- 
stion may be composed by one who bas a command 
over the language. In the old Vaisnab song “arg 
কহে রাই কহিতে ডরাই ধবলী চরাই মাঠে” no one will 
apparently suspect the existence of any figure of 
speech, but alliteration here has come with an- 
easy grace—not atallin its gorgeous classical 
dress. Mark the different words to which রাই 
has been suffixed. Bengaliin this respect has 
am advantage over Sanskrit. 
It must, however, be said that alliterati 
prose is often a failure, and even such a gifted 
— writer as Tswarchandra Sapte ২ SML 
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see the ridiculous way in wh 
in a poetic form. 

“রে মন ৷ পরমপুরুবের প্রেমপুস্পের SIN একবার নেরে একবার 
নেরে ; ওরে মন! PERIE একবার দেখ রে- একবার দেখ_ রে; 
মন রে--মন-রে--শোন্‌ৰে--শোন্‌-রে ; ও মন! SSAC গল্‌-রে_ 
গল্-রে ; ও চিত্ত! এই লৌকিক mms রস রাখ_রে--রাখ_-রে ; 
তার (ANAA চাকু-রে--চাক্‌-রে, তার SFIN মাখ_রে--মাখ রে; 
ও মন! তারে ডাক্‌-রে--ডাক্‌-রে--ডাক-রে 1" 

(A Discourse on the Bengali Language and Literature 
by Ramgati Nyaratoa, Third Edition, p. 226). 

E But naturally endowed with poetical powers 
as he was, sometimes his alliteration in prose 
produces an effect of humour which is not 
grotesque like the above, ns for instance Sromis "T 
xfew দুর্য্যোগের সাক্ষাৎ হইয়াছে and ঘাহাতে দশের সংযোগ 
তাহাতেই যশের সংযোগ (Typical Selections, Volume LI, x 
pp. 1811-1812). yC Sa 

] have already said that Carey and his 
European colleagues made Bengali prose flow ` 
once more into the channel of easy colloquial , 
form understood by the people. His'Itihasmala' + -~ 
and * Kathopokathan' show how far he was able- 
to master the colloquial dialect. If the Verna- 

is cular department of the Fort < 
1০০7৮, eis William College would not have 3 

MPU been controlled by Dr. Carey, J 

it was quite possible that the great Mirtyunjaya 

indit would have continued to write in a strain 

h would make Bengali prose more diflicult 

str aad Seb Harshacharit 
= = 


h he puts his prose 
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have ever been in Sanskrit. The writers of 
Sanskrit had a common sense by which the 
dignity of their composition was preserved, but 
Bengali prose in the hands of Pundits was 
a fantastic thing, unintelligible, foolish and full 
of unmeaning vain pedantry. 

In order to learn the dialect of Bengal Carey 
mixed with the people in the most intimate 
manner. He began the habit of chewing betel- 
leayes and in 1798 we find him singing Bengali 
songs near a Shiva temple. Many extracts from 
his prose writings have been given in my “ Typical 
Selections from Bengali Literature," Vol. IT, and 
I need not give more here. Carey was not only 
the perfect master of Béngali language but also 
taught the Hindusthani and Marathi languages 
in the Fort William College. His perfect com- 
mand over the dialect of this country gave him 
really an elevated notion of its wealth and 
resources. He writes “This language current 
through an extent of country nearly equal to 
Great Britain when properly cultivated, will be 
inferior to none in elegance and perspecuity.”” 

he works written by the Bengali colleagues 
of Carey are more or less dominated over by the 
Sanskrit element, Bat Ram Ram Vasu’ 
Pratapadityücharit; as has already beon stated, 
was permeated by the influence of Persian Thi 
“Pundits of the Fort 








therefore not very favourably c aes 
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the style of this book and we have -already 
referred to hostile criticisms. Marshman praises 
the-erudition of this Bengali writer but says that 
he was a whimsical and revengeful man. The 
fact is that Ram Vasu found it uncongenial to 
work in the Fort William College and resigned 
his post. Probably some wrong was done to 
him and he could not bear it, Marsbman says 
that he never excused anybody if he did him 
wrong. Ram Vasu had shown the MS. of 
Pratapadityicharit to his friend, the famous 
Raja Rammohan Roy, who approved the book 
inspite of the predominance of Persian ‘element 
init. If the Persian element is allowed to 
prevail in excess, Bengali prose turns intoa form 
like the following :— 

“সাহাজাদি সখিসোনা সোনার মধ্য হইতে mami হইবার বিবরণ 
উদ্জিরনন্দনের মাণিক পর্দা হইবার বয়ান, বাদসাহ ও Sfor ফয়জন্দের 
মুখ দেখির! খুসির মজলেছ করে এবং বড় পীরের দোয়ায় মাপিক জিন্দা 


হয় ও দোবার! মালিনীর হাতে গিরিবার বয়ান i" 
Index to Sakhishona by Mahamad Korbanali. — 


ave ssp that there were dangers in 







For a b 

wayed its destiny. and if 
Li ram and Marshman 
to guide them, this 
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thing very different from that found in the 
present-day literature. 

Carey and his European colleagues wrote 
manuals and treatises on various subjeets in 
Bengali and these served to create an awakening 
in our national consciousness, giving extra- 
ordinary stimulus to the development of 
Bengali prose . 

Another aspect of this matter is that if these 
European scholars had not showed the way, 
the prose literature of Bengal like her poetry 
would have been confined to religious and 
domestic subjects and never attained its present 
many-sidedness. ‘hese scholars wrote manuals 

‘of Geography, Arithmetic, Annals of Rome 
4 ` jand Greece and History of the World on their ; 
own scientific lines. They were altogether novel 
subjects to the Bengali readers who applied 
themselves to the culture of these with enthu- 
| siastic eagerness. From geographical catechisms 
t to arithmetical tables, there is no subject on ^ 
which European scholars did not write books iu E 
the Vernacular of this province. ‘The list given 
by the Rev. J. Long. comprises historical, 1 
phical, ethical, moral and Canas Sa sani > 
besides it deals with | hm a 
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Shakspeare's Tempest, Robinson Crusoe, Pilgrim’s 
Progress, Gladwin's pleasant stories,—al written 
by Europeans. The list furnished by the Rev. 
J. Long mentions 1 European writers of 
Bengali and about 100 books written by 
them in the Vernacular of Bengal 
Chief amongst these writers were of course 
, Yates, Pearson, Felix Carey, Weanger, 
Haughton, Forster, and the Rev, J. Long him- 
self. Dr. Carey was, of course, an indefatigable 
worker. There was no subjeet that did not 
interest him, and curiously, we find him writing 
a work on anatomy in Bengali—a stout volume 
of six hundred and thirty-eight pages. It was 
called * Harabalividya’ and was published from 
Serampore Press in 1820. May-Ganit written by 
Mr, May published in 1517 remained a standard 
hook for long for the use of Vernacular schools. 
*Bhugal ebam Jyotish’ by Pearson published in 
1824, dealt with Geography and Astronomy and- 
পদার্থ fagi or natural philosophy by Yates supple- 
mented ‘Bhugal and Jyotish” in the same year; 
i.e, 1824. And all these were taught in our: 
‘Vernacular schools. + The Europeans were 
therefore disseminating all this useful knowledge 
to our countrymen in their own Vernacular, till 
Bengali writers, ij feted in the art, cames 
- forward to suppleny their labour on the same- 
_ lines. "These subjects were latterly taken up and- 
writers, not so- much. 
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in respect of the subject matter as in regard to 
style, till this stupendous work of European 
writers undertaken for the purpose of spreading 
education in this country was forgotten, and now 
all these books are out of print and are to be 
rarely found. "The Rev. J. Long's catalogue is 
now practically the sole refuge for us to fall 
back upon for gathering information on the 
subject. 

Thus we see three kinds of influences upon 
our Vernacular prose up to the middle of the 

The Pundit, me  Cineteenth century. The Pun- 


NO [ass 41৮০৮০৮০016 and the Moulovi by their 
ye 










E heavy classical lexicography 

encumbered and vitiated the prose style practi- 
/ = cally rendering it beyond the grasp of common 
d people. The European scholars tried to make 
our vernacular style simple, di and to the 
point, so that the masses could be enlightened 
in modern science and literature. (But un- 
fortunately their ignorance of the idioms of 
iy Your tongue and their inability to free their 
C 






| 
Ç mind from the fetters of the syntactical forms of 
Ez 
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their defective idiom gi 





rise to, may be 
excused in a pious manner, but 
however greatly we may praise 
their devotion and philanthropy, 
their Bengali prose composition cannot always be 
admired by us. We beg to quote extracts from 
various European writers to show the sort of style 
they introduced imitating glish syntax in 
Bengali prose. We are afrai any of us will 
not be able to understand the original Bengali, 
but it is sure their English translation, which we 
subjoin to each passage, will greatly help in 
comprehending the original, 

1. গোল্দশ্মিৎ উপাধ্যায় cm fuas (Typical 
Selections, Vol. 1I, p. 1732) (First. told by Gold- 
smith, the scholar]. 


2, অনা এক প্রথিত প্রাচ্জোপাধ্যায় age বিবরণীরুত 
ফিলিক্স কেরি কর্তৃক বাঙ্গালা ভাষায় কৃত Baraa ছাপ 
হইল ইতি। সন ১৩১৯ (‘Typical Selections, p. 1722) 
\ffranslated into Bengali by another illustrious 
scholar, Felix Carey, and printed at the Seram- 
pore Press in 1819 A.D] ~ 

3. সমন্ দেশ জয় করণের পর যিনি Bendana মধো 
প্রথমতঃ কোন উত্তম পদে নিযুক্ত ছিলেন এমন c" তামসবেকট 
নামে যিনি খ্যাতাপন্ধ ছিলেন তিনি asa নগরস্ছ এক প্রজার 
সন্তান ছিলেন | 5 2 

(Typical Selections, Volume II, p. 1723) 
“fhe man who ocenpied a really high position 
"after the conquest, was one Thomas a Becket. 
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English w 
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This celebrated man was the son of an ordinary 

of London.) Ç 

4. পরে এ afa চিরকালীয় রাজপদ ভিন্ন অদ্বিতীয় উচ্চ পদ 
প্রাপ্ত zèa পুর্ববাবস্থার হেয় eed সকল গোপন করণার্থে ভণ্ড তপ- 
স্বীর ন্যায় আচরণ করিতে লাগিলেন i (‘Typical Selections, 
Vol. II, p. 1723.) [This man who now occupied 
a place next in rank to that of the permanent 
sovereign, began to pose as a saint in order to 
hide the acts of his former low condition.] |. 

5. “বুঝা যায় যে এ সময়ে এ সকল যে সভা একত্র 
হইয়াছিল তাহা ভাবি পুরুষের ছিতোপদেশের arawi করণ 
নয়। কিন্তু অধিক আপনার প্রভুত্বের afafa” (Typical 
Selections, Vol. JI, p. 1724.) [It is understood that 
the meetings which wer Med then, had for their 
object the sclf-aggrand pent of the king, and 
not the welfare of the future generation.) ০ 

৪.“ প্রথমেতে কিছু বক্র ছিলেন যে বেকেট তিনিও শেষে 
স্বাক্ষর করিলেন |" [Becket who had been a little 
hostile in the beginning, now also signed.) — 

7. খিনি ইতর লোকের ব্যবস্থা ছার! দোষী হইয়া ক্রুশেতে 
হত হইলেন এমন যে AVG তন্তল্য আপনাকে করিলেন” 
(T.&, Vol. 11, p. 1725.) "[He thought that he 
was equal to Christ, who was crucified because 
the vulgar people condemned him as a criminal,] 

5. কিন্তু sewa আর এক জনের mf প্রথমে 


শে লাভের হানি ইহাতে এ বাঞ্ছিত 2285 বহুকাল 
বিলম্ব হইল ৷ (18. Vol. II, p. 17 হর one 
did not like to approach the other first fearing 


that it would lower his»; ige, so the much- - 
: truce was delayed.] | , 
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9. GA afs যাবজ্জীবন (হেনরিকে sre করিয়। নিত্য 
তচ্ছাসনোল্জ্ৰক হইল যে এ মহাধশ্রাচান্য বেকেট্‌ তাহার প্রতি 
€হন্রির অত্যন্ত gm afas হইল | (T.S., Vol. IT, 
p. 1726). "(The Archbishop Becket who 
had ever annoyed. Henry by violating his orders, 


' now kindled a spirit of revenge in His Majesty.] — — 
10. শক্তি পৰ্য্যন্ত remna মনোবাঞ্চা পুর্ণকরণার্থে U 
৮ (T. S., Vol, 1T, p. 1727.) “To fulfil their bloody 





desire to the utmost of their power.) -~ 


11. “9 বেদী ভাহার রক্তেতে এবং ases বিচিত্রিতা 
হইল | (T. S, Vol. IT. p. 1727.) [The pulpit was 
spotted by his blood and marrow.) Z 

) 12. “তিনি সকল কণ্মে এই মত qafe ছিলেন হে 
তিনি mada উপাধিতে খ্যাত হইলেন i (Anecdotes of 
Virtue and Valour, Part I, p. 5, Ed. 1529.) 
~ [He was equitable in all things hence he was 
honoured with the surname of the just" ] 
13. নিপক্ষ আরিষ্টিডসের বিষয়ে ww farata বাকা 
কহিয়াছিলেন তাহার প্রসঙ্গ করিতে লাগিল 1” (P. 7) [One 
of them repeated all the injurious language which 
his adversary had used respecting Aristides] (p. 6.) 
14. pan | দেন এক জন কবির মোকদ্দমা 
© উপস্থিত ছিল কবি তাহাকে ব্যবস্থা কিছু হেলাইয়া 
দিতে মিনতি করিল i” ( 9). “LA poet having a 
case before Aristides entreated him to stretch 
‘a point in his favour. ] (p. 8). 

15, এই পদের উপলক্ষে সকল ERIS ও পরিমাণের 
- Qn সকল হাট সন্দর্শন করিতে গেল ৷” 
“He visited the markets and 
ts and mensures"] (pr. 21-22) 
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16. “aaas খ্যাত জেনারেল মেডোস শ্রীরঙ্গপটনের 
নিকটে যুদ্ধ বিষয়ে অনুসন্ধানাথ্থে এক দিন ভ্রমণ fars- 
ছিলেন” (p. 51). #[ “General Madows, who was 

renowned for his valour, being out on a recon- 
noitring party near Seringapatam "'] Mp. 50). 
17. “তিনি ere করিয়! কহিলেন যে আমি আপনার কু-$ক 
(৮-৫: বদনে গুনাহগারী দিতেছি” (p. 157). He replied with 
Is. a smiling countenance, that he was paying the - 
TT Ú “penalty for his unfortunate countenance) (p. 186). 

18. *টেপুহ্ৃলভানের অধিকারের afs পর্যন্ত যাত্রা 
করিতে mé কণওয়ালিস সাহেব নিশ্চয় করেন i” (Bharat 
Barsher Itihas by John Marshman Ed. 1831, 

p. 8). [ Lord Cornwallis determined to travel up 
to the very contral part of Tipu's jurisdiction. ] , 
E 19. “ অতানিচ্ছা পূৰ্ববক আপনাদের স্বীয় hu কণ্ম প্রগিত 
করিল। (p.55) [Owing to their great unwill- - 
$ ingness they stopped all work.] ` 1 
- 20. যে মহানুভব লোকে রদের যুগ্ষে বীর্ম্য প্রকাশ যেমন 
এক গুণ তেমন কুতকাধা 9 Ga সময়ে সমভাবে থাকাও এক গুণ | 
(Bharat Barsher Itihas, Ed. 1831, p. 85.) 
- [Brave people display their valour in the field 
but they preserve a perfeet equanimity of mind ` 
at the time of peace. Both these qualities prove 


his greatness.) ^ রং 3 s 
(menfem সাহেব 


21. “অপর পোলীসের বিষয়ে লর্ড 

অনেক গুরুতর মতান্তর করিলেন 1” 071 
Cornwallis intr@ñuced a great reformation, while 
organising the Poliee.] — 25 
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T ss. “এই ক্ষণে আপা সাহেবের 
x (Bharat Barsher Itihas, Ed. in 
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^DNow it is time to give an account of Appa 
Saheb.] — 

So we see that none of these three influences, 
viz., of the Pundit, the Moulavi ad of the 
European, on the formation of the Bengali style, 
was faultless or abovo blame, inspite of the whole- 
hearted devotion and iduity with which the 

4 writers worked in the field. 

The influence of the Moulavi is now on the 
wane and we need not comment on decaying 
culture. 

* The Pundit's labours in the field of Bengali 
letters, however uncouth they might have been in 
the earlier stages, were gradually toned down, 
and became latterly productive of a superbly 

^" beautiful though simple classic style. In this the 
Sanskrit element manifested itself in the purity 
of diction and its elegant expressions without 
affecting the graceful original frame-work of 
Prakrit speech from which the modern Bengali 


has evolved. Vidyasagar has shewn us ho 























w Bengali 18০ may retain its Prakrit simpli- 
city an and yet so perfectly assimilate 





^ - the Sanskritic element that the relation between 
Sanskrit and a Sanskritic language could be 


rightly estab rent advantage of the 
d er. 


To English writers our debt is immense inspite 
the many defeets in their writings whieh will 
nt from a perusal of the passages quoted 
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"a me. The influence of the English tongue 
on our prose became gradually manifest in its 
vigorous and raey style. But this influence is 
not now too obvious, though we certainly owe to 
English influence a good deal of the vigour vf 
our modern prose, Ocensionally 
exotic flavour to our style whi 
"charm by many a poeti 
Though we find the Bengali style of. some of 
~ the English writers defective and full of humor- 
ous instances of failures, t be admitted 
that there were exceptions to the rule, 
As we have already shewn, Carey's colloquies 
‘nnd stories in Bengali were almost faultless, 
judging by the standard of the contemporary 
^ Bengali prose of Bengali writers themselves, Tt 
is true that on account of the great advantage 
that he derived from his eonstant intercourse 
— . with some of the great Bengali scholars of the 
Fort William College, he could get his composi- 
Ë tions revised and corrected by them, yet 
—— it is a great credit that his Bengali idioms, 
. "generally speaking, did not savour of those of 





























. English. He had certainly mastered Bengali 

ina wonderful degree. The prose of 

m Manbaga d 
expect 





: a: There was is certainly a eurrene 
. and idioms to 
= 
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obsolete at the present day. But overlooking 
such peculiarities and antiquated forms, we should 
admit that the style of Marshman shows a vigour 
and racy sweep which really remarkable 
fora scholar acquiring a foreign tongue. He 
writes a simple style but he is never undignified. 
In his writings there are no outlandish 
mannerisms, The construction of the style'has 
almost a classical dignity which erly developed 
in such a marvellous manner in Vidyasñgar's 
prose, though the graceful simplicity remained 
still the chief feature of that style. Here is an 
extract from Marshman's History of India 
published from Serampore in the year 1831. 
All the more credit is due to the writer for his 
retaining a Bengali tone in his style as this 
hook is n translation from English. - 

“ক্জেনারেল মান্রে! সাধে 20b মে তারিখে শোলাপুরে পৌহন্ধি 
দেখেন বাছিরাওর অবশিষ্ট পদাতিকের! এগারটা তোপ Meat সেই 
শিবি স্থাপন পূৰ্বক রহিয়াছে, এবং stein aga তংকালে 
শালাপুরের frm রক্ষার্থ নিযুক্ত আছে। wara) সাহেবের এ স্থান 
ckan কিঞ্চিৎ পে famen পদাতিক! তি সঙ্গোপনে vapa 
হইতে উদ্যোগ করিল, তাহাতে জেনারেল মন্রো সাহেব সাত শত 
অশ্বারোহী সমভিব্যাহার দিয়া জেনারেল fagota সাহেবকে তাহা- 7 
দিগকে meta করিবার নিমিত্ত প্রেরণ করিলেন |” (31975103900 
= ry of India, p. $41) 

General ‘Monro, having arrived at Solapore, 
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we 
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Arabian soldiers he found engaged in defending 

the Solupore Fort. A short while after Monro 

had besieged the Fort, the foot-soldiers of the 

enemies tried to remove themselves elsewhere 

very privately. But Monro sent General Prit- 

saler with a cavalry seven hundred strong in 
order to overtake and annihilate them.) “4 

‘The prose literature on historical nnd scien- 

1 tifie subjects, in the composition of which 














ie European writers had played 
M the pioneer's aroused 
great literary acti amongst 






the Bengalis. And men like the Rev K. M. 
Banerjee dnd Dr. lal Mitra latterly 
_ achieved celebrity in this field. In the year 1851 


ajendralal Mitra published his “ Bibidhartha 
ra ha” and the Rev K. M. Banerjee started 
* Vidyakalpadruma " (Encyclopedia Benga- 


à Be). These two works popularised scientific 
and historical knowledge amongst our country- 
men and their style was characterised by the 
faults and ই of the European writers 
whose example t followed. Innumerable 

|. writers in Bengal now came forward to write 

| books on various subjects and we need not deal 
= with their writings here. They have all shown, 
= more or less, the turns of phrases and idioms, 
the inflections of verb and the syntax, peculiar 
to this age and on which we have already - 
commented. Ramkamal_ Sen, Seg eee 
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of the illustrious Kesab chandra Se; 
a dictionary of 1 h he gave 
meanings of 5300 word: There 
were many historical treatises amongst which, 
*Banglar Itihas’ by Iswarchandra should be spe- 
lly mentioned. This book was written in 1849 
nd in the same year the book was translated into 
English by Major G. T. Marshall. In this year 
also Ishwarchandra published his “Jibana-charit ” 
in which he gave short sketches of Coper = 
a nicus Galileo, Newton, He 
Linnaeus, Duval, Thomas Jenkins and Sir William 
Jones. 


compiled 

















ell, Grotius, 



















was considerably developed by 
zeal of the contending parties in 
‘social reformation. They wrote 
forcibly preaching their propaganda often 
vollies of abuses flung against each other. 
language of these books, though occasionally full 
of slang and flat humour, was som s wonder- 
fully racy and vigorous, and Whis gave a great 
impetus to the public whe took part in the 
animated discussions all round. Prose literature 
spread amongst the masses in this way. We 
find one Gourmohan Dey publishing a work in DA 
Bengali called “Stri_Siksabisaok " as early as 

1818. ‘The language is simple and the tone quite 

calm. He defends female education quoting 











am d ত 
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of examples not only from 
storic India but also from modern history 
and mentions Vidyalankára who gave lectures 
at Benares in the eight h century in Sanskrit 
on the Hindu scriptures, one Sundari of Faridpur 
whose knowledge of Logic WAS much admired, 
and Aballyabai who could converse in Sanskrit 
as fluently as in her mother tongue. In 1840, 
ea erce attack upon this treatise in the 
language of unrestrained ire from an anonymous 
writer in à work called “ Striduracha In 
1846 was published the “ Kayastha kiran” in which 
the writer advances claims on the authority of 
the scriptures to a higher social status for the 
Kayüsthas, This was opposed by “ Muktabali,” 
a pamphlet written by Kalikanta’ Bhattacharya, 
who wrote it at the instigation of Raja Narayan of 
Andul, himself a Kayastha, and in this book, the 
writer proved that the claims of the Kayasthas 
were mere pretensions. From the ** Dikdarsan,"" 
=P published by the Serampore Missionaries in 1818, 

and the ‘Kaumadi’ by Raja 
at! Rammohans Roy (1819) to 


imirdarsan’ by Krisnamohan 
Ray published in hs. a large though ephimeral | — 


literature eame to existence, — propounding 
revolutionary ideas in social and religious 
matters. {Ihe advocates of liberal ideas shewed 
an extraordinary enthusiasm in: 
| orthodoxy. | This coupled with 
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measures which the young Bengal were taking 
to upset the cherished ideals of the country, 
and (fhe daily growing tendency amongst 
them to abandon their faith in Hinduism and 
adopt Christianity, aroused a hostile atmosphere 
all around inspiring the orthodox community to 
take up the task of opposing the movement 
of reformation as it were with a vengeance) 
Many magazines and journals were started 
by the members of the orthodox community 
and there were aeri (ous attacks on the 
reforms in them in language which was 
mostly of a colloquial nature though occasionally 
encumbered by the classical element. The most 
noteworthy of these in the first quarter of the 
nineteenth centüry was the ‘Chandrika’ started 
in 1821. The Rev. J. Long calls this paper the 
‘Times of Calcutta’ which exercised great 
influence on the Hindu community for many 
years, and Marshman in his history of Serampore 
calls it * The great bulwork of the current super- 
stitions.’ He is, however, enamoured of the 
charm of “ Chandrika's pure nd simple style,” 
Bhabanicharan, the editor fwas a grent pro- 
suttee champion and beca so famous as a 
leader of public opinion in Bengal that his 
_ biography, written a short while before his death, 
n E gore treatise. The “ Durjan 
n Thakur Das Bose (1516), 
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Mudgara’ by Kshetramohan Banerjee were 
also the organs of the orthodox society remarkable 
at the time for the brilliancy of their style. 

But these were all outshone by the * Sambad | 

(^ Pravakara’ started in March, 1830 by Iswar- 

chandra Gupta who, about this time, was the 

most consPicuous amongst Bengali writers. « The 
serio-comic writings of Iswarehandra and his ip 

scathiag attacks on GauftSankar Bhattacharya, 

editor of the ‘ 7২9৯7] ' were at one time enjoyed 

1 most by our people, though the attacks and 

A vollies of abuses levelled by the two writers 

against one another were characterised bya style 

+ full of the grossest scurrilities, They were 

of such a revolting type that the Rev, Long 
found it necessary to move thë government to - 

stop such writings by enacting law. We have 
already noticed that Iswar Gupta's prose is full 
of conceits and alliterations. His prose some 
times verges on the poetical alt is on such 
occasions neither prose yor poetry but a hybrid 
and medley of a s ERR like the |. * 

figure of the god Ganesh whose human body 

d elephant's head shew a zrotesque. combina- 
tion. We have Aheady cited an example o 

such style on p, 81. We wonder hy 

could be accepted as the stand. 
tion in those days s y 


1 
"st 


ye into exclamation 
¿the conse: š 
: ag 
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imitations of Sanskrit rhetoric. While praising 
the old Bengali poems in a passage, he tries to be 
eloquent and expresses himself in this strain:— 
“শব্দের কি লালিত্য nyaa ! ভাবের কি মাধুধ্য সৌন্দগ্য ! 
রসের কি seein: আশ্চধা আশ্চর্ন্য ! কোন পক্ষেই wete 














দেখিতে পাই ati" " 
hc reader will sce that he "Was more 
nctnated by a motive to repeat the compound 


letter “বা 
than by any 
which seems apparently to inspire him. 
(His prose style once greatly influenced the 
speeches of the heroes of the old Yatras. Here 
is an extract which will remind the reader of x 
the familiar specchifyings of the Yatra-heroes 
that now supply a source of inexhaustible 
mirth aud bumour to most of us “কোন কোন ধনী 
সাহায্য করণে অশ্দীকৃত হইয়াছিলেন কিন্তু অধুনা সেই সেই ধনীর 
সেই সেই ধ্বনি শরৎ কালের মেঘের ধ্বনির শ্যায় মিথ্যা seta!” 
Iswar Gupta's, le, at one time held as model 
which even im Chandra admired and tried 
to imitate in his younger days, has now grown- 
thoroughly antiquated. ` ৪ 
In the controversial literature where abuses 
went on without any regard" for decéney, we 
idhakanta Deb of Sobha Bazar standing 
| champion of Hinduism and not only 
financing the organs of the or- 


as many words as he could, 
adulatory spirit for hin subject 3 








* 
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compiled the grent Sanskrit Encyclopedia, the 
Sabdakalpadruma, and was the pivot around 
which the writers of the Hindu society of 
that age moved, holding up the banner of 
orthodoxy. One of the young poets of great 
promise, Dwarkanath Adhikari, who was cut off 
by premature death, wrote the following eulogium 
of the Raja in the * Sambad Prabhakar.’ 


“ আপন গুণের বলে, শে রেখেছে করলে এ Hse হিন্দুর সমাজ। 
Teja বিদ্যার তরে, সবে মহাসমানবে, উপাধি দিয়েছে cranta I” 


~ [One who by his noble virtues is the undis» 
puted leader of the Hindu society and one whom 
the country has honoured by conferring on him 
the title of ‘Devaraj,’ in acknowledgment of 
his great scholarship.] The Rev, K. M. Banerjee 
called this illustrious social leader “ Gadhakanta,” 

— the Prince of asses." ‘This was the way in 
which the two contending parties used to abuse 
each otber in those days, e 











Cr ag seven Iv 


eas Me à 
RAJA RAMMOHAN AND nrs Sengon —2 


Far above this turmoil and atmosphere of 
vilification and abuses was heard the quiet but 
commanding voice of Raja Rammohan Roy. 

e too Was a propagandist, and his love for the 
doctrines he preached was not a whit less than 
that of the party-lead rs who abused each other. 
Look at the contrast. (His prose writings which 
commenced from 1815, when he wrote his ` 
` “ Vedantasir, #eomprising a considerable litera- 

q | ture on a variety of subjects, are all characterised 

“hy a sobriety and calmness which marked a new 
“school of culture and wholesome spirit 
of erac ante discussion in which a 


ity of temper was preserved 















oe ০ ut he had to meet vulgai 
- attacks alse  Bowgver, listened to the great 
© abuse flung against hi 
tere ers « 
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but noted eve 
ion to the 





point of it and tried to bring 
ind of the abuser Ly gentle 
ions in which reason played the essential 
part. If any one of the opposite party 3 
“Was not there any other man ns wise ns 
the Raja to know all this? Is hethe wisest 
man?” The Raja would reply “Even long 
before me, Sanatkun Veda Vyas and 
Janaka had preached this, no—T am not the 
first?" Even the most frivolous thing spoken 
which any other man would meet with an 
indignant retort or nt best pass ov r with a 
sneer, elicited a quiet reply from him in which 
his anxicty to convinee was the most prominent 
feature, He was a man of stupendous learning 
—one who was perhaps unrivallgd in the world 
of his times as a linguist, but the most wonderful 
thing about him was that though his reasoning 
ran through all his discourses, he seemed to 
attach even a greater importance to authority ; 
so that when the leader of a party held disputa- 
tions with him, he overpowered bim By quota- 
tions from and inter, ations of the original 

of his opponent's scriptures. The Moulavi 
En to find him a superior inter- 
=... of the original texts of the Koran 
and the Christian missionary found it hard 
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as an ideal teacher whose temper was never 


dost us n saintly philanthropist — who ven 


only for the good of the ignorant men 

women of this country and t o ES 

them by quiet persuasion and love, / The prose 
style of this remarkable man, though slightly p ~ 
affected by the influence of En 
curiously very sin thot of * Jnanádi sñ- 
dhana ' of the Saha . Mf the reader will 

see pp. 1631 and pp. 1753 of my Typical Selections < 
Vol. LI, he will be able to judge for himself the 

truth of my remarks. I quote an extract from 

the Raja’s Brahmavidy to show the sort of style 




















lish, was 7 





that the Raja adopted for explaining the serip- ~ 
tures. It is not at all pedantic, and the classical ( Qs 
à element, thougl@he Raja was a superior Sanskrit. i 


scholar, is altogether absent. He never puts a 
word which he may avoid, and his epigrammatic 
sentences always prove his points to satisfaction. š 
This style of expounding religious and social 
views— রি enthusinsm, without abuse and 
wot ৬ mor mannerism-—character- 
cah ou I him. And the * Tattwa- e 
Shey vn patrika rgan of the Adisamaj, tried | 
to conform to the t dis master’s writings, 
while dealing with: and সি problems. 
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and intrinsic merit ranks him as the foremost of 









the writers of Bengal in the modern times. Bat I 
must admit that he was greater than literary 


man; he was an ideal teacher and saint, He 
used language as a vehicle of thought and did 
notcare to decorate it; for the decorating of 
style often diverts the mind from the subject to 
literary beauty. He was charged with a mission | 
which he was to communicate to the world with 
» the utmost haste and he delivered the same in a 
style most suited for his purpose. His writings 
are pure and blameless, and in this respect he 
QD» stands superior to Car The literary at- 
* / mos pherourotind him, charged with abuses, and 
imitations of the classic or poetic mannerisms did. 
not at all influence him. His position is A ! 
unique one in the annals of our literature forhe — 
conveys his message to our countrymen— much 
as the prophet does his Gospel. lle follow s close. 
reason with a brevity, cool-headedness and 
perspecuity and a quiet persuasive appeal which 
are almost irresistible by reason of their 2 
‘simplicity and candours(He wipte a style the 
echo of which we find in “ Debendranath’s™ 
Atmacharit" in a later aged (The words chosen 
‘by him are generally those which are daily 
t spoken even by our illiterate people. And when 
explaining the most abstrase and 
— portion of the পর এস takes reges 
to pompous classical expressions, 
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“কেহো কেহো এ ica emfa হইবার উৎসাহেক ww নিমিত্ত কছেল 
Ct বেদের বিবরণ ভাষায় করাতে এবং শুনাতে পাপ HIE) এবং 
ews এ ভাষা শুনিলে পাতক sui তাহ্াদিগো ছিজ্ঞাসা কর্ঠবা বে 
যখন ভাছার! শ্রুতি wfs জৈনিনিন্বত গীতা পুরাণ ইত্যাদি “nw ছাত্রকে 
পাঠ করান তখন তাহারা ভাষাতে steta বিবরণ কৰিয়া থাকেন কি লা 
ছাত্রের! সেই বিবরণকে শুনেন কি লা আর মহাভারত থাহাকে "iex 
বেদ আর সাক্ষাৎ বেদার্থ কহা বায় তাহার core সকল "ora নিকট 
পাঠ করেন কিনা এবং তাহার অর্থ শূত্রকে বুকান কিন! i শৃত্রের ও r 
সেই বেদাখের w এবং ইতিহাস পরস্পর আলাপেতে fau] atawa” 
কিনা আর শআন্ধাদিতে sr নিকটে এ সকল উচ্চারণ করেন কি না। বদি 
এইরূপ সর্ধদ। করিয়া থাকেল তবে বেদাস্ত্ের এ moa fares ভাষাতে - 
দোষের উল্লেখ কিক, করিতে পারেন। 

[There are some who try to damp our spirit 
in our attempts to disseminate a knowledge of 
scriptures amongst the masses, by declaring that 
it is a sin to translate the Vedic lore into Bengali É 
and make it accessible to lower castes, They 
assert that the Sudras become great sinners by 
Beaty the si lore. We have some ques- 

ese men. Do they not explain 
the theology of 
ni and other scriptures in Bengali to their 
Do not the students listen to these 

iven ক with all ita Valari I 
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Mahabharata before the Sudras? And do they 
not also explain these s/okas to the Sudras in 
al Do not the Sudras talk amongst them- 
about the meanings of the Vedic stokas 
as explained to them and about the history of 
their origin? Do not the learned pundits read 
aloud scriptures and recite sacred mantras before 

the Sudras during the srad ceremonies ? 
“Tf these pundits can do all these things, with 

+ What consistency can they find fault with me 
for explaining the Upanishads in Bengali ?" ] 

* It is seen from the above extract that the 
Raja was anxious to prove the inconsistency of 
action on the part of the Pundits by direct home- 
thrusts. Any other man would have urged that 
there should be no difference between man and 
manand that the Brahmins and the Sudras were all 
children of God and as such all invidious distinc- 
tions observed by society were mere superstitions. 

But the Raja did not urze upon points which 

were hackneyed and commonplace. He shewed on ` 

the other hand that the Brahmins as a matter of 

fact did not themselves observe the rules which 
they wanted others to follow, and therefore had no 
justification for abusing others who trod the path 
already trodden by them. The language of the 
above extract is clear, simple and forcible though 
archaic, its chief feature being that it is not at all 
influenced by Sanskrit, though Sanskrit and Vedic 
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"Phe resuscitation of the model which charac- 
terised the prose of pre-English days,—and the 
characteristics of w nd in the works of 
Radhavallay Sarma, who had at a previous period 
translated works of Hindu Jurisprudence, and in 
the writings of ‘Saha s5,—was brought 
about by the Raja with a vigour of expression 
which marked his prose with a stamp of his 














erior genius. This style, as I have said, was 
imitated by the Tattabodhini patrika 
But the Adi-samaj was not the only place 
where the Raja’s style found favour. In 1830€ 
Laksminarayan Nyayslankar, one of the foremost 
Sanskrit scholars of the day, and a son of Gadha- 
dhar ‘Larkabagis Bhattacharya, compiled a work 
of Jurisprudence called the * Byabastha Ratna- 
Lassen Mala’ (Lit, a garland of the 
"yaban Hana: jewels of Jurisprudence). "The 
Lgs compiler of this book states 
that he consulted all the works of Jurisprudence 
which were found in the library of the East 
India Cómpany and that he brought also a 
large number of classical works on the subject 
from the Mukti-mondap of Puri and consulted 
various other sources forescompiling his work. 
He besides says that he showed his MS. to all 
the Pundits of the Sanskrit College and also 
to “The Hon'ble Dr. Wilson, versed in all the 
~ scriptures and peerless as a scholar." Laksmi- 
narayan was the Librarian of the Sanskrit 
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MO and had, previous to this work, written a 
compendium from Yajnavalkya. "This was pub- 
lished in 1821. He had about this time also 
translated the Hitopodesh into Bengali, The style 
of *Byabastha Ratnamala' is a close imitation 
ofthat of the old Benzali prose to which we 
have already made a reference. In purity and ‘s 
perspecuity it will not suffer by a comparison with 
_ This author states that the 
book was so highly appreciated by the professors 
of the Sanskrit college that they gave hima 
Weertificate testifying to his superior literary + 
powers, signed by all of them. I give below an 
extract from the preface to * Byabastha Ratnamala’ 
1 which will shew the unassuming and simple 
" grace of Laksminarayan's prose :— 











ব্যবস্থারত্ুমালার ভুমিকা | $ 

“ementa মধ্যে আক্ষণাদি anda adanya wisa আপন ধা 
afea করত বাস করিতেছেন তাহাদিগের আচার ও ব্যবহার 
এবং প্রায়শ্চিত্ত fasted নিমিত্তে aga wfa ওু fam ও হারীত ও u 
Maes ও উশনা ও mfra যন ও আপত্তৰ ও সৰ্ব ও কাত্যায়ন 
ও বৃহস্পতি ও পরাপ ও ব্যাস ean ও লিখিত ও দক্ষ ও গৌতম ও 
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“তাহাতে কোন কোন স্থলে সুনিরদিগের মতের বিভিন্নতা আছে 
তাহা যে যে বির শাখার যে যে ব্রাহ্মণ তাহারাই প্রতিপালন করিয়াছেন 
এবং তাহারদিগের few ও waaa বে বে ক্ষত্রিরাদি তাহারাও সেই 
সেই মত wanqa করিয়াছেন 1 

“তাহার পর সেই সেই বংশে যাহার! আচার্য্য হইয়াছিলেন তাহারা 

< শ্রী সকল ufa বচন প্রমাণ দিয়া আলা অন্য মুনি বচনের তদশ্রধারী অর্থ 
করিয়া পৃথক পৃথক স্তি সংগ্রহ করিরাছিলেন। সেই সকল wfs sm 
তত্তদেশীর রাঞ্জার সাগতার প্রচলিত হইয়াছে তার মধ্যে বিজ্ঞানেশ্বরাচাখ্য- 
ww ঘা সংহিতার ব্যাখা! মিতাক্ষরা নামে বে É শান্স- “সেই 
"pras dn kik Aa মানাব্ধপে প্রচলিত হইতেছে ' - 
" “তাহার পর এতন্দেশে জীনূতবাহন লামা এক মহোপাধ্যায় হ 
fena তিনি astaw নামক এক শ্বতি-সংগহ করিয়াছেন তাহাৰ 
TNE একদেশ দারভাগ নার এ দেশে আছে আর পাও বার না। 

“ Tamak এই দায়ভাগ sf wale বেহারের pH আলাম 
এবং মেকলির পশ্চিম আর ভোটানের দক্ষিণ ও ngran কিঞ্চিৎ উত্তর 
atan চতুংসীমাবক্ছি় পুর পশ্চিমে কিঞ্চিৎ ara al অধিক see ই শত 
ক্রোশ আর দক্ষিণোন্জর wwata সারদ্ধৈক শত ক্রোশ ১৫+ পর্য্যন্ত 
বাঙ্গালা দেশ । 

“ইহার মধো atp ও গৌড় ও পৌগু, এবং বরেঙ্গ প্রকৃতি অনেক 
DAHA মানাকূপে প্রচলিত ste এবং এ নিতাক্ষরার সহিত থে ষে 
কয হয় তাহ! অন্য দেশেও ভলে ॥ 
তাহার পর অনেক পণ্ডিত এই ছুই গ্রন্থের efe p ama করিয়া 
ut পৃথক্‌ সংস্ক'ত বচন৷ দ্বারা বনেক সংগ্রহ কৰিয়াছেন কিন্ত তাহাতে 
atawa ও anfas লোকের বিচার কিনা বিচার কণা বা্গারদিগের 
কোন উপকার হয় adie পণ্ডিত ws অনা লোক তাহা হইতে 

v পারে 
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“অতএব আমি ওঁ পূৰ্দোক্ত ছুই aces প্রসিদ্ধ ও অপ্রচলিত যত 
বাবস্থা আছে তাহ! সংগ্রহ fuu) enter প্রমাণ পৃথক করিয়া বাবস্থা. 
awa নামে এক গ্রন্থ eras করিয়াছি তাহার এই রীতি ww প্রাপ্ত 
তাবৎ মধ্যে মধ্যে যে ঘে স্থানে মিতাক্ষরাকারের অথ জ্রীনুতবাহনের মতের 
বৈলক্ষণা সেই সেই বাবস্থার প্রশ্নেতে সেই সেই শাস্তের লামোললেখ আছে | 

“এই গ্রন্থ প্ৰস্তত করণ কালীন এই সকল প্রমাণের দৃঢ়তার নিমিত্তে 
এবং অধিক প্রমাণ লাভের নিমিত্তে কোম্পানির পাঠশালায় যত সুনির দিগের 
সংহিতা ছিল তাহা আমি দেশিয়াছিলাম এবং এস্থানে যে যে সংহিতা 
নাই তাহা উৎকল দেশে পুরুঝোত্রম ক্ষেত্রে মুক্তি মণ্ডপ হুইতে আনাইরা 
Wa সকল প্রমাণের সহিত dre করিয়া যাহা অধিক পাইয়াছি এবং 
ইহার সহিত অর্থের Dayat আছে তাহা সংগ্রহ করিয়াছি সেই কালীন 
ক পরাশরের astaq অনুসন্ধান করিলাম এ স্মতিতে সে বচন না পাইয়া 
মাধবাচাৰ্শ্য ps পরাশর ভাগ্মেতে দেখিলাম স্পষ্ট লিখন আছে রাদধশ্দের 
তিনটা বচন wate কোন ব্যবহার পরাশর কহেন নাহি তাহা সংস্ক ত 
পাঠশালায় পঞ্ডিতেরদিগকে এবং সব্ধশাগ্র বিশারদ মহামাত্য সর্ব্বোপমা- 
euer Shae ডাক্তার উইলসন্‌ সাহেবকে দেখাইয়া তাহার বৃত্তান্ত ইডুকেশন্‌ 
prises festa বার afew দারভাগের ২৭১ পৃষ্ঠে লিখিয়াছি।” 

‘This pre has been written twice, and 
is a slight difference between the two 


ersions. 

ES [**Forthe guidance of the daily lifeand perform- 
ance of penances of the four castes headed by 
the Brahmins and of the -castes, | CO 
L Nd— Man Lip TINI 
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Devala and Narada bave left us works on 
Jurisprudence. 

“Where are differences on certain points 
amongst the v s. adherents 
of each sect have followed the laws laid 
down by the Risi who had founded the sect, 
and transmitted his particular instructions 
through their disciples to posterity. So each 
particular school has been maintained up to 
this time. Then the great scholars who 
were born in a particular e professing the 
doctrines of a Risi compiled works in which ` 
their own laws were collected together with the 
views of the sages of different schools. But the 
scholars always tried to interpret these views 
in such a way as to support their own doctrines, 
"These compilations were made the basis 
of the laws of a country by the help of the 
Raja who ruled there. Amongst these the 
“ Mitaksara" which embodies and interprets 
the Jurisprudence called the * Yajnavalkya Sam- 
hita ° got currency over the whole of India 
and was considered to be the standard work. 
The “Mitaksara” was compiled by Vijnan- 
 üehürya. 

“ Next a great scholar was born inthis country 
named Jimut Bahan. He compiled a work on 
Jurisprudence called the “Dharma samhita.” 
Of this work a part only, the Daibhag, is to be 
found here, the rest is not available, 
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“ At the present day the Daibhag governs the 
country to the east of Behar and Orissa, west of 
Assam and Mekhli (Tippara) south of the Bhutan 
and a little north of the sea, The tract of land 
bounded in the aforesaid way comprises about 
four hundred miles to the east and west, and 
three hundred miles to north and south. 
Roughly speaking this is the boundary of 
Bengal. 

“There are many divisions in this country 
such as the Radhadesh, Gaura, Paundra, and 
Barendra. But all of these are comprised in 
Bengal where the Daibhag held to be the 
standard work. Of course it should be said that 
the laws of this authority, where they conform 
to those laid down in the Mitaksara, are 
respected in other countries also. 

“Tn later times many scholars came forward 
to compile catechisms of law by borrowing 
largely from the aforesaid two standard works. 
But these treatises being written in Sanskrit 
are inaccessible to laymen, and the rulers of the 
country also do not derive any benefit from them. 
For no one who is not a Sanskrit scholar is able 
to interpret the law as laid down in these কা " 
treatises of Jurisprudence. ` 

“So I have compiled all the noteworthy laws 
and rules contained in the two works giving 
their purport by way of queries and answers and 
called it ‘Byabastha ratnamala. The special 
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feature of this work is that on those points where 
I find a difference between the Daibhag and 
Mitakshara, I have referred my readers to the 
১ slokas from both the authorities. 

* When this book was in the process of prepa- 
ration I consulted all the works on Jurisprn- 
dence preserved in the library of the East India 

: Company in order to find further authority for 
the confirmation of the conclusions at which I 
have arrived, and also for getting a further light 
on the subjects treated by me. With this object 
in view, I got a loan of all works of Jurispru- 
dence to be found in the Mukti Mandap of Puri, 
From these works T have collected such evi-- ~ 
dences as T could not get before and which have 

" thrown a flood of light on the texts translated 

by me. The verse, in question, said to be written 
by Parñsar I tried to find out in these works 
but did not get. ‘Then in the commentary on 

Parasara by Madhabachirya T found it clearly 

mentioned that Parasara had only three verses 
relating to the duties of a king and not one 
more on any other point. I showed the sloka to 
the Pundits of the Sanskrit College and to the 

Hon'ble Dr. Wilson of incomparable fame and 

versed in all scriptures. ‘This T have mentioned 
on page 27 of the Daibhag printed at the 

Education Press "]. 

Tt appears from the above that this great. 
™ scholar Laksminarayan was appointed by the East 


E 
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India Company to compile an authenticated 
work on Jurisprudence based primarily on 


the Daibhag and the Mitaksara, A manuscript 
“of this book da! 3 A. D. 

in the library of the Caleutta University. x. 
was collected last year nt my directions by 


Abinashehandra Datta of  Patrashaer, Dt. 
Birbhum. 








CHAPTER V 
VOCABULARY AND GRAMMAR 


Before we enter upon the closing part of the 
epoch of our prose up to 1557, T shall here deal 
with the meanings of some word 
that have undergoze change since the begin- 
ning of the ninco cont y. It will be 

apparent that à process of Correction has since 

been going on in our written Vernacular 
according to Sanskrit grammar and orthograph 
In the Prachinpatra (Typical Selections, V 

TI, p. 1673), fafa গতায়াত-ুপত্র ব্যবহার (corres- 

pondenee). In Carey's colloquies (T. S., Vol. II, 

p. 1679), we find use of atata in the place 

of ভাল লোকের also the word নিকর used in the 

sense of নিশ্চয় and তাকাতাকি signifying তাড়াতাড়ি, 

i. e., speedily. In Pratapaditya Charit we find | 

তদ্বাতিরেক for sas (besides); the word বিশেষণ 

in the sense of * virtue "—(stetacea বিশেষ বিশেষণ = 
their special virtues) সামুদায়িক- সমস্ত (all) ; 
সমিভ্যারে = সমভিব্যাহারে ; চিত্র বিচিত্র খেলাৎ= নানারূপ 
উপাধি ও quuin. সাতেক = সাথে (in the company of) 
— পদার্পণ নিযুক্ত হওয়া, as in aefa গিরিতে পদার্পণ 
করিলেন ; সন্্রম-ুপুরন্ধার (reward); একহদয়তা-এক- 
ett (wholehearted devotion); অতি স্যায়েতে = 
০. _ অতি ata সহকারে (justly); বুক্তে সহযোগে (aided 


by, or in co-operation with) ; নিপ্পত্তি=উন্নতি; এ 








and phrases 

















116 BENGALI PROSE STYLE 


কোন Wu তাহার সম্মুখে P= seta সন্মুখে এ কোন ছার 2 
(What an insignificant thing is he, when 
compared with (he Emperor); fgfs=fes 
(lonely); তাহার মন প্রকাশ হইল=সে ইচ্ছুক হইল, 
ACS = স্বতরাং or এইরূপ হইলে (This word is used as 
4 conjunction joining a sentence when completed 
with another, and es the effect deduced 
from a cause. It is ofi used in the sense of 
tsai.’ We have once noticed the various uses of 
the word in a previous lecture: বিচার সংগ্রহ 
সাজ নিঘোষণ-ুসঙ্জ্ঞা করিবার আদেশ ; শীকার খেলিবার 
মতে=শীকার করিবার ছলে; fayo বলিলেন = গোপনে 
= এবলিলেন (told privately); fen fag; সসজ্জমানসু 
afees ; বোকঝাইয়া= বোঝাই করিয়া; আচানৎ= was 
(suddenly) মাড়িপড়নেতে=মারা পড়াতে; বখিরা= 
the rest; তাহা কহনাধিক=বল| ate; অস্পম্ট= গুপ্ত ; 4 
নাতি=কম্তি ; নিতান্ত বলিতে পারি না=নিশ্চিত বলিতে 
পারি না=যাবান ক্রমে স্ফুরাইয়া গেলে; শুলগুল! = জনরব 
(rumour) সহসা কশ্ম লুআকস্মিক কাবা, here the word 
“সহসা " js used ns an adjective and not as an 
“adverb; _বিলালীয় =বিলাপ সূচক ; গতি করাইলেন= সঙ্গে k 
লইয়া গেলেন ; the meaning of this phrase has since Y 
changed. It now means the performance of 
funeral rites when one is dead ; উত্তরণের *wta==tm- 
বাড়ী (the place where one lands and Le upon | 
coming to a different country) ; 1 
In Krisnachandra Charit we find «3 
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as in স্বকীয় গো কে (his own cow), the word গো 
is used for %# in Bengali; সঙ্গুল বিরুদ্ধ ; আনুদিন= 
প্রতিদিন; - তাৎপর্্য=যত্র ; মহাধ্যক্ষ=মহামন্ত্রী (Prime 
Minister ) (from p. 211); 
নিষকন--সিদ্ধান্ত (conclusion) "fes = নিজে ছাড়া. 

Raja Hammohan Ray, as we have already 
noticed, used কিঞ্চিতো for কিঞ্চিৎ । The vowel 
“a is joined with the last lette the word. 
He uses বিবেচনা (consideration) the sense 
of আলোচনা (discussion). The word seq and 
ভঙ্গ are used in the sense in which we now 
use উদ্ভব and লয় ns ‘facut জন্মাপ্রিতি ভঙ্গ * জগতের 
fate’ চলিতেছে would in modern Bengali be 
জগৎ চলিতেছে or জগৎ নির্ববাঙিত হইতেছে. in the 
Ttihasmala by Carey, we tind * বিস্তর fava omba " 
(Itihasmala by Carey, p. 239, Ed. 1812) in 
modern prose only one “fa” would be allow- 
able; 7-5: (as in p. 239, Itihasmala, Ed. 
1812) ‘এক চোর সেই brata gazes পাইয়। is used 
in the sense of report; স্থসাঙ্গত্য পাইয়া স্থবিধাজনক 
সংবাদ. Occasionally queer forms of adjective 
is used in imitation of Sanskrit as in (Ltibismala 
p. 238, Ed. 1812). ‘ce dere তুমি fara’ 
The word ‘শোভন’ is used in the sense of “প্রশংসনীয়? 

© (praise-worthy) as in Itihasmala by Carey, 
p. 242— “যে লোকের শোভন বুদ্ধি থাকে।” The 
European missionary who wrote ‘Sadgoon O 
Birjaya Itihas' (Anecdotes of virtue and valour) 

. published in 1829 from the Serampore Press 
' puts mafia in the place of 'upright j 
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সকল কশ্মে এই মত যাখাখিক ছিলেন (p. 5) * প্রসঙ্গ করিতে 
লাগিলেন (p. J)=ada করিতে লাগিলেন। প্রাপনের লোভ 
(p. 19)-পাইবার লোভ i 
ach peculiar use of words and 
now obsolete will be found 
shout the vast literature, 
under the influent European 
a very few of 
them. the attention of 
students to this important source from which they 
a find considerable materials to build up a 
ht Voeabulary and Grammar of the Bengali 
language and I can by no means undertake to 
give an exhaustive and complete list. Such n 
E list alone would form a bigger volume than this 
treatise, 

Ig another thing I beg to draw your attention. 
erve that though most of these 
were great Sanskrit scholars, 
ling and grammatical errors lie 
r the pages of their compositions.) 
ident that they did not follow the 
of Sanskrit grammar too closely, In 
that case they could not commit so many bad. 
mistakes which even a school-boy now. b সা, 
ashamed of commiting in his daily ex 2 
“Ram Ram Vasu,” writes Dr. Carey, “ before his 
si: mth year became a perfect master of 
sori TA. ic. His knowledge of Sanskrit 
n hy of note.” So this writer 













writers. 
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was a great Sanskrit scholar. How can we 
The ৪5000000598 Account for the fact that he 
CHE wrote আপকাশ for অবকাশ ; gaa 
Tor প্রবৃন্থ ; #54 for কর্তৃত্ব ; vri for Fea ; নিরোপায় for 
নিরুপায়; "ym for taa; *সবাঙ্গববর্গের সহিত" (preffix “স" of 
the first word is a gross mistake) fagtzi for faata ; 
কাতরত। উক্তি for কাতর উক্তি ; অপামর for আপামর ; fais 
for fags; famea for প্রিয়তম + The whole book 
abounds with such instances of y common 
erors, and it is really difficult to understand. 
how a man even with a smattering knowledge 
of Sanskrit could be charged with these, Jt 
Ram Vasu's works would have come down to us 
in the form of an old MS. we would have doubtless 
fixed the blame of these grammatical and ortho- 
graphical mistakes on the copyist, but in the 
present case we find no opportunity of Saying 
the author from infamy and blame, for his 
works were published when he was living and 
the proofs were certainly corrected by him. 
Besides it is well-known that ho "mt awn the : 
MS. of his book to the illustrious scholar Raja 
Rammohon Ray before publication. Carey, him- 
“self a Sanskrit scholar, writes saa for স্বরূপ, and 
ES. the great Pundit Mirtunjaya himself in the same 
“Breath writes ‘ স্কীয় গো and % wm খাস fem, the 
~ adjective স্বকীয় does not cha though the second. 
indicate the ‘feminine D 


adjectival clause does 

















Carey 
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‘aaya প্রবৃত্তি করিল ' Pramathanath, the writer 
of Babubilas, writes “বাবু কিবা atfer" (T.S. 
Vol. IT, p. 1739). 

So we find that not only the writer of Pra- 
itya Charit, who perhaps makes the greatest 
ression in this respect, but all other 
e more or less commit gramma- 
tical and orthographical errors, though they were 
all great Sanskrit scholars and used the most pom- 
pous classical expressions as a proof of the same. 
Tt will certainly look anomalous.) For in the 
writings of Bharatchandra Roy and even earlier 
writers such as Brindaban Das and Krisnadas 
Kaviraj, such mistakes are scarcely found. So 
we cannot say because a writer happens to take 
up Bengali for his composition, he becomes free 
from all fetters and is privileged to write 
any way he likes. We have the precedent of 
standard poetical works written in a much earlier ` 
period when the writers were careful and followed 
the canons of Sanskrit grammar as precisely as 
they could, (The solution of this problem which 
we beg to offer is that, Bengali poetry, after 
Sanskrit Renaissance, was a field in which éulture 
had begun as early as the middle of the fourteenth 


























` century. As most of the scholars wrote poetry; 


they all had to conform to the same standard > 
rules, and deviation from them was not excused. 
Besides the Vaisnava writers had in their control 


, almost the | whole field of Bengali poetry at one | 
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‘time, and óne common standard was followed by 
all the writers under their influence, When, 
however, the developement of our prose- 
literature began early in the nineteenth 
century, it was almost an original soil un- 
trodden by scholars, nnd the writers had no 
standard work before them for their guidance 
, in composition, Under the new European 
^ influence they had given up the study of old 
poems. So while writing prose they followed the 
directions of the European sponsors and paid 
attention to the colloquial dialect, importing 
words from it without caring for their gramma- 
tical purity. Nor would the old poems, even if 
they had eared to read them, prove competent 
guides to them in their Vernacular writings, 
ns they were mainly restricted to religious and 
domestic subjects. Here before =the modern 
‘prose writers, however, was a vas of 
varied literature, historical, scientific, theologi 
medical, and what not! The writer& had to coin 
s for technical purposes and take help from 
round at every step; and 
they had little time to judge whether 
they used: conformed to the rules of 
em as they 
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Sanskrit * অবকাশ, He trusted h ears and 
accepted the spoken speech as his guide.) Even 
now we write many words which are faulty 
according to Sanskrit grammar, and which on 
account of familiarity, do not often strike 
us as corruptions of Sanski But almost 
every year n large number of such words is 
being corrected by the purists, nnd if one 
takes a bird's eye view of our progressive 
prose literature that has developed within the 
last quarter of a century, one will he surprised 
to find how we are eliminating the Persian 
element gradually from written. literature and 
correcting the corrupt forms of Sanskritie words 
which in an earlier age were profusely in 
use. The purists of the present day have 
questioned the propriety of using the words 
ইতিমাধো, সক্ষম, অজানিত, নিমগ্ন, নিরপরাধী, কলক্ষিনী, 
গোপিনী, পথমখো, পঞভ্রান্ত and 7793, and the position 
of these words of established status in our 
literature se&ms to be staggering. 

The Sankritisation of Bengali has not stopped, 
but is continuing up to the present day, though 
Sauskritiontion of Class of writers seems Wo be 
Bengali. determined to use simple words 
of Prakrit origin in preference to high-sounding - 
Sanskrit words. Colloquia! forms nre being 
thus preferred” in some quarters, but it is 
-curious to observe that when these very writers. 
use Sanskrit or Sanskritic words, they do not 
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venture to give their spoken forms but follow 
the rules of Sanskrit grammar, No advocate 
of Prakitie forms would dare to use * অপকাশ” for 
‘অবকাশ * and *ক্ষেতি* for ‘ক্ষতি’ and ‘A’ for 
‘a’ as we find Ram Vasu doing, thoug 
many cases these words are even now used jn 
their loose way in the spoken dial 
So though some of our best writers are now 
advocates of simplicity, they are not being ablo 
to restore Bengali words to their pristine 
Prakrit forms. They dispense with the high- 
sounding Sanskrit words, but in their plain and 
simple prose the authority of Sanskrit Grammar 
hasan undisputed sway. This process cannot 
be always condemned and it is not always to 
, our disadvantage. If we had encouraged the 
continuity of the current words at every step 
the various forms current in different localities 
would stand in the way of the homogeneity 
of our language in its literary compositions. 
It must be also admitted that the Sanskritisa- 
‘tion of Bengali establishes its superiority 
ক নাশ — Vernaculars. The 
E x different provinces of India would 
s to comprehend a Bengali composition 
with far greater ease than any other Indian 
H language, next to their own, if they simply 
` mastered its alphabets. The very ‘considerable 
“number of Sanskrit words that have been A 
= imported into our literature within the last 600 di 


























> z Er 


E oz 


154 BENGALI PROSE STYLE 


years have given it a high status amongst Indian 
iculars, and this struck even Dr. Careyn the 
inning of the nineteenth century when he 
wised this tongue (p. 78). Even Mirtunjay in 
his pompous and grandiloquent style praises our 
Vernacülar in 1813, and calls it superior to all 
other Indian Vernaculars because of its being 
enriched by importation of Sanskrit words. He 
writes in the preface to his Prabodh Chandrika, 


“mata দেশীয় ভাষা হইতে chy দেশীয় sm Sya 
সৰ্বস্তম৷--সংস্কৃত ভাষা বাহুলা হেতুক |” | 
The language of Gaur (Bengal) is better 
than all other languages because in it predomi- 
















-~ 


- nates the element of Sanskrit which is the very 
best and peerless amongst the languages of the L 


world.] x / D > 
‘The plain and simple style of the writers of 
theologyand Jurisprudence, characterised by close 
reasoning and intellectuality, could not alone 
satisfy the enlightened people of Bengal, who, 
now acquainted with the treasures of English 
literature, wanted to introduce in our prose 


literary beauties after the models of Joh: ms 
“A 


ing the style. We hi 1 that the efforts 
of the Pu tyle had 
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producing any æsthetic_ effect, Those who 
imitated the English style and tried to imitate 
the syntactical forms and idioms of English 
wrote ridiculous Bengali which was hardly 
intelligible. 
S This. was the state of things about 18 
0. The simple stylo of the old school was 
; the pompous Sanskrit imitations displaying 
the follies of the pedantic writers, rather thap 
showing their learning, was there ; the syntactical 
forms of English rendered Bengali style compli- 
cated and unintelligible. But none of these 
satisfied the growing literary taste of the 
Bengali youth who wanted to import classica] 
dignity into Bengali on the one hand and the 
vigour of the English prose on the other, The 
attempts, however, continued and we shall 
presently see that exhortations and poetical out- 
bursts after the manner of English soon became 
the craze of the Bengali literary aspirants. 
Iswar Gupta’s prose style shows some of the 
characteristics of this epoch of our literature. 
qafen ang আগমনে--মধুকরকর প্রফ্ু্-পঞ্ধোজ মধুপানে__ 
ডাতক লবনীল-নীরদ-নির্গত লীর পানে--চকোর পরিপূর্ণ শরদিন্দু ধা 
"ie aien gan দক্ষিণ সমীরণ সেবনে--সাধ্ৰী sh পতিস্ুখ 
stati ean রসালাপ আন্বাদনে__এবং দরিজ ব্যক্তি প্রচুর খল 
প্রণাতে যে প্রকার tare না করে ভাবগ্রাহী জনের! ভারত- 
E te ancora কবিতা পাঠেও states গ্রহণ 
afani থাকেন 1. (Typical Selections, Vol, IL, p. Tu 
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How very strained and queer do his attempts 
appear to us, tho at the time the passage 
Was written elicited admiration from his 
contemporaries! Let me take another extract :— 

বঙ্গভাষা ভূষিত প্রাচীন পদা পু এবং Sat প্রচারক পুরাতন wfa- 
SHUR জীবন-চরিত সংগ্রহ পূর্বক সাধারণের স্ুগোচর করনা আমি প্রায় 
দশ নসর পরাস্ত প্রতিজ্ঞা পথের পথিক ctu প্রাতিনিক্বতই উৎসাহরখের 
চালনা করিতেছি।” (Typical Selections, Vol. IT, p. 1809.) 


We have seen that Iswar Gupta’s prose failed 
equally ts attempts to reproduce the grandeur 
of Sanskrit and became almost rabid in attempt- 
ing to introduce alliteration in many of his prose- 
passages. We shall cite another example from 
a contemporary writer who had achieved some 
distinction at the time. It is Babu Mahendranath 
Hoy. His was the first attempt to write a brief 
sketch of the Bengali literature. It was a small 
treatise and does not show any research. He did 
not take adequate pains like the great pioneer 
in the field—his contemporary Iswarchandra 
Gupta,—in collecting materials for his task. ‘The 
historical sketch written by him is verbose and 
searcely throws any light on the topies dealt 
with. His prose, though occasionally simpler 
and less complicated than Iswar Gupta’s, often 
shows tl tic fervour (now lost on us) of 
the style of the Prabhakar, * 

tetada পাঠের উপকার সমূহ এ প্রকার ata আছে যে 
স্থধীনাতেরই তাহা অক্রেশে বোধগন্য । new wuta oferia নৈয়াতিক 
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Shots ও তদিতর বাক্কিগণের কাব্যের উপর যহপরে!নান্তি বিচার ও 
CO আছে | তাহার! বোধ করেন এই “mw কেবল বালকমনো- 
হারিনী কথাতেই পর্যাবসান ; এবং ভৎকরণক কোন বিশেষ উপকার 
হওয়া দুরে থাকুক, বরঞ্চ তাহাতে বুদ্ধির সুলতা জন্মে ; www এ "pu 
TWa না করাই শেয়ঃ। কিন্তু ata অকিঞ্চিংকর আপত্তি করিয়া 
এককালে AR FATE wane করা, cata garan J ENRE 
আগপথে অবরোধের Ste) 'আমাদিগের এরূপ অতিপ্রার নহে যে 
কাবাশান্্রকে ইন্দুকরলিকরের mia farta afan afara করি i" 

The above is taken from the preface to 


Mohendra Babu's Selections from Bengali Poets 
published in 1852. 
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a CHAPTER VI 


VIDYASAGAR, Aksaay DUTT AND OTHER 
Writers, 





‘Two men arose at this stage of Bengali prose 
who rendered conspicnous service to its cause hy 
their superior and talented writings. The first 
of these, was Pdndit Iswarchandra Vidyasagar 

# who had already risen to fame as a writer and a 
Sanskrit scholar of the Fort William College. 
His ‘History of Bengal’ and ‘Batris Sinhasan * 
was in course of preparation. These books at 

“once showed how Sanskrit culture could be 

° utilised in giving a higher mi nd elegance to A 

i Bengali style. Vidyasagar’s style effectually 2 

e ak the comment made in certain 

quarters that there was no field in Bengali- 

—. lprose for importation of Sanskrit words. "These. 

x critics were just in their remarks so far as 
they could judge from the conceited style 
of the Sanskritists of the old school whose 
ridiculous failures would naturally lead to 
such a conclusion. Widyasagar gave to the 

pu prose a new s and a ela c 


B 
dignity. The wealth of 
the 
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of natural expressions, like huge and unwieldy 
blocks obstructing a stream. But Vidyasügars 
style with well-chosen Sanskritie words—with 
similes and metaphors culled from the classic 
field—presents a unique model of refined literary 
taste and purity of expression, The flow of the 
style which produces every now and then un- 
common pathos, is not impeded, but becomes 
heightened by the classical element that pervades 
the passages; and we read some of: his best 
works today, as we read them forty years ago, 
with our eyes full of tears and hearts beating 
with emotion. This unique success was won by 
Vidyasagar, and no other writer in Bengal can 
approach him in this respect.“ Bankim Babu's 
novels once created a tempest of admiration 
amongst Bengali readers, but as other writers 
began to imitate him, his style became gradually 
somewhat commonplace and stale. Surely we do 
not enjoy it as we did in our early days. I 
remember that when for the first time I read his 
Durges-nandini (then only seven years old) I 
was at once carried into a region of romance, 
the great charm of fhe Dhabaleswar temple 
heightened by théypresence of the youthful 
horseman, the hero of the tale,—captivating 
my faney with indescribable sweetness. But 
the poetic situation since the publication of 
-Durges-nandini has undergone a change. 
“So many horsemen have since travelled by the 

17 
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_way-side, riding noble steeds in quest of their 


lady-love, and so many temples and secluded 
resorts have since served as their meeting places, 
that the great charm of the original no longer 
strikes a reader. Imitations from all sides and 
assimilation of the chosen words and phrases 
by a host of imitators that followed, have 
made Bankim Babu’s style bereft of much 





Wof the charm which had made a great impression 


at the time of its first appearance ¥ and Vidya- 

sigar, though the nearest approach to his style 

was made by the writer of 

তি Vide the Kadamvari, remains un- 

approachable and 

I give below a few specimens of 
style from Sakuntala. 

(1) “এই বলিয়া কিঞ্চিং গমন করিয়া রাজ! দেখিতে পাইলেন, 

তিনটি mumut তপস্ৰিকন্যা অনতিবৃহং সেচন-কলস কক্ষে লইয়া 








yasagar's 


“states জল-সেচন করিতে আসিতেছে। রাঞ্জ তাহাদের রূপের 


মাধুরী দর্শনে চমত্রুত হইয়া কছিতে লাগিলেন, € ইহার! আশ্রমবালিনী ; 
ইহার! যেরূপ, একপ mesta আমার গ্সস্তঃপুরে নাই । বুঝিলাম, আজি 
উদ্ধানলত! সৌন্দরখাগুণে বনলতার নিকট পরাজিত হইল।' এই বলিয়া 
spama দণ্ডায়মান হইয়া ভাহাদিগকে অবলোকন করিতে 
লাগিলেন । 





aes হই ালবালে arena ক্রিতে লা 


imitable. | 


"eyes, wasa ও প্রিয়া atit ছুই সহচরীর সহিত বৃক্ষবাটিকাতে 


T 





y 
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করিয়াছেন।' শকুস্থল! as ete করিয়া কহিলেন “' সখি wag 
কেবল পিতা mice করিয়াছেন বলিয়া জলসেচন করিতে আসিরাছি 
এমন নয় ; আমারও ইহাদের উপর সোদর cre আছে i 


(2) “এই বলিয়া তপোবন তরুদিগকে সম্বোধন করিয়া কহিলেন, ছে 
mfüfes তকুগণ । যিনি তোমাদিগের জলসেচন না করিয়া কদাচ জল 
পান করিতেন না, fafa gafel হইয়াও create: কদাচ তোমাদের 
*t ভঙ্গ করিতেন না, তোমাদের FIRANA সময ধাহার ব্সাহ্লাদের Ë 
সীমা থাকিত না, ww সেই saran পতিগৃহে বাইতেছেন, তোমরা সকলে 
অনুমতি কর ।” 


[ (1) “The Raja advancing a few steps saw 
three young maidens of the hermitage coming 
with small water-pots to water the plants. He 
was struck with the beauty and grace of the 
maidens and thought within himself “They. 
undoubtedly belong te the hermitage, but such 
rare beauties L have none in my palace. I 
feel now that the woodland creepers far excel 
those of the royal garden.” Thinking in this 
strain he took his stand behind a tree and watched 
them. 


‘Sakuntala by this time arrived with her two 
attending maids Anasuya and Priaymbada, and 
began to water the plants. Anasuya humorousl; 
told Sakuntala “Dear friend, it appears that 
father Kanva.loves these plants of the hermitage 












even ter th you. You are delicate asa 


ed, yet he has appointed 
plants.” Sakuntala sweetly 
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replied with a smile, “It is not merely because my 
father has wished it that I do this task, I too have 
a brotherly affection for these flower-plants."] 

(2) “ He addressed the trees of the hermit- 
age and said “Oh ye trees— ho never drank 
a drop to quench her ai watering 
you,—who, though fond of wearing wrenths, 
never had the heart even to pluck new shoots, and 
whose joy knew no bounds when the plants first 
flowered—she—your dear Sakuntala—is going to 
her husband's house ! Do you nod your silent 
approval.” | SAS 

The book Sakuntala from which the above 
quotations are made was written in 1856. 
More than 64 years have elapsed since, but the 
Bengali style has lost nothing of its naive charm. 
Its elegant flow and easy grace, no less than its 
classic purity are appreciated to-day, as 
they were when the book first appeared before 
the public. 

This style came upon the pundits as a 
surprise, They wondered that one of them could 
write such a simple style, though acquainted 
with Sanskrit as well as they, while writing 
on classical subjects. One scholar is said 
to have exelaimed when perusing a book written 
inasimple style “What is ie 
is an টানা of Me regen 3 
stood ০, !"—impl em 
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<< 


E 


-— 


FROM 1500 TO 1857 133 


Pundit! For a Pundit, to keep up his dignity 
as an author, must write a style which would be 
beyond the comprehension of ordinary readers. 





The other man of whom I have already 
spoken, is Babu Akshayakumar Dútta. He 
_does not always write a simple style. There are 
i works in which he tries to be elegant and classical 
like a Pundit. In this respect he does not attain 
the perfection of Vidyasagar, for his writings do 
not possess the same amount of elegance and 
emotional fervour, and his style after all, 
heavier than Vidyasagar’s. The latter's writings, 
though the classical model is not lost sight of, 
have the light speed of a stream with the 
musical sound of its ripples. Akshaya Dutta 
is always dignified and never void of a 
sense of proportion as the school of Pundits 
are, but in his writings we mies the life that 
still beats in Vidyāsāgar’s prose. Here is a 
specimen :— 








"ç 





স্বপ্ন দর্শন । 


মনোমণ্যে যে নিবয়ক আন্দোলন করা! যায় "upvvis তাছাই বা 
তদন্থযারী ব্যাপার ngra দৃষ্ট হইয়া থাকে এ কথা ঘথার্থ বটে। গতকল্য 
সমস্ত দিবস বহু কায়র্লেশে Tatts সাধন পূৰ্বাক wara পরিশ্রান্ত ও 
কিঞ্চিৎ বিরক্ত ভাব(পর হইয়া রজনী যোগে সংসারধাত্রা ও মানব চরিত্রের A 
বিবেচনা কবিতেছিলাম। সকলেই কোন না কোন প্রধান রিপুর ca 
aitgs হইয়া চলিতেছে; কান, crs. ও fam এই তিন প্রবল 
ৰ AGA সকল icm প্রধান প্রযোদক ৷ তবে ইহা Tete 
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বটে, যে তাহারা সংপাত্র প্রান্ত হইলে স্বকীয় প্রকৃতি sme করিয়া 
Geng রূপ ধারণ করে। এই প্রকার চিন্তাক্রোতে অবগাহন করিতে 
করিতে আমার 'সলস বোধ হইল, ww সমুদয় 'অবশ ETA আসিল, এবং 
নেত্র ক্রনে ক্রমে ভারাক্রান্ত ও নিমীলিত হইয়া COH অরে নিদ্রাকর্ষণ 
হইল। 

বোধ হইল, আমি সহসা এক বিস্তৃত ঘোরতম গভীর অরণা-মধ্যে Q 
প্রবেশপৃর্ক মণ করিতে লাগিলান। প্রবেশ কালে উদ্ধদিকে নেত্রপাত 
করিয়া দেখি, এক উচ্চ কাষ্ফবকে “ভবারণা".এই শব্দ বৃহৎ বৃহৎ অক্ষরে 
লিখিত রহিয়াছে । এ watara কত স্থানে থে কত প্রকার কুটিল ও 
কণ্টকাবৃত পথ দৃষ্টি করিলাম তাহা গণনা করিঝা শেষ করা যায় না। সেই 
বিষম স্থানে সমাগত sea nta Pta metara? দিগ ভ্রম ও বুদ্ধিনাশ উপস্থিত 
হইয়াছে । প্রার সুদূর ব্যক্তিই উৎকন্তিত ও angins চিত্তে aya সমস্ত 
হইয়া! ইতন্ততঃ ধাবমান হইতেছে | আমি নান! প্রকার CH*pÁ কৌতুক 
দর্শন করিতে করিতে অরণ্যের wz বহুলোকসমাকীর্শ এক প্রশস্ত স্থানে 
আসিয়া উপস্থিত হইলান। তথা হইতে তিন দিগে তিন পথ আরম হইয়া 
watara এক প্রান্তে পর্যাবসিত দেখিলাম । পূর্ব্দোক্ত স্থানস্থিত সমুদয় 
লোক সহসা frems বিভক্ত হইয়া এ তিন মহামার্গে চলিতে 
লাগিল। d» সকল পথ www mira গিয়াছে এবং পথিকেরাই 
বা কোথায় গমন করিতেছে, তাহার munga করণার্থে আমার | 
পরম কৌতুহল উপস্থিত হইল। wasa প্রথমেই যে পথে Get 
mamama মহোলাস বিশিষ্ট পরম www যুবক ও quiu গমন 
করিতেছিলেন, সেই পথে তাহাদের সমতিনযাছানী হইয়া আমিও Se! 
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সর্ধজ্ঞাতীয় প্রণয়া্থী ngewal একত্র সমাগত হইয়াছেন । আমি তাহার- 

দের সংসর্গী হইয়া চলিতে চলিতে এক cep কৌতুক দর্শন করিলাম; 

কতকগুলি শুরুকেশ, mim sizes zw এই সকল পরম Afera i 

teu যাত্রী যুবক দিগের সঙ্গে femi মিলিত হইয়াছে ইহাতে তাহারা! কি 

etaa হইয়াছে! তাহারদের কি যথার্থরূপে মিলিত হইবার সম্ভাবনা 
আছে? সকলেই তাহারদের n e অস্কুলি face করিয়া হাস্য করিতে 

লাগিল এবং অবগত হইলাম তাহারা যে সমুদয় naga সঙ্গ পরিত্যাগ 

করিয়া আসিয়াছে এবং বাহারদের মধ্য গিয়া মিশ্রিত হইয়াছে, Suc 

তাছাদিগের প্রতি কটাক্ষ করিয়া পরিহাস ও নিদ্ধপ করিতে থাকে ? 


[ It is true that those ideas and thoughts 
that work in our minds in a fully conscious state 
sometimes appear to us in our dreams when asleep, 
in more or less altered form. Yesterday after a 
whole-day’s labour T was quite fatigued, and 
when night came on I yielded to various 
reflections about the different features of human 
characters and their temperaments. ‘Every one 
works here, I thought, ‘being led by some 
passion or lust, and it is the passion of the 
flesh that generally guides all human action, 
It is, however, also true that if n person be 
a right-minded one, these propensities নল 
themselves into impetus for noble action,’ 
While thinking in this strain a laziness came 
over me and my body became inert—while my 
eyes drooped low yielding to the summons of 
sleep. A 
Lappearod to mo that I was suddenly ushers 
and unlimited forest-tract 
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I began to wander about with unmenning 
footsteps. On entering the forest as T looked 
upI saw the word “The world—a forest" engraved 
on n wooden placard fixed over the gate-way. 
In that forest I found an endless complication 
of crowded path-ways. In that dangerous 
place hundreds of human beings lost their 
head and were led astray, Almost all of them 
moved about in different directions with looks 
of embarrassment I met with many curious 
objects and reached a spacious place where I 
found a large crowd gathered, I found three 
main roads starting from that central place 
and running towards their ends in three different. 
directions. The crowd divided themselves into 
three divisions, each of which marched by one 
or the other of the three main roads, I felt a 
great curiosity to know as to where these people 
would be going and where the roads would end. 
I first went in company of those young men and 
women who, decked with fine costumes and proud 
of their handsome features, were walking in a : 
jovial spirit by one of these roads. Each of 
ese persons had the word ‘Pleasure’ inscribed 
their dress, and when I enquired as to 
MO usos Tan KN UNE ৫ 





Ë were travellers in the path of plensure. They 
were walking in groups, and from .their 
1 features nnd varieties of dress I was euren . 
that they did not belong to one na ity. 
x - 
sa 





M: an. Ç Mer "Oe-ERN. 
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They seemed to have assembled there i 
to take part in some particular fest I 
became their companion, and after having 
journeyed some distance met with a very 
evrious spectacle. I found in the company of 
ng and gay persons some very old men 

with their slackened sk and toothless 
gum created a feeling of humour and pity, 
becoming objects of ridicule to all. Could it be 
possible that these old men had any chance of 
mixing with the young gay people in the 
natural course of things? All marked and point- 
ed them out and passed sneering remarks. I 
learnt on enquiry that they had eschewed the 
company of old mon—who would be naturally 
their meet companions—in order to mix with 
these young men. But those old men whose 
company they had left, and the young men 
Whose company they now joined ww t trented 
them with well-merited contempt." 

"This is Akshay Dutta's classical VS I do 
not say that the passage is smooth and faultless, 
in every portion of it, but it is evident that the 
Sanskrit model has been followed here with a 
happy effect. 

The second sort of style in which Ak: 
Dutta mad self equally successful is that in 
which he has imported the vigour and enthusiasm 
of English without vitinting his Bengali prose, 
He has not followed too closely the idioms and 


order 
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syntax of English so as to produce an exotic or 
grotesque effect. Here is an example from 
Akshaykumar Dutta’s Bengali prose in which 
we find all the vigour that es an animated 
English speech imported with a commendable 
amount of success. 








ON THE DEATH OF RAJA Ram Monas Rov 
AT BRISTOL. 


“gta! gèn । তুমি আমাদের কি সর্বান/শই না করিয়াছ ! wpa- 
দিগকে একেবারে অনাথ ও অবসর করিয়া বাখিয়াছ । aeie অশেষ 
ক্প অমৃত-প্থাদ ফল উৎপংস্তমান হইয়াছিল সে অলোকসামানা gag 
সাংঘাতিক কুঠার প্রহার করিয়াছ। 


Git বিপদের দিন কি ভয়ন্ধর দিনই গিয়াছে। আমাদের সেই 


দিনের gendis চলিতেছে ও চিরকালই চলিবে। সেই দিন ভারত- 


acere কল্যাণশিরে ama হইয়াছে । এ দেশীয় নব্য সম্প্রদায়! সেই 
দিন তোমরা fates ও নিঃসহায় হইবা রণজিৎ শূন্য শিখ ইসলোর 


* amta পতিত হইয়াছ । ছুঃখলীনী রুষিভীবিগণ । যে সময়ে তোমরা 


স্বদেশ ও বিদেশের জনা orya ww করিয়াও লিঙ্গে awana 


- শু faam নয়নে অত্যপরষ্ট তগ্ুলগ্রাসও গ্রহণ করিতে পার নাই, সেই 


সময়ে fafa sme wan পরিহার করিয়া তোমাদের nus জদয় শীতল 


অধিষ্ঠান «pw তোমাদের অজ্ঞাতসারে প্রত্যেক sania নিকট 
লিখিয়া বিশেষকূপ কাতনাতা প্রকাশ করেন, সেই দিন cma 
pman আশ্রয় লাভ হইতে চিরদিনের মত afew 
a বাসাতে E 
“Bratt Besta t À 






করিবার জন্য ব্যাকুল fulta এবং away বৃটিশ রাজের রাজধানীতে 


P” 
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made us completely helpless and benumbed 
all our energies! Thou hast, so to speak, 
laid axe to the very root of a tree 
that has hitherto borne rare ambrosial fruits 
for us! 

* Oh what a terrible day it was! The national 
mourning observed on that day is still going on 
and will go on for ever! Verily a thunder-holt 
was thrown on the head of our national bliss on 
that day! Oh you—the rising generation of our 
countrymen, you lost your leader on that day 
and have become helpless like the Sikh army 
gh! And ye that plough your 
lands—the unfortunate peasants of India, you 
tent of the loss that 
At a time when producing 
profuse quantiti ico for consumption here 
and abroad, you could scarcely secure enough 
food even of the worst quality to keep your body 
and soul together, and spent your days in the 
utmost unhappiness shedding tears over your 
wretehedness, at that hour of great peril he 
spared no pains to alleviate your miseries by 
representing your case to the authoritics—staying 
all the while in the capital of the Empire ~and 
writing with his own hands to each one of th K 
high officials applications which bore sua 
of his greatest sympathy and good will; on th 
day you lost that one refage whose kindness for 
you was unbounded "] AS 














you have susta 
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But this not all. Aksh Dutta shows a 
remarkable hand in another sort of style also? Tt 
is that in which he has successfully imitated 
the style of simple English scientific treatises. 
It does not shew the classical element in the 
least degree, nor does it attempt at infusing a 
new life into our tongue by inspired speeches. 
But simple and unassuming it is the style of 
common European text ks and primers, the 
avowed object of which is to disseminate a 
knowledge of science and natural geography 
amongst the masses. The second part of 
Charupath is written in this easy and graceful 
style. 

















Thus we see that this great writer employed 
his fine literary powers in three different ways. 
He achieved a moderate amount of success in 
giving his countrymen (1) a specimen of fault- 
less classical Bengali, (2) vigorous imitation 
of English exclamatory utterances and eloquent 
exhortations, without vitiating the pure Bengali 
Jelement which must be the main stand-point of 
every Bengali-writer and (3) last though not 
least that style which adapted itself to the 
understanding of the masses and taught them 

| the elementary lessons of science. (In the field 

| of classical Bengali, Vidyasagar beat him as 
he did every other Bengali writer.)/In the 
sphere of animated and anglicised romantic 
style Bankim excelled him and revolutionised 
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our literature in a later age) / But in the field 
of m pure scientific style his was the model 
which remained almost unrivalled till only lately 
Ramendra Sundar Trivedi and his colleague 
Jagadananda improved upon it by coining 
Bengali technical words from class 
so needed for the development of our scienti- 
fic literature.) Akshyakumar Dutta in the 
field did the pioneers spade-work which must 
be gratefully acknowledged by all. With 
Charupath, Pt. II, 1 presume, most of my 
renders are quite familiar. The book reminds 
me irresistibly of lhe free use of cane on 
my back received daily from my quondam 
Guru, Bishwamvar Sahn, lame of one leg, for 
my neglecting the lessons. So Akshay Dutta's 
scientific primer bears to me many painful 
associations of early days having been at one 
time n source of my constant tears in a far truer 
sense than any work of fiction has ever been to 
me in my after life. I give an extract from 
this book whieh was familiar to all Bengali 
children of the past generation. 














^l sources, 

















“সমুদায়ে কত এাহ আছে, নিশ্চ বল! যায় না । এ MTS ১৫৭ এক 
শত সাতল্ট। আবিষ্কৃত হইয়াছে ॥ "লা আনা গ্রহ অপেক্ষা বুধ গ্রহ ZUTA 
নিকটবর্তী , তাহার পর mar, পৃথিবী, মঙ্গল, বৃহস্পতি, শনি, হর্শেল ও 
ও নেপচুন গ্রহ যথাক্রমে rf peces নিকট হইতে উত্তরোত্তর অধিক 
দুরে অবস্থিত afen cists চতুদ্দিকে পরিভ্রষণ করিতেছে ॥ pash 
রানা ia iba প্রকাশিত হইল ॥ তাহা দৃষ্টি 


° 
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করিলেই «fea qè প্রতীতি হইবে! ও afaa avs হইবার | 
অনেক nta অর্থাৎ ১৮২১ আঠার শত একাল শুষ্টান্দে মার্চ মীশে বন্ধান 
নামে আর একটি গ্রহ আবিক্ৃত eue: উহ! zimen ও প্রথিবীর 
মধ্যো কোন স্থানে থাকিয়া ent প্রদক্ষিণ ce)" Charupath, Part IT, 
Ed. 1555. 
VE Tt is impossible to tell you the exact num-* 
planets. Up to now 187 planets have been 
pall, Mereu: nearest to the sun 
amongst these, Next to Mercury in distance 
us, Earth, Mars, Jupiter, 
Neptune successively. 
They all move round the Sun. A rough pictorial 
illustration of the Solar system has be given on 
the foregoing page. You will have a clear idea 
of the situation of the planets tro fi A long 
time after the above sketch of the Solar system 
had been drawn, another planet named Vulcan 
was discovered in March, 1551. It moves round 
the Sun—its position being somewhere between 
E the Sun and the Earth."] 
Before I conclude my lectures I should 
mention another style which 
tt tee was forming towards the middle 
of the nineteenth century—a 
medley of the grandiloquent classical style and 
vulgar colloquies, used first by Hamnarayan 
Sarma in his “ Kulinkula-sarvaswa natak,” the 
first Bengali a published in 1554. ‘The author 
was born in 1822 A. D. in the village of Hari- 
 mabhi, south of Calcutta. His father Ramdhan 
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Siromoni was known for his scholarship in 
Sansk “ Kulinkula sarvaswa? was written for 
the prize of Rs, 50 offered by Babu Kalichandra 
Chaudhury, a Zeminder of Rangpur, to the best 
treatise pointing out the evils of Kulin poligamy. 
"his treatise took the shape of a drama opening 
with the usual speec! of the sutradhar and 
mati in the fashion of a Sanskrit drama. The 
style of this portion is naturally pompous, full 
of high sounding classical words such as :— 

০) "কাস্তে, এই শ্বচির nela সপ নিধান মদন সামন্ত খকুরাজ 
সমাগত, এমত পরম মছোংসৰ সময় fase) SEM কোথায় 





















G) “ সমাঞ্জমধো পরীক্ষিত fai অনগ্যিপরিশোধিত gad জাতির 
arta নিতান্ত বিশ্বদনীয় হয় mti 
২870) “Oh my charming one, look there, the 
abode of sweet conjugal union—thnt reputed 
general of Cupid—Spring has just arrived. 
During this festive oceasion which pleases every 
soul, where have you been loitering like one 
indifferent to one's surroundings ?” 

2) “Tho learning which has not been 
examined at some social gathering, like gold not 
properly tested, cannot be always trusted.” A 

But close upon these high sounding words 
follows the stream of a very light colloquial 
style, such as — 

(৩) “তা এখন আমি কি করি? আগে ffl eror বৰণ ডালা 
ayers কি পাড়াৰ cacacen fexwe করতে বান? কি অন্ত cu 
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TAN লা এসব পরে হবে, আগে নেয়েন্টের core এ সম্বন্ধে বলি, 
ভান্দের 'ৰে,' তারাও টের পায়নি । লোকে বলে “ ওঠ ছাড়ি তোর বে” 
আমার জেয়েদ্দের, কপালে তাই ঘটেছে iU 
You will observe the forms মেয়েদ্দের and 
তাদ্দের in the above extract. These are very 
interesting. I have already pointed out that the 
intermediate * 3t * in the genitive তোমারদের, তাহারদের 
etc., which characterises the writings of the early 
part of the nineteenth centu owed its origin to 
thesoftening of the double letter “Ga” into “ata. 
Another book which enjoyed n great 
popularity in those days was the * Nava nari" 
or lives of nine eminent Hindu 
ow Wu" "" — women, Sita, Sabitri, Sakuntala, . 
Damayanti, Draupadi, Lilavati, 
Khana, Arundhatiand Ahalya Bai. This book 
was written by Nilmani Basak and published 
in 1852. The style of this book possesses the 
এ 4 easy grace but not the classic beauty of that > 
_ of Vidyasagar. 
Vasava Dutti by Madanmohan ‘Tarkalankar 


published in 1837 was also written in. the above 


১৮7, style. But the nearest approach to Vidyasagar's 
š 2 was made in the works ‘Telemachus and 

adamvari. These books while imitating Vidya- 
sagar's mode of writing with considerable bie 
of suceess, certainly shew a more pom 
than that of their model. 
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OPINIONS 
" HISTORY OF THE BENGALI LANGUAGE AND 
LITERATURE " (IN ENGLISH) 


ny 


RAI SAHIB DINESH CHANDRA SE! 


Published by 





BA, 


CALCUTTA UNIVERSITY 
Price-Ra 12. Demy 8vo, pp. 1030, 
with illustrations. 


His Excellency Lord Hardinge of Penshurst in hin Con- 
voention Address, dated the Ith Maroh, 1912, as Chancellor of the 
t four years also the University has 
time, appointed Readers on special subjects to foster investigation of 
important branches of learning amongst our advanced students. Ono 
Of those Readers, Mr. Sen, has winbodied his lectures on the History 
of Bengali Language and Literature from the earliest timos to the 
middle of the 19th contury in a volume of considerable merit, which 
he In about to supplement by another original contribution to the 
history of one of the most important vernaoular in this country. 
May I express the hope that this example will be followed elsewhern, 
and that critical schools may be established for the vernacular tou- 
{angen of Indin which have not as yet received the attention that 


‘Wis Excellency Lord Carmichael, Governor of Bengal, 





n time to 
























imo— 
"For long Romesh Chandra Dutt'w History of the Literature of 
wa the only work of ite kind available ta the general reader, 
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The resulta of turu 
by the publicatie 





৮ study ia this 





1d have been mado available to 
of the learned and ts 





ninous lectures of Rai 
Sahib Dinesehandra Sen. * * In the direction of the History 
of the Langonge nnd the Literature, Kai Sahib Dinesehandra Sen hu 
Created the necessary interest by his Typical Selections. 1t remains 
for the members of the Parishad to follow this lead and to carry on 
the work in the same spirit of patient accurate research.” 

Sir Asutosh Mookerjee, in his Convocation Address, dated the 
Lith Maroh, 1900, as Vice-Chancellor of the Calcutta University — 

We have had a long series of luminous lectores from one of our 
own graduates, Babu Dineschandra Sen, on the fascinating subject of 
the History of the Bengali Language 

'e n comprehensive view of the d 
their publication will unquewtion 
ation of the origin of the 
study of whioh is avowedly 
Regulations to promote,” 

Sylvain Levi (Paris)—" 1 cannot give you praises enough—your 
work in n Chinfamani—a Ratnokara. No book about India would 1 
compare with youre ..... Never did 1 flail euch n realistic sense of liter: 
ture... Pandit and Peasant, Yogi and Raja mix together în n Shakes. 
penrin way on the stage you have built np.” 

Barth (P. 1 can approach your book me a learner, not 
naa judge. 

C. H Tawney—" Your work shows vast research and much 
general culture” 

Vincent Smith—" A work of profound learning and high value.” 

F. W. Thomas" Characterised hy extensive erudition and inde. 
‘pendent research.” 

E J. Rapson—'! looked through it with great intorest and 
geret admiration for the knowledge and research to which it bears 
witness.” 

F. H. Skrine—" Monumental work—1 have beon revelling in the 
hook which taught me much of which I was ignorant.” 

E B Havell—" Most valuable book which every Amglo-Indinn 
should road. 1 congratalate you most heartily on your very sdmimblo 
Ewglish and perfect lucidity of style.” 

D. G. Phillot—"! can well understand the enthusinam with 
which the work was received by scholars, for even to men unnoqusintod 
With yowe langnage, it cannot fnil to be a soarce of great interest and 
eof ? 





















Literature. 
lopment of our vernacular, nnd 
facilitate the historical investi 
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has 





L. D. Barnett—"1 congratulate ya 
auch an admirable work." 

G. Hultzuh—" Mr, Sen's valuable work on Bengali 

hitherto unfamiliar to me, which 1 





com 











ow. ronding with kewat 





Jules Bloch (Pv 
which in the only one of its kind in the whole 

"William Rothenstein—" 1 foumi the bos 
suggestive i low. 1f held mo bonmd fro 
in spite of my absolute ignorance 
with obviously profound scholarship." 

Emile Senart(/»5:)—"! have gone through your book with 
lively interest and it appears to me to do the highest eredit ta your 
Yearning and method of working.” 

Henry Van Dyke-(! S A)" Your instructive pagos which 
are fall of now suggestions in regard to the richness and interest of the 
Bangali Language and Literature.” 

C. T. Winchester 0 * 4.) 
on a theme which demands the nitontion of ail Western scholar. 

Prou a long review in the Times Literary Supplement, 
London, June 20, 1912-—" In his narration, ss becomes ono who ie 
the soul of scholarly candour, he telle those, who can rend him with 
sympathy and imagination more about the Hinda mind and ite nttitude 
towards life than we can gather from G0 volumes of impressione of 
travel hy Europeans. picturesque aceonnt of the rites practised 
im Travancore temples, amt even M. Cherrillon’s synthesis of much 
browsing im Mindu Seripturos, semn faint records hy the side of thin 
unassuming tale of Hindu Hiteratore—Mr. Sew may well be proud of the 
wating monument her hae erected to the Hornture of his mative Bengal 

From a tong review in the Athensum, March, 14, 1012—" Mr. 
San may justly congratulate himself on the fact that in the middle mre 
he has done more for the history of his nati mal Inngunge noi Hernture 
than apy other writer of hin own or indeed any ti 

From n loug review in the Spectator, June 12, 1912 — A hook of 
extraordinary interest to those who would make an impartial study 
of the Bengali mentality and eharscter—a work which reflects the 
 mmoat credit on the candonr, industry and learning of ite author, 





rprisingly full of 
ginning to ond, 
the language of which y 












write 

















A work of profound learning 









































iv OPINIONS 





Perla 





try for the task be has y p 
From x review by Mr H. Beveridge in the Raya) Asiatic 
Soclety"* Journal, Jan. 1912— 1t i» a very full and interesting account 
of the development of the Bengali Literature. He hà» a power of 
lescriptione are often eloquent " 
by S. E Rateliffe in “India,” 
March 15, 1012 —" There in no wore competent authority on the subject 
than Mr. Dimesehandes Son. The great value of the book is in ita 
fnll and fresh treatment of th ora and for this ít would 
be diffioult to give its 

From a long review by HE Kern in the Nijdrayon of the Royal 
Tantirare for Tun! (translated by Dr. Kern himself) —" Yi 
Mom enevied through many youre ..Mahly 
reviewer han all to admiro in the pagos of the work, nothin to eriticise, 
for hin whole knowledge is derived from it. 

From n review iy Dr Oldenberg in the Prankfurter Zeitung, 
December 3, 1911 (translated Wy the late Dr. Thibant) “Tt is an 
important supplementation of the history of modern Sanskrit Litera- 
influence on the poetical literature 
of Bengal contributes one of ost brilliant sections of the work,” 

From a review in Deutsche Rundachan, April, 1012—" The 
picture whieh this lonrned Mongali has painted. for ús with loving enre 

of his native land deserves to be received with attentive 
nnd grateful respect." 

From a review i» Luzae's Oriental List, London, May-June, 
1912—" A work of inestimable valae, full of interesting information, 
containing complete account of the writings of Bengali authors from 
the earliest time 18 will wmdosbtediy find n place in every Oriental 
Winey as boing the most complete. and reliable standard work on the 
Bengali Language and Literaturo.” 

From a review in the Indian Magazine, London, August, 1012— 
© For Mr. Ben's erudition, hie stardy patriotinm, hie instructive percep- 
tion of the finer qualities in Bengali life nnd literature, the reader of 
Nie book must have a profound respect It he ls fo understand what 
modern Bengal Ia.” 

From a long review in the Madras Mail, Moy 9, 1012, " A survey 
of the evolution of the Bengali letters by a student so competent, sa 
exceptionally leaned oan hardly (sil to be nn important event in the 
woga of eritieiem, 
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Pioneer, May 5, 1012—" Mr. Sos 
typioat wan common in medieval Kur 
learning for learnings sake 1 
who can rise from » perusal 
and liking for the writer, for hie 
in the esuee of learning.” 

From a review in Englishman, A 
has completely slentitied 
it #0 well ax the auth imposing book.” 

From a roviow in the Empire, August 31, 1015— As a book of 
reference Mr, Sen's work will be found invaloab) in to be 
congratulated on the result of his labours. [t may well be anid that 
We has proved what an English enthusiast once said that * Bonsall” 
unites tbe melliduouemess of Italian with the power possessed hy 
German for rendering complex ideas." 

From a review in the Indian Antiquary, December, 1912, by 

Pargiter —" This book is the outcome of great research wail 
study, ou which the author deserves the warmest praise. He haw 
explained the literature and the subjects treated iu It with auch 
fulness and im such detail ns to make the whole plaia to any roadur, 
The folk-Ntorsture, the structure and style of the langunge, motro 
And rhyme, and many miscellaneous pointe are discussed in valuable 


notes. ‘The tone In calm and the judgments appear to be generally 
fair.” 





৮৮৯ lover of 















mastered 
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BANGA SAHITYA PARICHAYA 


TYPICAL SELECTIONS FROM OLD 
BENGALI LITERATURE 


Rai Sahib Dineschandra Sen, BA 


ula, pp- 1014, Royal Svo, with au lutrodu, wg 
‘Over 00 pages, published by the University of Caloutta. 





(With 20 coloured 01440700986, Price Re. 12.) 


Bir George Grierson—" invaluable work... That I have yot 
read through je 1000 páges 1 do not pretend, bat what I have reed 
haa filled mo with admiration for the industry and learning displayed, 
Tt iw a worthy sequel to your monumental History of Hengal Litera: 
A of i wo may safoly say “finis coronat opus Mow T wish 
M could be compiled + Indian langunges. 













E B. Havell—' Two monumental volumes from old Bengali 
Literature. As Lan not» Bengali scholar, it ie impossible for me to 
appreciate at thelr full valve the splendid results of your scholarship. 
and resenreh, but Í have enjoyed reading your luminous and most 
instructive introduction which gives a clear insight inta the subject 
tho reproduction 
of which from original paintings is very successful and creditable to 
Swadeshi work.” 

H Beveridge—" Two waynitcout volumes of the Banga Sahitya 
Forivlayn......] havu rad with interest Rasa Sundaci’s autoblogenphy 
in your extracta," 

F. H. Skrine—' The iwo splendid volames of Banga Sahiyw 
Furichays 1 am reading with pleasure end profit. They nre a credit 
to your profound learning and to the University which has given them 
10 the world." š = 

From s long review in The Times Literary Supplement, 
London, November 4, 08577153915 1913, in commenting ow Me, 
০১:০১:১৫ of Bengali Language snid Literatare, we suggested that 
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Work might usefully be supplom 
1৮০৮০ nnd poetry. Mr. Son has fo 
the wid of other patriotic studente 
in collecting manuscripts of forgott 
addition to these moro 













ttur have ever buen subjected to. w 





or philological scrutiny. Their very existence was barely known to 
the Kuroponns, oven to those who have Bengali Langungo 
on the spot. Educated Benen! until awite recent timen, 
have bomn too busy with the arte and sekeneen of Europe to spare. 
much time for indigenous treasures That was the reason why we 
raygwstod the compiling of a eritienl chrestomnthy for the benefit not 
only of European but of nativo scholars. The University of Culoutta 
Prompted by the eminent scholar Sir Asutosh Mookerjeo, thon View 
Chanoollor, had already anticipated this weed it soome, It had shrunk 

ly, we think) from the enormove and-oxpensive iask of printing 
the MSS. recovered by Wligence and generosity of Mr. Ben and 
other inquirors and employed Mr. Ben to prepare the two bulky volumes 
now before us. The Calentt« Beato ix to be congratulated on ita 
prise and generosity. 

From a review in The Athenarum, January 16, 1915—" We have 
already reviewed Mr, Sen's Mi of Hengal Laoguage and Liters. 
turo and have rendered some account of his previous work in Bengali 
A entitled Bhaaga Bhasa O Sahitya, Me, Sen wow supplies the means 
of checking hia historical and critical conclusions in n copioas collection 
of Bengali verso... Here are the materials carefully arranged and 
annotated with a skill and learning euch ss probably no one else living 
^n commana.” 

From a review by Mr. F. G. Pargiter—in the Noyal Asiatic 
Boviety’s Journal—" These two portly volumes of some 2,100 pages 
mro an anthology of Rongali poetry and prom from the Sth to the 
10th century and are noniliary to tho samu author's History of Bangali 
š Language and Literature which was reviewed by Mr. Beveridge in 

thie Journal for 1012. The Vice-Chancellor of the Calcutta Uni. 

versity who was consulted, decided that the best preliminary measure 
^  wonld be to make and publish typical selen tions, The University 

A come tint auly AN Babe nen Crea ima yah 
i outcome of his researches There van be no question that. 
০ Babu wne the parson most competent, to undertake the tank 
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and in these two volumes’ we have without doubt a guod presentment 
of typieal specimens of old Bengali literature. “The style of the 


Wig book ie excellent, its printing ie fine, and it is embellished with 
reproductions in colour of sowe old paintings. 16 has 


woll-exeuuted 
৪1৮০ a copious index. 














The 
VAISNAVA LITERATURE OF MEDIEVAL BENGAL 


[Being lectures delivered as Reader to the University 
of Calcutta) 


a 


RAL SAHIS DINE! 





CHANDRA SEN, D.A. 
Demy 8vo, 257 pages 
WITA A PREFAOK mx 


J. D. ANDERSON, Req, LOS. (Retired) 
Price Ro. 2 only; 


Sir George Grierson —Vory valuable book... Cam roading it 
with the greatest interest am learning maoh from it, 

William Rothenstein —I was delighted with your book, 1 oan- 
ot toll you how touched 1 am to be reminded of that side of your 
beloved country whieh appeals to me most ~-a side of which T was able 

ne doring my own too short visit to India In 
est of your countrymen 1 wan Able to seo that spirit 
of which you write so charmingly in your book. 1 am able to reca] 
these faces nnd feres ox if they were before me. 1 hear the tinl 
of the tomple-bolla wlome the ghate of Konares, the voices of the 
Women a» they sing their mered songs crossing the noble river in 
the boats nt sunset and Tait once more tho austere Banyasin 
friends 1 mbali vover, I fear, see more, Bat thongh 1 abali look 
upon the faco of Tudia nain, the vision E had of it will fll my eyes 
rough life, and the love I feel for your country will renin to 
enrich my own vision of Wife, so longan 1 wm capable of using it. 
"Though = can only rond you In Waglish, the spirit im which yon 
writs in to me so true nn Indian spirit, that it shines through onr cwn 
idiom, and carries me, E ssid before, straight to the banks of your 
morod rivers, to the bathing tanks and white shrine and temples of 
your woll remembered villages and tanks. So once more I send yon 
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my thanks for the y soul enn 
return to your dear land. May the sanga of which you write 
romain to ñH thie land with their fragrance; you will have use of 
them, in the years before you, ne we have need of all that is best in. 
the songs of oor own see se Mark waters through which wo are 
stooriag. 








From a long review in the Times Literary Supplement, 
2nd August, 1917. 


ature 





Medieval Bengal Ry Rai Sahib 
(Calentta = The University.) 





Though the gowertiont 
refer 





that all Hindus not belonging to modern 
Saivos or Vaimavan is much too wide, there 
are the (wo main divisions in the bewildering mass of secta which 
make wp the 217,000,000 of Hindus, and at many points they overlap 

h other. ‘The attempts made in the 1901 Conan to collect informu. 
tion regarding sects led to sach unsatisfactory and partial resulta 
that they were not repeated in the Inst decennial enumeration. But it 
is unquestionable that the Vaisnaras—the worshippers 
t im Henge}, owing to the great succes 
lished by Chaitanya, n contemporary of. Ma 

Bhakti or religious devotion, which he tanght still 
Hourishes in Hengal, and the four lectures of the Reader t the 
University of Calcutta in Hengali here reproduced provide an instrüc- 
tive guide to ita expression in the litornture of the country during the 

th and seventeenth centuries. The frat part of the book fa 
devoted to the early period of Vaianava literature, dating from the 
eleventh century. 

The Nai Sahib ie filled with n mont patriotic love of his nation nnd 
ita literaturo, and has done more than any contemporary countryman to 
Wilen our knowledge of them. His bulky volume recording the history 
of Bengli languange and Literature from the varlicet. times to the 
me of the nineteenth century in meeepted by Orientalishe ns the 
moat complete and nathorikative: work on the subject. 

‘There ie refreshing imgennouenees in hin claim, "my industry 
hos been gerent," and the " forbearing indulgence “ for which he naka 
M he We failed from any lack of pawera, will readily be granted in view 
of the গাগা for his subject which somewhat nairmws the atriotly 
49710] value of his estimates, bnt docs not impair the sustained human 
interés of the book. c < a ক. 
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i OPINIONS xi 
ba) Chaitanya clearly taught, na these pages show, that the Krishna of 
4 tho Mahabharata, the grent 

wan not the Krishna 
Raya, the author of those drama, the 
Vidagdhn Madhava and tl very wolf and an 
t of sweetness. teria! glories of Mathura 
i nt be confused with the s Mrindaban. The 
amoure of Kris! miillemnile of Brindaban nre 
| staple them d with the worship of the God 
i | of the sedunya Wt Mr. Ben ropentedly insists that the love 





Minousser in the literaturo he has sa clowly studied is spiritual and 
| mystic although nanally presented ia smnsuous garh Chaitanya who 
| had frequent 91819 of unl jay; Nopa, who elnesified the emo- 
tions of love in W0 groups nnd the other anthers whose তান are 
hermits of unspotted life and religious devotion. The 
1 Md passio iesire for anion which they tanght is still dominant in 
, modern Mengali literature not directly Vaismavn in import. Ae Mr. J. 
D. Anderson pointe his preface, the inttuence of Ohaitanys’ 

tical versos of Tagore 





















4 
i Chaitanya and His Companions 
3 Prom n long review in the Times Literary Supplement, 25th April, 
ETS 
| লনা উজ কল 
sarios of lectures supplementing the learned discourses whieh Me. Ba 
made the material of hie“ Nalenawa Literature of Medieval Bengal 
" [reviewed by ue on August 2, 1017- 


EM in sn authentic record of the religious emotion and thongbt of 
wonderful nod of Bengal which few of ite Western rulers, we 
suspect, have rightly comprehended, not from Ink of friendly sympathy 
imt simply from want of precisely what Mr. Ben, better than any one 
living, better than Sir Rabindranath Tagore himself, ean supply. 
(— dtía indeed, no easy matter for a Western Protestant to compre: 
hond, save by friendship and sympathy with just euch a pions Hin 
as Me. Sen, what ia the doctrine of an ésfadern to, a " favourite deity * 
| ef Hindu pious adoration. In his native tongue Mr San has written 
oharming little. books, based on ancient legende, which bring us very 
the heart of this simple mystery, akin, we suppose, to the ewh of ` 
minta in Cethole countries. Such for jastance, de Mie 
fale of “Hath.” the Aryan spouse of the rough Himalayan 
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xii OPINIONS 


ascetic god Aiva. 





he tale is dedicated, im words of delightfaly. 
৪০৮10] rospect and affection, to the devoted and loving wives of Bengal, 
whose virtues as wives and mothers are tho ndmiration of all who 
know their country. Your pious Vaisnava can, without any hesitation 
or difticalty, transfer his u 

Krishon to that other strange ere 
who, to save God's creatures, 




















gend of Wim of the Blan Throat 
ip st the 
ys Well, 
Underhill an 
who find auch ineffahte Joy in. 
ide toll wn, the divine Radha experienced 
ler to the inspired wooing of Krishua. The im- 
stuilente af life and literature Je fo note how 














loving God ap, our Ii 
in her sweet muy 

portant thing for us, 
these old communal be 
of human thought an 
weitere of and prose, th 

















When nll is said, there romaine rhe 
Attaches to all that Dinesh Ci  Knglish or 
Dis native Hengali. In his book brewthe w mative enmüonr and piety 
which somehow remind ua of the classical writers familiar 
hood, To truth, he ia n belated contemporary of, say, Ph 
attacks his ien! tusk in much the samo spirit. We 
latest book will Ue widely ose sympathetically) rom 











The Vaisnava Literature of Medimval Bengal 


J.D. Anderson, Keq.— retired LOB, Professor, Cambridge uiver- 
sity ;—1 Wave rend more than bali of It. 1 propose to wend with it, if 
circumstances loave me the enurage Lo weite it, a shart Preface (which 
T hope you will road with pleasure svon if yon dé not think it worth, 
publication) explaining why, in the judgment uf a very old student uf 
all your works, your book সালা be rend not only in Calentia, hut. 
London and Paris, and Oxford and Cariioridge, 1 have rond it nd nm 
ronding it with gront delight and profit and very reat sympathy. ‘Think 
‘how great must be the charm of your topic amd your treatment when 
in this awfol year of anxiety and sorrow, the ronding of your delightful 
MB. has given me rost amd rofeoshmont in tine when every post, 

(^ every knock at the door may bring we sorrow. 
1 write this in frantic hurry—the mail gosa to day — in order to go 
nck to your meat interesting ond fascinating pages. 











WE mai 24 w^ 




















OPINIONS xiii 


History of the Bengali Language and Literature 


Extract from a long review by Sylvain Levi (Paris) in the “towne 
Critique Jan, 1015, —(u ) 

ne cannot praise too highly the work of Me. Ben, Ap 
and original erudition has be 
Tho work which 





















found 
isted with a vivid imagination, 
ht back to lifo with the con 
of the mu 














l. has the temperament 
berita the lyrical groniun of his 
Nibrator trough all hia descriptione 
Convinced as Hrahmante 
civilisation, he oxalte ite glorien ita shortcomings, if. he 
does not approve of them he would excuse thom. Ho tries to be just 
to Boda nin he fe grateful to thew for their. 
contribution to th Mo penises with eloquent ardour 
tho early English missionaries of Christianity 

Tho approciation of fe so ram in our hook-knowledge, runs 
throughout the work, one reads these thousand: pages with a au 

ght wf the enormous labour which it 

presupposes; one ensily alipa into the troneure of information whioh it. 
Presents ‘The individual extracts quoted at the bottom of the pages 
offers w unique anthology of Bonsall. ‘The linguistic remarke sentiered 
Í im the extencte nboun recious malerinis, Mr. Bon has 
given to h ft would be difoutt to surpass y 
wo only wish that it may provoke in other parte of India emulations 
io follow ie" 

The Folk Literature of Bengal, by Rai Saheb Dinesh 
পা published by tho Calcutta University. Demy 
vo, l. With a foreward by W. It. Goarlay, M.A., LC.84 CLE 
dong review in the Times Literary Supplement, 
» 13, 1920. ` 
Those whó are ncquainted (wo hope there are many) with Mr. 
Son's other works, the outcome of lectures delivered to Calcutta 
University undergraduates in the anthor's fonction 


race. 






































Literature, will know exactly what to expect of hie present delightful 
excursion into Bengali Folklore. Mr, Son thinks in Bengali, he thinks 
| Mongali thoughts, he romains « pious Hindu, though hie Hindu idea 
touched and stirred by coutact with many kindly and ndmiring 

b frionde, Ho ie the better Attol to explain Bengal to tho outer 
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OPINIONS : 


world, for be lover his native p Mis hoart: He hme w 


৭০00৪ 
° many charaw of the Bengali 
muse and deity alike, the 









Powers, the suggestive. beanty, nit 
Saraswati, tho sweet avd «militi goddes 



















Jehening too 





A Mimdu de 
prowl and happy n 
OM men and w 
rhymes, with the «que 
stately 6 
down by wmd of 
preceded the advent of V 
o wein Kan 
ty specifically Bengali 
Bta itself with 
slimate of 
And whore he b 


Hindu thoughts, . retaining 
Hindu childhood and of the kind 
Fascination with old-world 
Mongali versione. 9 

























pe le provisely thie ॥ 
n Indian, somo- 
what we know of the 
where Mr. Son was born, 
tor in Kastern Hengal 
g rivers whore tho à 


















cowherd lade o 
chant plaintive rhymes that Warre y Wave hoard ns M 
* procendad up country “ in his spacious " lugderow "° 

All these pleasant old rhymes and tales Me, Sen loves with more 
than patriotik emotions and admiration nod this sentiment he contriver. 
Mo impart to hin readers, even through the difficalt and laborious 
medium of a foreign language. 

Jules Bloch"! have just fioished the romano story of 
Chinndrnwnti (given in the Bougali Hamayruns). May | congratulate you 
on the good nud well deserved Tuck of having discovered her after so” 
many others aud haring added that new gem to the crown of Bengali 
1০1, > 

1 cannot apenk to you in detail of your chapters on the cherne 
toristica of the Bengali Ramaynnos and on Tulsidas, I had only to lesen 
from what you say and thank you for helping me and mury others to 
et a little of that direct understanding and feeling of the literary nnd | 
emotional value of those poses in general and Krittiv&e in particular. 
1 hope your devotion to Mengalt Literature will be rewarded by n 





























growing popularity of that literature in India und in Europa; and also W 
that young seholare will follow your example amd your direction in 
continuing your studios, literary and philological. 

ball 





S OPINIONS xv 


Sir George Grierson— I man write to thank yoa Tor sour two 
valuod gifts of the "Folk Literature of Mengal" and “The Bengali 
Ramayanas.” T delayed acknowledging them Wl È hed row thom 

1 have been greatly interested by bot 











1 add to this letter a few notas which the perosi -of your hooks 
has suggested to me. Perhaps yon will find them useful > 

1 hope that yon will be spared tons to write-many more such 
booka." 

Dr. William Crooke, C.LE, Editor of "Folk Lore"—" 1 have read 
yanas) with 
ibt 


thom (Folk Literature of Bengal” and "Tbe Bengali Ran 
ves, "They ses Vo maris bo a very ও 
by of the religion and Clic lore. of Beeps. T cangak 
উস yes Work and) É shall be fud to.resstve-coplen ot 
any other work which you may write on Ihe same subject 
X Beveridge Of the two books T must say that 1 like beet 
We Bengali Ramayanas. Your book om Bengali folk tare te sto 
valuable (from n letter of 12 pages containing n critical review 
d iba rà Bec 














From the Times Literary Supplement, April 7, 1921. 


“The Hengali Hamayanas" by Rai Saheb Dinesh © 
(published by the University of Calentta). = 

"The Indian Eples deserve closer stady than thegehare hitherto 
received nt the hand» of the average Englishmen of culture, Apart 
from the interest of the main thomes, the wealth of imagery and the 
honnty of many of the episodes, they are storehouses “of information 
pan the ancient life of India and a key to the origin of customs 
which still Wes Moreover they show many curions affinities to Greek. 
literature which suggest the existence of legends common to both 
countries. "The Wing of Potycrntos is reproduced in other conditions in 
the "Sakuntala" the Alerstis bas Its counterpart in the story of 
Savitri, and the chief of Pandavas descends into hell in the manner of. 
Oilysseun though on n nobler errand. 

‘The main theme of these lectures ia the transformation of the old 
majestie Sanskrit epic as it came from the bands of Valmiki to the 
more familiar and homely style of the modern Bengali versions. The 
Ramnyana, we are told, is a protest against Buddhist monnaticiem, the 
glorification of the domestic virtues, proclaiming that there ix no need 





dm Sen 



















| ote look for salvation outside the home. The Bengali versions, whieh 


¥ 





wi OPINIONS ` 
reducing the grandeur of the herois characters, un thw level of ordinary > 
mortals, 





ing the epie within the tench of the mbi pensant 5 

Ahey hare their awa virtaes, just. na the simple narrative of the G. 

kan d n charm, though it be different in kind from that 

majestic cadendos. Thus in the Sanskrit poem “ Kauçaly 

mother is sacrificing to Fire when she hears of her mom's exiles ahe does 1 

‘wot finch, but continues the merifee in the apieit of Greek tragedy, 

merely altering the charoter of hor prayer. In the Bengali version 

becomes a woman, giving vent to lamentations, such as one henry every. 

day im modern Indi. Im the Mibelangeulied one sees the sama kind 

transformation from the old Norse sagas to the mtmowpbere of 
medieval chivalry. 

The author approaches his subject in thak spirit 

⁄ inthe dne of all gront literature, and to him. Valmiki 

Ahe grontont literature io the world, The fact does 

tewi rather dose h sl Siri Bi পক 

“histories resenreh and the truths it leads dó not interfere. 

with faith," neither do they stand in the way of admiration. He soro 

more in the Raméyo the mere collection of legends into n 

Banskrit masterpiece from which various versions have been made 

K; from time to time. Mo shows us how, as the centuries proceeded, eneh 

í গাগা vorsion war influenced by the spirit of the ager bow the 

y mory became adapted to the purposes of religions propaganda, how lv 
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enoe whick 
Wamáynnn is 
blunt his oritiont 




















E. the interests of the Valanabs cat the bero Mama became the divine 
L S avatar of Vishna, eren nt the risk of abend situations He taken ne " 
"n through the nge of the Sakti influence, of Ramananda's philosophy and 








it» revolt against Mahomedan Iconoclasm, of Aippant immorality: 
of the cightennth centary, “These reli Mam he says, 
“have thus quite an eneyclopadic character, win 


(be wary of Mama, current theologies, fotk-toles and the poetry of 
me of the age when they were composed,” To him the 












yan ina yellow primrose, bet it is something mare, ° * ° M. 
wawdeuk of. folk-lore these lectures aro to be recommended ax an 
“earnent vmi karing stody ofa fascinating subject, OT a sek 
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